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English Currlculum for Hapjos Hlah School

Since 1+ ls the Intontion of tho Engllish department to break

away from the tradltional orsanlzation of Engllish programs, thils
program is largoly elective and non-qraded. e offer as many
courses as possible In an attemp* to appesl to the student's
Interost 8s a motivational factor In learning. The basic premise

of this plan 1s that studonts xltl perform better and more wl:lingly
when they have froedom of cholce and know tho content of coursos
they reglster for.

Under this plan wo hope to avold nnadless rapetition by offering
speclallzed coursas which develop concepts In a sequentlal corder

to moet the studont's noeds. Toachers are ablo to teach 'n arcas

of tholr own Interest and In keeptng with the!r Indlvidual profession-
al prepsration at least part of the time. Course descriptions,
sequenca, pra-requsitos, and grade level placements have been davel-
opad by tenchers In the English department.

The actual number of course offerings and the nature of tie offerings
Is Iimited only by the zeal and Imagination of the membders of the
English department. 1t a teacher desires to instltute a new course
tor the program, ha nced only propare a course propossl, submit 1t
to the scrutiny of his follow derartm nt members, anu slan up 8
sufficlont number of studonts for the course., This system should
encourage constant wvaluation and Impreverwnt of our curricular
offerings.

Excapt where the nture. of tha course would praclude such structurling,
81| courses wlll be deslaned In such & mannar that all studonts will
experience class actlvi‘y that Is balanced In the tollowing areas:

1. Raading
2. ¥Writing
3. Sneaking

4, Lanquage study

One characteristic of our proqram |s probably obvious at this polnt;
vnless students have thorough, mature, academic nuidance In course
selection, we shall have a chaotic sltuation,
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2,
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13
14,
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6.

7.

18,

GENERAL EDUCAT IONAL ORJECTIVES FOR_THE_LITERATURE PROGRAI:
To davelop sonsitivity to beauty and to human emctlons through |iterature
To expend the Imaqination through the resding of itursture

To acqulre Increasing acqualniance wlith qood books and reputable authors; to
continually road & wide range of books and pariodicais == ficticn end non-fictlor
classlc and modern, and on & varfety of 3ubjects

To acqulre Increasingly more sophisticated tastes In reading

To devalop an Inquiring end skeptical spirit; to be opan-mindod enough to resarve
conclusions untll tho facts ars known

To dovelop Intellectusl curloslity; toa contlnually consult not only dictlionarles
(for vocabulary and silusions) cut also critical books and ossays; but to prefer
reading a great nove! to reading an essay about 1¢

To undarstand the princlple of g:_;_*_heﬂc distence - l.e., that once 8 |lterary
work has been composes, It goes ftorth on Its own as & aew entlty with en in-
tegrity of 1ts own; 1hat therofore the reader should quard against jumpling to
taulty conclusions renarding relationshins between the autihor's flfe and
olemants In the |lterary work

To try to detect writers' and speakers' rmotives for advocatinn ono or another
position or course of action

To be aware of ethicul vuiues In litesature and to be adble to discuss thom with
others

Te reason caimly) to roason nrior to makina declsions and takling action
To respect 8n author's rlight %0 exoress onlnlons dlfferent from one's own

To challenge ponular and long-standing assumptions; to consult the sources of
knowledne and oplinlon; to aveld stareotypes; to harbor new |deas

To ve able to detect loaded lanquane

To know how to distingulish evidence from mare assertions, analogles, and persons
odlinlons; to distinquish evidenco from statiatical resedrch

To be able to difterentiatn betweon statements of fact and stetements of oplnlon

To undorstand +h rolutionship betwoen 11t and iitarature; to know that |ltera-
ture, 1lke the fine arts, salects from rather than ehotooraphs |ife; that the
oormant "this s (lfellke 18 not as armat a compliment to an author b8 the
ccrmont llfe 18 like this™

From one's readin), to seek 1nsights Into human exparience, awarencss of the
complexity of human charactor and of a person In relation to others; to recolve
relinforcemant for ono's convictions and to develco new ones

To make 8 Judosmont of a |lterary work only atfer one has carefully read and
Intarnreted 1t; to preter lnternal evidence to external evidence or what gomeone
olse may have gald adout it




General Educational ObJectlves cont'd

19,

20,
21,

22,
23,

24,

25.

26,

27.

28,
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32,

3.

34,
35,
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To undarstand the disvinquishina characterlstics of oanres such as plays, poems,
novals, storles, fables, alleqorlies and parables

To be tamillar w!th maln perlods, moverments, and trands In !lterary history

To be acqualinted with some of the mafor themes [n {lterature -- arong them the
search for ldentlity, lovo for another person, love of country, herolsm, personal
Inteqrity, tho Indlviduai and soclety, crims and punishmont, war and peace, and
others

To fdontify the thems, mood, and polint of view In titerary works

To nama the central confllct between characters (man vs. man) or between man and
naturd; man and environment, ran and saclety, man and ldeas, man and himsolf:

To ldentlfy the four essentlal elements In a plece of flctlon: setting, vlot,
character, and theme

To state main ldeas, supportirg dotalls, Bequences of events, and caussl relatio
ships; to draw appropriate conclusions; to make Inferences; to predlict outcomes

To state the polnt of view, or focus of narrstion of the narrator; to tell, for
exampie, whether the point of view, es told In the first person, 1s that of o
subjective, participating narrator or an objective, particloating narrator; or
as told In the fhlrd person, whather tha focus of narration 1s that of & non-
oarflclpaf!nq, "emnlsclent” ohserver or a complex of characters; also to state

the deqre t participation of the narrator

To understand the author's tone, his attltude toward his subject matter; 1t is,
of courta, this attltude (lronical, humorcus, serlous, whimslcal) that relates
the mode and meanling of a pleca

To be able to see tho slanlflicance of a work's titiey to note whether the titlo
sugaoests more than 1t says and whother |t 1Is a commont on the work

To ldentlfy lmagery, symbollsm, and lrony In a literary work

Yo recoqnl2e archetypal experlences and characters, amona which are the Journey
of the hero, the decline and fall of the powarful, the adventurer's wheel of
fortune, tho allenation of the strenner, the ordeal of the Inltlate and of the
scapeqodt

To understand character folls In fictlon, drama, and eplc poetry; to understand
contrast In character tralts le.q., Falstaff and Hal, Dllly Sudd and Clajaart,
Brutus and Caesar)

To relate form and content, and to recognize how the two are olften Inseoaradle

To recoonite an author's technical skill with lanquage -~ aspeclally his precls-
lon with denotative and with connotative expressions .

To Mentlfy the protagonist and the chiet antsnonist

To be able to corpare one plece of |iterature wlth another with respect to qenre
tone, there, and style

To write an orldinal Interpretation of a alven llterary work

, To analyzo an suthor's style (sentence structure, tormal or Informal lanauaqe,

[:R\ﬂ:”c" and show how 1+ 1s signlticant to an understanding of his work
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GENERAL EDUCATIONAL OBJECTIVES FOR THE COMPOSITION PROGRAM

To recognize the characteristics of the four major types of disccurse: narrat-
lon, description, axposition, and arqument

To undorstand a writer's purpose --- to fnform, to antertain, to peisuade, to
Insplre, to Inclte

To achfave proficlency In seiective recall; to be abte to remember soon atter
reading the facts or ldeas prosented by the writer *hat are most important

To read not only for (l1{eral meaning but atso for the mood and: Intent, the
nuences, the mocking word, the subtfe alluslon

To tollow written directions; to Interpret accurately what is asked for In
spplications, examinations, and wrliting asstqgnmants

To become proficlent In teking lecture notes

To develop a critical spirtt; that Is, to be always alert to conflicting ldeas
or polnts of view, to the dltferencae between donotation and connotation,
betwaen fact and opinlon, between emotlonal and non-emotional lanquane

To percelve maln ldeas, supporting dotalls, sequences of events, and cagsal
relatlonships; to draw appropriate concluslions; to make Inferences; to predict

outcomes

To develop skit! In ustna a varloty of sentence patterns -~ such kinds of sen-
tencas, for example, as the declarative; the Interroqative; the nective; the
pertodlc and the loose

To develop skll| in observing and In using Imanery In appealing to the senses
To develop skill In rendering -- In showing rather than Just telllng; In usling

summary when 1t Is more appropriate than sceng; In frequently employling concrete
detalls thct appeal to the senses

To be able to x.lte pr&bls of assiqnod works: to note & work's maln polnts and
to rephrase these maln polnts In a few sentences, lanoring asldes and detalls

To boe able t0 use correctiy the sort of lnductive develoomant that aoes from
examples to qenerallzation and the sort of deductlive development that goes from
qenarallization to exerples

To know tha torms and technlques of exposltor; writing; to resllze that “telllng
how' or "explalning" 1s only one kind of exposition, that other kinds develop
an ldea or defend an oplnlon or Interpret a Itterary work

To be able to write loqlcslly ~- have one 1dea follow naturally from another
ruch as deflining In & second sentence the key words [n the first sentence,
glving an example of this Jetinition In the third sentence, comparing or
contrasting the 1dea with another Idea In the fourth sentence; to use transitions
words and sentences

To realtlta that wisely-solected models can serve as points of departure for the
beqinnling writer

POOR ONGINAL COMY .5t
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19,
20.

21.
22,

23,
24,

25,

26.

21.

28,

29.

To study models; to tdentify and study tho charactoristics of clear, effectlivo,
stralghtforward writlng ana to Iml+ato thom as learning-exerclses

To devalop skill In permitting tho ovaer-atl structure and purposc of a place of
wrlitlina to determina the salaectlon and patterning of such substructures as
paragraphs and sentences

To be aware of the way skilled wrltors use punctuation

To be proficlont In followlna ostablished practices of aareemant In tanses, In
subjact-vart, person, number, volce; In avoliding misplaced modlflers, shifts

In person, double neaatives, unintalllglblo fragments

To avold ¢llichos and bad puns

To dovelop praeclslon In wrltton lanquace; to mako thoughtful cholcaes amonn
words and word-qroups; to distinaulsh shades of meanlina among alternative
expraessions; to be abla to use a dlctlonary or thesaurus offoctively In findlng
synonyms and antonyms :

Yo anlarqe and enrich onae's vocabulary throuah extenslve ard Intensive readlng

To understand that the audlence as well as tho materlal Is a controllling
factor In writing style

To realiza that quod English usaqo Is that form of speach which Is enpropriate
to the purposa of the speaker

To use recoqnlzod stylo books when {n doubt about the convontlons of capltall-
zatlon and punctuation -- o, a., Yodern lLanguago Assocletlont FLA Style Sheet,
A lanual of Styla, and the style appendlces of dictlonarles

To writa honestly; to makn the |deas ono wishes to cofivay moru lmnortant
than sklll [n the use of words; to avoid atteroting to imorass others with
unnecessary word!ness

To cultivata self-criticism; to objectively evaluate ona's own writinag

To strive continually to frorove one's writinn abl ity
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GENERAL ECUCATIONAL_ORJECTIVES FOR THE_LANGUAGE_PROGRA

To be aware of the varlety of languago levels: formal, informal, colloquial,
tilT1darate

To achleve flexiblllty In the use of lanavaqe; to ralate usage to purposo
and audlence

To Increaso one's vocabulary through a study of meanlng In context as well
as formal vocabulary study

To achleve preclslon In word cholce

To be aware of the connotative and denotative aspects of lanauage and the
resultant offect In rolation to writing

To be aware of the hlstory of English, the varlety of Influences on our
lanquage and the dynamic nature of language In gencral

To be aware of the variety of sontence patterns in Enallsh

To be aware of the baslc siructures of the Enallsh santence

To be aware of common sentence orrors such as the run-on, the fraamont, faulty

parallelism, and faulty modl flcation

GENERAL EDUCAT IONAL OBJECTIVES_FOR EFFECTIVE LISTENING_AMD_SPEAKING

To bo able to present an effectlve and weli oraanlzad oral report
To function effectively In aroup dliscugsions and panel presentations
To listen attentively

To detect +he usa of loaded lanquage and fallacies In loanlc

To understand and follow par!lamentary procedures



ENGLISH O01-THROUGH 007 FOCUS

COURSES:
Thess courses should provide a wlde ranqge of reading,
writing, viewing and Iistening experiences for students

Interested In the speclal areas of Interest covered in the
Focus Courses.

ACTIVITIES:
. Indlviduallzed wrlting asslgnnents focusing on some
speclfic area of student Interest.

2. Common readlngs and dlscusslons of style, content,
and polnt of vlew.

3. Oral reports and pane! discussions
4, Fleld trips

5. Guest lectures

6. Films and f1Im strips

7. Research papers




GEMNEPAL ORJECTIVES FOR_FOCUS COURSE

These courses should provide a wide range of roadina, vlewlna, writing and
{I1stening experioncas for students Interested In the actlvities Included
In the scopo of the partlcular focus coursa. The primary objectlives of
the courses are to:

I. Davelop In the student an Increasad appraclation of I|1terature.

2. Increase the student's abllity to comprahend the purposes of the
various kinds of literaturo.

3. Incroase the student's ability to communicate effectivaly through
writing and sneaklng.

4, Increase the student's understanding of hls lanquano,

SPECIFIC LITERATUPE NRJECTIVES FOR FOCUS COURSES

I. To read and undorstand the characteristics of the |lterary aenre:
short storias, novels, nlays, poetry, and non-fictlion

2. To learn how to use the |lbrary
3, To learn how to use s dlctlonary

4, Throuagh reading, to seek Insight tnto human exparlience, and &wareness
of the comptexlity of human character

5. To understand such |tterary concepts as: nlot, theme, character, mood,
tone, conflict, and point of view

6. To ldentlfy Imanery, symbollism, and lrony In a lliterary work
7. To Vdentlfy the protagonist and chlef zntagonist

8. To devalop obJectlvity when dealling with llterature which exprasses
a view contrary to one's own

9. To read perlodicals, especlally those which relate to the sutject
matter of a spaclflic Focus course,



6.

10,

.
12.
13.

14,

15,

16.

SPECIFIC COMPOSITION ORJECTIVES FOR FOCUS COURSES

The student will be able to construct complete sontences. (Studaents will be
asked frequently to wrlte three or four ssntences which they feel best express
the main ideas or polnts In a plece of 1ltaratura.)

The student wiil be able to write one or more paraaraphs to express his reactlo
to a llterature selectlion or hls own experlencas. (Evaluation should stress
content rather than mechanlcs.)

The student vI|] be able to develop paragraphs from toplc sentences which aro
provided on toplcs that draw on his background of experlence, elther Inslde
or outslde the classroom,

The student wll| demonstrate that he can handle paragraph constructlion by
wrl¥ing paragraphs of comparison, paraqrashs of ceause and effect, paragraphs
Indicating spatlal relatlons, paragraphs of chronological sequence.

The student wiil be able to write a theme with the followlng structure:
(a) an Introductlon which opens with a broad statement related to the
thes!s and then gradually narrows to the thesis ldea.
(b) a middle sectlon of at least three well-devaioped paragraphs that
support the thesis ldea.
(c) a concluslon that beqlns with a restatement of the thesls ldea and
then widens graduslly to a broader concept of the statement.

The student wlll be able to tdentlfy orlalnal metaphors and simlies, and
he will he abte to create orlainal ones.

The student wll| be able to develoo words and phrases of descriptlion for
various textures, smells, tastes, sounds and slghts.

The student will be able Imaginatively to describe an object that has besn
brought fo class.

The student willl be able to wrlte a short descriptive passage that portrays
a character,

The student wlll be able to record a scene of action through the eyes of a
participant and to substltute speclfic motion words for gensral motion

words.

The student wiil be able to write an account of a personal experlence.

The student wil{ be able to wrlte a summary of the plot of a novel he has read.
The student will be able to write a personal account (true or Imaglnary) of

an exparience that Is related to one of the {lterary works which have been
read and dlscussed.

The student wilt he able to write a personal, first person essay.

The student wlll be ablas to write an autobloaraphical Incldent In his {lfe.

The student wlll be able to evaluate orialnal storles by using a llst of
standards developed Inductively by the class.



Spacttlc Composltion Objectives cont'd

17,

18,

19,

20.

21,

22,

23,

24.

The student wlll be able to write at least a paragraph attempting to convince
the opposltion to take hls slde on a controversial toplc of the student's
cholce,

The student wlll be ahie to summarize brliefly the wrlter's arqument in
soveral artlcles or short assays provided by the teacher.

The student wll| be able to write a hypothetical “letter to the editor™ to
attack the posltion taken by the editor.

The student will be able to writs a persuasive araument of thrze or more
paragraphs In an attempt to brina about a chanqge at school, In the clty, the
country, or the world.

The student will be able to wrlte agrumentative essays defendling or attacklinag
a student-chosen polint of view (soclal, economlc, or polltical).

The student will be able to complle evidence from |Imlted research to
supoort an sraument that wii{l be presented In wrltten or oral form.

The student wll| be able to analyze the assumntlons of a printed arqument that
has been provided by the teacher.

The studant wlll camonstrate hils knowledge that man's mind may be Influenced

by both ratlonal and emotional appeals by wrlting separate themes to demonstrate
each type and then by carefully rewrlting the sare appeal, using both
techniques In combination,



SPECIFIC LISTENING AND SPEAKING_OBJECTIVES FOR FOCUS COURSES

1. The student willl bo able t» present offectlive and woli ornanlzed oral reoports.,

2. Students wlll bo able to perticlpate In group discusslons and panal presen-
tatlions.

3, Students wlil devalop effectlive listenina and nutetaking skltls,

4. The student witt be 8ble to recognize and achleve freedom from speech crutches
such as ""uh", "and uh’, 'so”, 'wall uh.,”

5. Students wil! be able to recoonlze loaded lanquane and fallacles In logic such

as hasty generallzatlon, poor analony, use of Irrelevant facts, wishful
thinklna, and unproved assertions.

SPECIFIC_LANGUAGE ORJECTIVES FOR FACUS COURSES

1.  To underst-nd the meanlings of the followlng {lterary terms:
action, aiitagonist, autoblography, bliography, contrast, essay, foreshadowling,
irony, legend, metaphor, mood, moral, narratlon, personlflcation, plot,
polnt of vlew, protagonlst, reallstlic, romantlc, satlre, settina, simlle,
symbo!, theme, tone

2. To Improve generat vocabulary

3. To recognlze the dlffererice between denotative and connotatlve lanauage

4. To use spaclflc rather than general terms

5. To gatn an Increased understanding of the levels of usage In Enqlish

6. To understand the basic structures of the Enqlish sentence

7. To recognize and avold common sentence errors such as the run-on and the
fragment

8. To become a more accurate speller




001 - FNCUS ON OUTDNORS

READING MATERIALS:

Short Storles:

Flight

A Whlte Heron

The Open Boat

To Bulid A Flre
The Most Dangerous Gzme
I'm Coming In

The Blscult Eater
Tho Sca Devl |

The Boar

To The Mountalns
Terror At Daybreak

Poetry:

Unfolding Bud

To Look At Anything
fbsolute

The Crows

Crows

Some Rrown Sparrows
Swal lows

Sea |

Boy Wlth Frogs

The Bat

NDeer Hunt

African Sunrise
Kansas Boy

Indlans

Carmel Point
Forgive My Gulit
Earth

Fueled

On A Night of Snow
April

In Just

Four Little Foxes
Four Ducks on a Pond
Apritl

Swift Things Are Beautlful
Fish Story

Angler's Cholce

The Flsher

Hunttng Song

The Trap

The Forecast

The Pheasant

Grey Goose

November Day

Wild Gooso

Fall

Oregon Winter

The Amartcan Experlence: Fictlon
" (L] 11 [L]

11} " " "
Currents In Flction
" ] 1
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Designs In Flictlon

Literature of America, Vol. 3
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Studles in Short Story
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Pootry cont'd

The Stump

Twin Lakes Hunter
A Patch Of 0Old Snow
Proparation

Blrches

Grass

Frog Songs

Lono The Wl Id Swan

Novels:

Tho Ox-Bow inclident

The Man-Eaters Of Kumaon
Orums Along Tho Mohawk
Cimarron

Johnny Tromain

Mrs. Mike

The Loon Feather

Old Yeller

Recol lection Creck
Savage Sam

Smoky

Voice Of Bugle Ann
Cooper's Creek

The Yearliing

Light In The Forest
Northwest Passage

The Otd Man And The Boy
The Rad Pony

Mutiny On The Bounty
The Deersiayer

The Laest Of The Mohlcans
The Pathflnder

The Ploneers

The Pralrle

The Spy

Roblnson Crusce
Wostward Ho!

Captains Courageous

1we Call Of The Wtld
White Fang

The Sea Woif

The Oregon Trall
ho.antures Of Huckleberry Finn
The Vlirginlan

Swiss fFamily Roblinson
National Velvet

Wild Voice Of Tha North
Lad Of Sunnybrzok

Blographles:

The Legend Of Grizzly Adams
John James Audubon
John James Audubon

Roflectlions on a Glft Of Waterme
" "uan

" " [}]
" un " )] tl
" un " " n

Literature of America, Vol. 4
" " " n

”" " ” " "
n 1] (1] " "

Clark
Corbett
Edmonds
Forbes
Forbes
Freedman
Fuller
Glpson
Glpson
Glpson
Jamaes
Kantor
Mooreohead
Rawl i ngs
Rltcher
Roberts
Ruark
Stelnbeck
Bligh
Cooper
Cooper
Cooper
Cooper
Cooper
Cooper
DeFoo
Kingsley
Kipting
Lendon
London
London
Parkman
Twaln
Hister
Wyss
Bagnold
Carrigher
Terhune

Ditlon
Adams
Kleran

lon Plckle
"



Blographles cont'd

Audubon and Hls Sons
Jim Brldger

Luther Burbank

Luther Burbank

The Edge of April

KIt+ Carson

Klt+ Carson

Ki+ Carson

Bettor Known as Johnny Appleseed
Davy Crockett

Navy Crockett

My Way VWas North

Broken Hand Fitzpatrick
Journay Into lce

Hlgh Adventure

The Stubborn Soll

Non-Flctlon:

Two Years Befor the Mast

On to Klllmanjaro

Vleek on the Concord and "errimack

Life on the Mississippl

Roughlng It

Living Free

Born Fres

Forever Frees

Aku Aku

Kon TIkI

Conservation of Amerltcan Resources

Conservation In the U. S.

The Slgn of the Flylna Goose

Pockets of tlope

The Qulet Crislis

Water or Your Llte

Rlvers and Watershods In
Amarlca's Future

The Water Crisls

Our Wlidl)fe Legacy

The Polliflcs Of Conservatlon

The tlater Crisls

The Yater Crisls

Book of Scouting

Fleid Book of Nature Actlvitles

Mlnerals

DIscovering Rocks and "inerals

The Story of Gems

Hunting for Fosstls

Rocks, Rlvers and the Changlng

Earth

Down To Earth

The Wonderful World of Gems

Rocks and Thelr Stories

Island L!fe

“11d1t fe Communltles

Hogeboom
Garst
Beaty
Kratt
Morrow
Garst
Moody
Vestal
Hunt
Holbrook
Rourke
Nufresne
Garst
Sutton
Hi { lary
Owens

Dana
Gardner
Thoreau
Twaln
Twaln
Adamson
Adamson
Adamson
Heyerdahl
Heyerdahl
Elllott
Gustafson
Laycock
Hunzer
Udal |
Carhart

Hel frman
Nikolaleff
Allen
Smith
Halacy
Hose
Baezucha
Hlllcourt
Zim
Gallant
Pough
Hurray

Schnalder
Cronels
Axon
Featon
Carlqulst
Hylander



Non=Fletlon cont'd.

Portralt Of A Dassort

The Edge Of the Sea

Undor the Sea Wind

Southern Seashores

The Sea, Ships and Saltors

{'11 Trade You An Elk

The Dog Who Wouldn't Bo

Exploring Canada From Sea to Sea

The Appalachian Trall

An Afrlcan Season

Tall Trees and Far Horlzons

Amertcan Trees

Trees ¥Worth inowing

That Quall, Robert

The Bears and |

Pride's Progress

Grizzly Country

The GIft of the Deer

Boasts In My Bed

Tralil of the Abominable Snowman

Strange Animals | Have Known

Thriils Of A Naturalilst's Quest

A Sand County Almanac

Anlmals Of The Worth

Wild Herltage

AnIimals of the Arctlc

The Secret lslands

The Gulls Way

Tho Seal Summer

Out Of The Woods

Raccoons Are The Brlightest People

A Wolf In The Famlly

Underwater World

Captaln Cousteau's Underwater
Treasury

The Unclean Sky

Clean The Alr

Countryman

Silent Spring

Your Forests

High Timber

Fcrestry Handbook

Amarlcan Wl ld Horses

Book Of Dogs

The Whoopling Crane

My Boy That Went To Sea

TYall Treaes - Tough Men

Timo |s Short And Tho Water Rises

Beglnners Guide to Skin Dlving

Getting Out Of Outdoor Trouble

Mountalin Rescues

Cilmbing Biind

The Unnatural Enemy

ABC's Of Bow and Arrow

Mountfort
Carson
Carson
Stephens
Cole
Goodrum
Mowat
Natlonal Geographlc
Sutton
Lovitt
El ffort
Piatt
Roqers
Sanqgor
Leslie
Hasas
Russol |
Hoover
Durrel
Soule
Ditmars
Ditmars
Leopold
Prultt
Carrlghar
Powers
Russel |
Darling
Hooke
Kel lnor
North
Hel tmuth
Colly

Cousteau
Battan
Lewis
Bjorland
Carson
Bruére
Coombs
Forges
Beebe
Natlonal Gecgraphlc
McNulty
Marshal |
Plke
Walsh
Frey
Maorrlel
Orlob
Richard
Bour Jai ly
Gllletan



Perlodicals:

Outdoor Life
Field and Stream
Surfing

Bettor Campling
Campling Journal
Matural History
Audubon Magazine
American Foraests
Boating

Yachting

Rudder

Nattonal Geographlc
Boys Life

001-F0OCUS ON OUTDOORS

F1LMS
{tes County Materlals Canter)

Animals Move In Many Vays

Food Gettlng Amon ; Animals

How Nature Protects Anlmals

Instincts In Animals

The Artlc

World In A Marsh

Bear Country

Beaver Valley

Birds Of A Florida Marsh

Newfoundland Sca Birds

Bird Migraticn

Birth Of A Florida Key

North Supertor Shore

Hol 1day Hignhlands

Paddle To The Sea

Physfcal Reglons Of Canada

Two Polints North

Bul ldozed America

Conservation and Our Forests

Conserving Our Natural Resources

Forest Ranger

an Uses And Changes The Land

Heaning Of Conservatlon

Our Natural Resources

Qur Productive Land

Wild Rlver

Attantic Salmon 1n Newfoundiand

Alasksa = A Modern Frontler

Alaska - Newest Nf The . S.

Alaskan - Sled Dog

Letter From Alaska

LIttle Diomede

People Of Alaska

Amazon Famity

The Amazon -- People And Resources
0Of Northorn Brazii

Code No.

11.194

12.070
12,082
11,361
11.250
12.087
13.058
13,056
12,087
12,1414
11.269
12.074
12.139
12, 143
13,065
12,094
11,305
13.069
12,247
12,251
12,238
11.407
11,303
11,366
11.287
12.250
12,145
11,004
12,076
12.255
12.095
12,241
12.242
12.220

13,012
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Flims cont'd.

Beach And Sea Ahlmals

Black Bear Twins

Elephants

A Florida Rlver - 1+s Wlldlife

Gray Squlirrel

How We Protect Our Animal Life

Nature's Hatf Acre

Pride, The Saddle Horse

Prowlers Of The Everqladses

Sca Turtles Of Florlda

VWinter Gna The Farm

Adaptations In Animals

Anlmal Homas

Animat Predators And The Balance
Of Nature

Animals Growlng Up

Animals 1n Autumn

Animats In Spring

Anlmals In Summer

Anlmals In Winter

Life In the Forest

Grand Canyon

Hurricanes

Wiid River

001-FOCUS ON OUTNOORS
FILMS

12,250

(Collier County Matorlals Center)

Along The Gaspe Road
Appointment In Guaymas
Beachcomblng

Reyond The Andes
Boating Safety
Fighting Gar Flsh
Gaspe Road

God's Country

Lunker Lore

Outboard Fisharman
Porpolse Posse

Sea Spreckleds

Skl Jump Hl-Lltes

Skl Jump Thrills

Skl Tips

Skl Tricks

Skling in Dixle
Tamiam|l Trall

Three For Adventure
Trout Ala Shoshone
Trout Shoshone

Water Skling

Waters Of The Yhlteshell
West Of Key West
Whistle And Sing
YWyoming Waterways
Wyoming's Wonderful Waterways

Evinrude Motors
Evinrude Motors
Outboard Marlne
Johnson Motors
Johnson Motors
Johnson Hotors
Outboard Marlne
Johnson Motors
Evinrude Motors
Outboard Marine
Johnson Motors
Johnson ttotors
Johnson Motors
Johnson Hotors
Evinrude Motors
Evinrude Hotors
Johnso:: Hotors
Johnson totors
Johnson Motors
Evinrude Motors
Evinrudo Motors
Johnson Motors
Gale Products
Evinrude Motors
Evinrude Motors
Outboard Marine
Evinruds totors

Intarnationa

Co.



T T T v

002 - FOCUS ON MECHANICS

Siord Stories:

Hit and Run NDeslgns In Fictlon

The Feellng of Power " v "

The Affalr of the Wayward Jeep Adventuraes In Amarlcan Llterature
"

" 1" "
" f L] 1

The Pedestrlan
Mr Dooley on Machlnery

ttan's Conquast of the Alr Adventuraes In Readlng
Novels:
ROBINSON CRUSOE Na fFoe
FROM THE EARTH TO THE MOON Varne
ARDUND THE WORLD IN 30 DAYS VYerno
JOURNEY TO THE CENTER OF THE EARTH Yerne
20,000 LEAGUES UNDFR THE SEA Yerne
ROUND THE MOON Verne
THE TIME MACHINE Wells
THE INVISIBLE MAN viells
FANTASTIC VOYAGE Asimov
RUN SILENT, RUN DEEP Raach
SUBMARINE Beach
BRIDGE OVER THE RIVER KWAI Boul le
FACE OF A HERD Roul le
FAILSAFE Burdlck
P, T. 109 Nonovan
SINK THE BISMARCK forester
KON - TIKI Hayerdahl
SEVEN DAYS IN HAY Knebel
FIRST FLIGHT Knlght
NIGHT FLIGHT St, - Exupery
WIND, SAND, AND STARS St, - Exunery
TRAVELS WITH CHARLEY Stelnbeck
TUNNEL ESCAPE villlams
THE CAIHE WUTINY Youk
NAUTILUS 90 MORTH Andarson
HOT ROD Foelsen
STREET RON felsen
CRASH CLUB felson
ROAD ROCKET Felsen
DRAG STRIP Gault
HHEN ENGINES ROAR Nolan
A NILE BEYOXMND THE MO0 Kornbluth
THE RED CAR Stanford
FIRST N THE MOON Malters
HOT RO ENGINES Edltors of Hot Rod
HOT ROD CHASSIS CNNSTRUCT ION Edltors of Hot Rod
AUILOING AND RACING THE ¥INT ROD fditors of Hot Rod
SUPERTINING Editors of Hot Rod
THE TEEN-AGE DRIVER Felsen

POOR ORIGINAL COPY . 8¢




Bingraphles:

MR, BELL INVENTS THE TELEPHONE
HENRY FORD

THE TALKING WIRE

LIGHT FOR THE WORLD

A GREAT LIFE N BRIEF ~ Henry Ford
GENTLEMEN START YOUR ENGINE

Non=Flct!an:

AUTOMOTIVE ENGINES

POWER, PRIME MOVER OF TECHNOLOGY
ALL ADOUT SMALL GAS ENGINES

THE COMING AGE OF SOLAR ENERGY
MACHINES

A SHORT HISTORY OF MACHINE TONLS
SOLAR ENERGY

PROJECT APOLLO: MAN TO THE !OON
THE GREATEST CHALLENGE

THE COMING OF THE SPACE AGE
ROCKETS, MISSILS, AND MEN {N SPACE
AHERICAN SPACE EXPLORATION
TUNNELS

BRIDGES AND MEN

HIGHWAYS ACRNOSS WATERWAYS
SIueent IN THE SEA

SATTELITE

CESLING UNLIMITED

ROCKETS THROUGH SPACE

FLYING SAUCERS

AVIATION FROM THE GROUND UP
BIPLANE

ANYONE CAN FLY

UNSAFE AT ANY SPEED

SHALL YWONOER

ORIVING

HIGHWAY ROBBERY

SMALL WONDER

DRIVING TOOAY AND TOPVRROM
YOUNG PEOPLE ANO DRIVING

HOM TO BUY A USED CAR

CARS OF THE EARLY TWENTIES

HONDA = REPAIR AND TUNE-UP (UIDE
STOCK CARS FOR THE DRAGS

HO TO BUILD A HOT ROD

COMPLETE BNOK OF ENGINES

AUTO ENGINE REBUILDING AND MAINTENANCE
HMODERN WELOING

HODFRN HETALWORKING

COMPLETE METALYORKING MANUAL
WOOOYORKING HITH VACHINES
FURNITURE M. KING AND CABINEY WORK
DRAG RACING

THE LOMNGEST AUTC RACE

THE LAST HERD

PHEELS

ANCILENT GREEK GANCETS AND MACHINES

Shlpper
Caldwoll
Stevenson
Sl lvarberg
Burllnqame
Shaw

Crouse
Duffy
Purvls
Halacy
Life
Rolit
Hoke
Alexandar
Catdin
Clarke
Loy
Shafton
Boardman
Gles
Gramot
Cous‘teau
Barqaust
MYorels

Edwards
Floharty
Bach
Beraoman
Nader
Helson
Hyde
Crowther
Nelson
Hydeo
Purdy
Jackson
Burness
Glenn
Hot Rod

“ "
[ 1] ”

Gleen

Al thouse
Halkar
Cooloy
fouqglas
Paiton
Cadlover
Schuster
Pearson
Tunis
Rrumbaugh

POOR ORIGINAL COPY - BE ST
AYALABLE AT TIVE FRMED



Non Flctlon cont'd

MACHINES THAT BUILT AMERICA
RINGS AROUND THE WORLD

HMODERN WONDERS AND HGMW THEY WORK
THE ELEGANT SOLUTION

THE INVENTIONS OF LEONARDO DA VINC!
THE ANCIENT ENGINEERS

OOLONIAL CRAFTSMEN

FIRE DOWN BELOW

MEN WITHOUT FEAR

MAN ALIVE IN OUTER SPACE
ENGINEERING MAGIC

LISTEN YO LEADERS IN ENGINEERING
HORE POWER TO YOU

CAREERS IN ENGINEERING
ENGINEERS' DREAMS

POWER HMECHANICS

ENGINES AND HOW THEY WORK

FUEL CELLS - POWER FOR TOMORROW
FUEL CELLS

ELECTRONICS FOR YOUNG PEOPLE

THE ORIGIN OF RADAR

ELECTRICITY AND ELECTRONICS
MASERS AND LASERS

FLEHENTS OF RADIO

TELEVISION WORKS LIKE THIS

Perlodicals:

Popular Clectronics
Popular MHachanlcs
Ponular Sclence
Sclience dinost

Hot Rod

Flylng

Schoo! Shop
Industrial Arts

FILMS

Buri I noamo
Gartmann
Leyso!
fironnan

De Camp
Tunls
Armstrong
Flohorty
Lent

Hoan

Love
Schnalder
Pollock
Ley
Atteberry
Boumphray
Halacy
Kleln
Bendlck
Pana
Gerrlsh
Klelr
Narcus

(Colllar County Materlal Center)

BOATS, INTORS AND PEOPLE
GREATEST SHOM ON WATER
PEOPLE AFLOAT

REPORT TO OLE

SKI JUWP HI-LITES

SXI JUMP THRILLS

SKi TIPS

SKI TRICKS

SKUING IN DIXIE

WATER SKIING

Johnson ‘otars
Johnson Motors
Johnson !ntors
Evinrude Motors
Johnson !otors
Johnson Motors
tvinrude Motors
Evinrude }otors
Johnson !otors
Johnson otors



Fllms cont'd.

{Leco County “aterlals Cantor)

Codo Yo,
AIRPLANES - MO THEY FLY 11.189
AIRPORT |N THE JET AGE 12.200
NEATH ON THE HIGH-AY 12.108
BOATS AND SHIPS 12.147
ENGIHES AND HOM THEY VWORK 11,280
AN INTRODUCTION TO JET ENGINES 12,100
HO'! MACHINES AND TOOLS HELP US 11.222
SIMPLE HACHINES 11,118
ROCKETS - HOM THEY YWORK 12.131
YMAT'S SN I’PORTANT ABOUT A ‘HEEL? 11,282
L] ~ . A .
AVl S
€ FilM.n)
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003 ~ FOCUS ON TEEN PROBLEMS

READING MATERIALS:

Short Storles:

Cubl | lawal | aw Pattorns In Literature, Vol. 1
Apple Troe " ] " " n
Traln from Rhodosta " " " oo
Tho Test Curronts in Flction
A Rldo On A Short Dog " " "
Charies " " "
An Ornery Kind of Kld " " "
Flight The Amerlcan Experlenca: Flction
A wh|f° Heroh " " LUl "
Ropo ] " " "
Trwble " " " 1]
Strangers in Town " " " "
A Summer's Reading " " " "
Fltty-tirst Dragon Approaches to Llterature, Vol. |
Two Soldlers " " " "o
The Summor of the Beautlfui thito " " " noow

porse 1" [ 3] " (1]
Strawberry lco Cream Soda " " " noon
A teader of the Peoplo " " " e
The Scarlet Ibls " " " wow
Paul's Case Literature of Amorica, vol. |
Fourth Down K " " " "
Early Mar-lage " " " " "
A Vislt of Charlty " " " nom
After You My LDear Alphonse " " " won
Love Is A Fallacy " v " v
Pootry:
Boy With Frogs Rofloctions on a Glft Of Watermelon Plckle
KBHSOS eov 1] L1 it " " " "
Augusf Fm '*' %sk " " 1] [ 1] L]] 1] "
The MleOSCOPO " "wou " " " n
Lono | 'ness " LM " ] [1} [{] "
A Coney lIsland Lite " L " "
ThO War " non ) 1] n "
_l" 'foen 1" " ” " L] " "
Forglve Mty Gullt " AL L " "
TOO B'UG " "n o " n " "
Hoy Diddle Diddle " L " "
Littlo Mles Muffott " oo " "
The Trap " 1] n ” " Kl "
ThQ FONCB” [} "non " " " "
Drew " " " " " 1] "
Preparat lon r "wown " " " n

Fueled n W onoonon 0" "




Pootry cont'd

vihon | Heard the tearn'd Astronowor 'fnltman

The Vlilage Athoist Hasters
Tho Road Not Takon Frost
HMonding Wall Frost
Blrches Frost
Buffalo BiIl's Frost
Slnco Fesling Is Flrst Cumminqs
Succoss Dickinson
Soma Kaop The Sabbath Dickinson
War Is Kind Crano
Richard Cory Roblnson
Minl Roblnson
The Unkown Cltlzan fwdan

The Death of the Batl Turrett Gunner Jarrell
Tract Hill2ams
Renasence Millay

Book List - Movels

Emma Austen
Lord Jim Conrad
Tho Rod Badge of Couraqe Crano
Greon Manslons Hudson
Huckloberry Finn Twaln
A Doath In The Family Aqeo
Go Tell I+ On Tno Mountaln Baidwin
When Tha Legonds Dle Borland
Lifo With Father Day
So Blg Ferbor
Cheaper By The Dozen Glibreth
Lord Of The Flles Golding
Pincher Hartin Golding
| Novor Promised You A Rose Garden Grean
Tho Nuns Story Hulme
Patch Of Blue Kata
Flowars For Algarnon Koyes
Karen Kiltllea
With Love From Karen Kiiltlea
A Soparate Peace Knowles
Mombar Of The Wedding McCul lors
The Choson Potok
Tho Yearling Rawllings
Jord!, Lisa, and David Rubln
Catcher In The Rye Sallnger
Franny And 2000y Sallingor
Lonoliness Cf Tho Long-Distance

Runner Stillttoo
Black Boy Welght
Orama:
Our Town Adventures In American Literature
The Timo Of Your Llfe
Barofoot In Athens~=Anderson Amarlcan Exp. ~ Drama
Pygmallon Shaw Adventuraes In English Literature
Marty Cheyeavsky

The Glass Menagerie-Nilllars




BIOGRAPHIES:

Abraham Lincoln

John Kennedy

Thonas A, Edlson

Sallor On Horseback

Hadame Curle

DR, Tom Dooley

Narrativo Of The Life Of Frederlck
Bouuglas

Story Of Halen Kellor

Younq John Kennedy

Up From Slavery

My Lord wWhat A Morning

To Sir With Love

Anno Frank: Dlary Of A Younqg Girl

The Hirlcle Worker

Rlack Llke !'e

The HWinged Victory

Doath B8a Not Proud

Movin® n U

Up The Nown Stalrcase

The Story Of iy Lifo

North Torard Home

Chiid Of Two Yorlds

Father Flanagan Of Bcys' Town

A Cholco Of Yaapons

Anno fFrank

NON-FICTION
How To Bo A Successful Teenager

How fo Improve Your Porsonallty
A History Of Yostern Yorals

How To Stand Up For Yhat You Believe

Timo Cut For Youth

Ann Landors Talks To Teenagers
About Sex

Detvaan You And !¢ And The Gatepost

Yeuth - The Yoars From Ten To -
Sixiaen

Chi'd Dehavior

A Boy Grows Up

Pattern For Personallty

Teon Days

Adolescence And Youth

You And Your Parsonallty

Ho Call It Human Nature

Ana'yze Yourselt

A GIrl Grows Up

Hobody Sald It's Easy

The Corrupt Land

Horal Re-Armament

Bullding Your Life

You And Your Llfe

Teen Love, Teen !Marrlage

Your Datlnq Days

The Dropouts

Charnwood
Burns
Clark
Sigrn
Curle
Dooley

Douglas
Hlckok
Schoor
HYashlngton
Anderson
Bratthwal te
Frank
Glbson
Gritfin
Gray
Gunther
Jackson
Kufman
Koller
torrls
Mugo - Gathern
Oursler

Pa. ks
Schaahal

Hennlqer
Newton
8rinton
Detwoller
Gropor

Landors
Boona

Gesel |
2]}
HeKnown
Scott
Straln
Pau)
frooks
Grabbe
Loowensteln
Fadder
Smith
Cook
Entwistle
Judson
Randolph
Grossott
Landis
Lichter



Hon-Flctlon, cont'd

The Succosstul Teen Age Glr!
How To Undarstand And Teach
Teon-Aqers

Villlage 0f The Qutcasts

The Hew Improved Ameorlcan

Hiss Behravior

What 1s Your P, 0,

Bultding Your Life

| Do So Politaty

The Peace Corps In Actlon

Glanna

Yocattons For Boys

VYocatlons For Glrls

Careor Opportunitins

So You Want To Ba A Sclantlist

How To Study Rattor And Got
Higher tlarks

Effoctive Study

Occupations And Careers

Occupational Informatton

Teanagers Gulde for Living

Alnd Your Mannars

Personaltity Plus

New Light On Juvenlle Dollnquency

Your Career in Trensportation

Ocean Chal lenqgo

So You Want To Bo An Alrlline
Stewardass

Carcers And Opportunities In
Sclence

Threasholds To Adult Llvina

Younq Living

Teen-Aqe Glamor

Botty Cornell's Teen-Aqe

Poputarity Gulde

Schultz

Gran
Hulff
Asbel |
Oryent
Daly
Landis
Canzonerl
Adams
"achol
Kltson
Lingenfeltar
Morrls
Hourse

Ehrilch
Roblnson
Greenleaf
Raer

Allen
Naly
Steal
Liston
Carse

Sarmders

Pol lack
Cralqg
Clayton
Broadhent

Cornel |

003-FNCUS ON TEEN PROBLENS

FlILMS

(Lea County 'atarlals Center)

Death On The Hiahway

en |'m Old Enouah...Gondoye
Golng To School Is Your Job
Orugs And The Nervous System
L. S. 0.: Inslight or Insantty
Personallity And Emotions
Phonbe - Story Of Pre-t'arltal

Pregnancy
A Quarter l.l1t1lon Tecnapers
V. D.: Epldemlc

from Generatlon To Ceneratlion

Coda o,
12.108
12.106
12,171
12,253
12,253
12,037

13.068
12,164
13.064
13.059



004 - FOCUS ON HOMEMAKING AND NURSING

READING MATERIALS:

Short Storlas:

In Another Country The Amarlcan Exnerience: Fictlon
Nelqghbor Roslcky " " " "
Rope " 1 " "
Strangers !n Town " " " "
Should Wizard NIt Mommy? " " " "
The Man Of The louse Approaches to Literature: Volume 1
The Leader of tne People " " " "o
The Necklace " " " v
Strawhorry Ice Craam Soda " " " woon
The Enemy Literature of Amarlca: Votuma |11
Early Marriage " " " " "
Horrlage For One " "
‘b 11 " 13} " "
The Patented Gatas and The ‘ean

Hamburqer "
Flowars For Algernon "
A Visit of Charlty 4 " " oo
After You lly Dear Alphonsa " " " " "
A Christmas Memory M " o " "
The Secret Lifo 0Of Walter 'ttty " " " " "

Chrysanthamums v " " " "
¥inter Oreams " " " " "
The Far and the lloar " " " " "

The Outcasts of Pokor Flat Patterns Of Litorature: Yolumo |
The Slanderer " " " "
The Apple Tree " % " v
The Sculptor's Funeral " " " “on
The Traln From Rhodesia " "
The Kansom of Red Chlat Currents In Flctlon
Chartes " " "

An Ornery Kind of KId " " "

Poutry:

Apartment House Boflections On A Gift Of Watermalon Pickie
The Bultders ) oo " "
Husbands and Wlves " eroon o " "
This s Just to Say " tonooww " "
The H'eer Do Well " R " "
On A Night Of Snow Sonnets From The Portuqese
The Chitld's HMorning " " i "
Fortune " " N "
The Tf‘ap 1" L] MJ "
Lutiaby " " " "
H111ons Of Strawderrles " " " "
The Forecast " " " "
tother's Blscults " " " "
Peflections on a Gift-ecxan-e " " " "
Mending Wall Literature Of Amerlica: Yolume IV
Death of tho Hired *“an " " " " "
Rells For John Witeslide's
Daughter " * " " "

O




Poetry cont'd.

Auto Vreck

The Snow Storm

Some Keep The Sabbath
The Unknown Citlzen
Spoon Rlver Anthoioqy
The Empty Woman

Novels:

Arctlic Nurse

Barmuda Nurse
Country Hursa

Hl!top Nurse

Nursa Annotte

Pollce Nurse

Madama Bovoary

jvanhoe

Heidl

Laughing Roy

Glents In The Earth
Rebecca Of Sunny Brook Farm
Swlss Famlly Robinson
A Death In Tho Family
A Lantern In Her Hand
The Eqq And |

Onlons In The Stew
Please Don't Eat The Dalsles
Life With Father

Hrs, ke

Ity Antonla

Blg Doc's Glrl

Yo Took To The Woods
Cltadel

Slster Carrle

An Amarican Tragedy
Hy Cousin Rachae!

The Glass flowers
Rabecca

Ararican Beauty
Clmarron

So Blg

Mamma's Bank Account
Cheaper by the Do2en
Death Ba Not Proud
- The Red Pony

Anna and the King Of Slam
To Kl A Hocking RIrd
Arrowsml th

The Yearlling

The Saa Of Grass

Joy In The Meralng
The Pearl

Hrs, Ninlvar

Frlendly Poersuasion
€itan Frome

Llterature of Amerlica: Yolume IV
Amarlican Experience: Poetry
4] " "

Library
Amorlcan Expartence: Pootry

Dana

Dana

Do Leevw
Dern
Marsh
tleudbaver
Flaubert
Scott
Spyri
LaFarqe
Rotvasq
Wlagin
Vyss

Aace
Aldrich
Mac Nonald
Hac Donald
Kerr

Nay
Freedman
Cather
ledearls
Rich
Cronin
Drolser
Drelsaer
du Maurler
du Maurler
du '"taurler
Ferbar
Ferbar
Ferber
forbes
Glibreth
Gunther
Stelnbeck
Landon

Lee

Lewls
Rawlings
f2tchteor
Sl th
Stelnbeck
Struther
West
Vharton



DRAMA:

The Glass Henaqerle
The Little Foxes
Our Town

The King and |

BIOGRAPHIES::

Clara Barton

Angel Of The Battlefletd
A Yoman Set Apart

The First Vloman Ductor
The First Woman Noctor
And They Snall wWalk

The Courage Of Or. Lister
Lonaly Crusader, Florence Hlghtlnqgale
My Heart Lles South

A Nurse In The Yukon
Fltth Chinese Daughter

NON-F ICTION:

Haktng Housekeaplny Easy

Sharing Home Llfo

Fxploring Home and Famlly Livinn
Today's Homo Living

Introductory Foods

Faml ly Maals And Hostlitallty
Foundatlions 0Of Nutrltion

"feal Planning and Service

Hlow To Look And Dress
Hanagemant |n the Home

Sew |t And Wear It

Loarning Ahout Chlldron

Red Cross Homa Nursling

Homa Nursing Toxtbook

Chl1d Behavior

Adoption And Atter

Adolescence And Youth

Teaching Your Child Right From ¥Wrong
Adolescent Development

Chlid Dovelopmant And Parsonallty
Famlly Living

The Fanmlly

Family

Born Female

Remambor The Ladies

The Mormal Woman

The Peace Corps In Actlion

Your Future In The Nursery lndustry
Alm For A Job In A Hospl tal

The House 0f Tororrow

So You Want To fe A Coctor
E€leven Blue len

tluraes And What They Oc

The Physiclan

Amortican Experlence: Drama
Amartican Experlence: Drama
hdventures In Amerlcan Literature
Adventuros In Anpreclation

Boylston

Ross

Hartley

Bakar

Massner
Klnney

Nobla
¥oosham Smlth
Borton de Tremlno
¥ilison

Wonq

Abel
Baxter
Fleck
Justin
Hughes
Lewls
Taylor
Blenne*
Carson
Glibreth
Rradley
Shlay
Pad Cross
Red Cross
g
Raymrond
Paul
‘hyte
Hurlock
ussen
Nuvall
Groves
Head
fAlerd
Nouqlas
Gray
Adams
Plnney
Kirk
Thompson
Nourse
Rouachd
Kay

Llfo



Non-Flctlon cont'd

Ulracle Lrugs

Tho Mliracle Drugs

taglc In A Bottle

Our 'Yost Intaresting NDlseases
The Story Of tledlcine

Karen

The Truth About Cancar
Natural Hlstory Of Infectlous Dlscases
Nasters Of The Scalpel

0f Mlce, Hen and i‘oleculas
Virus Hunters

Famous Men Of 'edlicine
Hunger Flqhters

Harolc Murses

Our First Ladles

Mlcrobe llunters

Amarlcan YWomen 0f Sclonce

Flims:

The Danqorous Stranqer

First Ald On Thoe Spot

Usling t'oney Wisoly

Drugqs And The Nervous Systom
Parsonality And Emotlons

Phoaba--Story Nt Fre-'arltal Preanancy
A Ouartor Hiltion Teenaqusrs

V. 0. Epldenlc

About The Human Rody

Hoalthy Famllles

Story Of lenstruation

Clothinn

Foods and Nutrltion

Palmour Street (A Study In Famlly L)fe

Relnfeld
Sotioloff
Stlverman
Burn
Hurphy
Killalea
Camoron
Burnet
Qledman
Hellsr
Willlams
Chandter
do Xrult
ticKown
HeConnel |
Da Krulf
Yost

Code Mo.

11.275
1.1
11.409
12.253
12.037
13.068
12.164
13.064
12.156
11.228
i1.381
12.198
11.092
13.063



Short Storles:

Tho Mllk Pltcher
Fourth Down

Off the Track
Shago

The Haro

The Killars
F1fty Grand
Allbl 1ke

Poatry:

The Baso Stealer
Foul Shot
Casey At The Bat

Books ¢

THE NATURAL
A SEPARATE FEACE

Homlngway
"

005 - ATHLETICS

Currents In Flctlon
Literature of “merlica, Vol. |
Adventures In Readlng

Reflectlons
"

"
L}

Library
Library
Library

] "
" "

On A GIft O

tt

1" " 1 {]

Currents In Poetry

LONELINESS OF THE LONG DISTANCE RUNNER

RAFT
THE PAPER LION

RUN FOFR DAYLIGHT

THE RICHIE ASHBURN STORY

KOUFAX

IT'S GOOD TO BE ALIVE

BETTER BOWLING

BASEBALL IS A FUNNY GAME

BEGINNERS GUIDE TO SKIN DIVING

RECREATIONAL SPORTS

THE SWIFTCST

WINNING THE HARD WAY

HISTORY OF PROFESSION/L FOOTBALL

MODERN FOOTBALL

QUARTERBACKING TO WIN

THE VIOLENCE GAME

ALLIE SHERMAN'S BOOK OF FOOTBALL

FAITH MADE THEM CHAMP!ONS
PHYSICAL EDUCATION

GREAT DEFENSIVE PLAYERS OF THE N. F. L.

GREAT AMERICAN ATHLETES

THE IN SPORTS
THE SWIFTEST

OFF-SEASON FOOTBALL TRAINING
A THINKING MAN'S GUIDE TO BASEBALL

BETTER SWIMMING AND DIVING FOR BOYS AND GIRLS

OFF MY CHEST
ON TENNI{S
A BC 'S OF GOLF

SWING EASY - HIT HARD
NOW WAIT A MINUTE CASEY

GRAND SLAM
BLACK 1S BEST
STORY OF TY COBB

Malamud
Knowles
Stiittoo
Turnbutl
Plimpton
firown
Archibaid
Koufax
Campanal la
V1 lman
Garadglola
Frey
Rudeen
Averback
Coassen
Crisler
Tittle
Curran
Sherman
Peale
Aahper
Anderson
Hol lander
Smlth
Redeen
Wigglin
Koppett
Sulllvan
Brown
Budge
Armour
Boros

Al len
Bunnfng
Olsen
Schoar

f watarmelon Pickle
13 11



BASKETBALL IS MY LIFE Cousy
JACK DEMPSEY STORY Schoar
JOE DIMAGGIN "

} ALWAYS WANTED TO BE SOMERQODY Glbson
RED) GRAMGE Schoar
BLACK CHAMPIAN Favrr
INSTANT REPLAY Kraver
THE SAL MAGLIE STORY Shapira
A PITCHER'S STORY Archlbald
STAN MUSIAL Brooz
FEAR STRIKES OUT Plarsail
THE PAPER LION Plimpton
BREAKTHROUGH TO THE BIG LEAGUE fobinson
KNUTE ROCKNE Wallace
BABE RUTH STORY Consldlne
GENTLEMEN START YOUR ENG{INES Shaw

JR. ENCYLOPEDIA OF SPORTS Mummin
MORE THAN A GAME Holmes
MAJOR SPORTS TECHNIQUES Mlcolean
VIOLENCE EVERY SUNDAY Holonak
MODERN TRACK AND FIELR Doherty
QUARTERBACKING Starr
TOUCHDOWN Sul{lvan
LAUGHS FROM THE DUGOUT Shaplra
BOXING Halsttt
SAILING FOR BEGINNERS Farham
WORLD SERIES Smlth
STORY OF THE OLYMPIC GAMES Kernan
BEGINNERS GUIDE TO SKIN DIVING Frey
LEARNING HOW TH -- WRESTLING Maclas
LET'S GO WATER-SKIING Clifford
THE LURE OF SAILING Pearson
THE COMPLETE MANUAL OF SKIN DIVING Balder

(Lee County Materlal Center)

Code No,
Alaskan Sled Dog 12.155
Good Cltlzens 11.400
Stampede Stopover 12,137

Florlda: Three Polnts of Interest @ =—==we-
(Collter County Materlal Center)

Johnson Motors
Johnson Motors
Fvinrude totors
Johnson Motors
Nutboard Marlen Co.

Fightlng Gar Flsh
Greatest Show on Vater
Lunker Lore

Natlonal Skl Champs '59
Qutboard Flsherman

Ski Jumps Hl-Lites Johnson Motors
Skl Jumps Thrills Johnson Mators
Skl Tlps Evinruds Motors
Sk1 Tricks Evinrude Motors
Skilng In Dixle Johnson totors
Water Skllng Johnson Motors



006 - ADVENTURE AND TRAVEL

Short Storles:

To Bulld A Flre Adventures In Amerlican Llterature
An Eplsode of VWar " " " "

The P1t+ and The Pendulum " " " "

The Sea Devll Daslqns In Fiction

The Snipers " " "
The Tiger's Heart
Artaous

Water Never Hurt a Man
Two Soldlers
Unreasonable Doubt Currents tn Fictlon

The Most Dangerous Game " " "

1'm Coming In " " "

To Bulld a Flre " " "

Mecktle Party " " "

The Ransom of Red “hlef " " "

Filght American Experlaence Fictlon
The Boom In the Calaveras Clarion " n "
The Open Boat ! "
Love Of Lifeo " " "

The 0Odyssey Adventures In Readlng

v1thout Words Approachas In Llterature, Vol. 1
The Flfty-First Dragon " " " oo
The Masque of the Red Death " " " noon
Terror at Daybreak “
The Scarlet Ibls " " "
Dan Peters and Casey Jones Adventures In Readlna
Pride of Seven " " n
The Lady or the Tiger " " "
Lassie Come-Home " " "
Cranes Fly South " " "
Luke Baldwin's Vow " " "

" n "
Ll " 14
1" 1] n
" 1 |

"

" 1"

Poetry:

Deer Hunt Raflectilons On A Gift Of Watermelon Plckle
Crosslng " 1y 't " il "
Afrlcan sunr'se 1)) [ L1 1 " 11 "
Kansas Boy " n u " " 1" it
Sea Furor Currents In Poetry

Travel L L} 1"

The West Wind " "oon

The Highwaymen " roon

High Flight " L

A Ballcd of John Sliver " v

The Wreck of the Hesperus Deslans In Poetry

The Passing of Arthur " o

From - "Sonq of *he Open Road"
Southern Ships and Settlers Adventures In Readinqg
Jesse James " " "
Conestoga Wagons " " "

A Trip On The Erie Canal " " "

" " "




Novels:

STORIES OF KING ARTHUR
THE VIRGINIAN

SWISS FAMILY ROBINSOM
FANTASTIC VOYAGE

BRIDGE OVER THE RIVER KWA!
THE INCREDIBLE JOURNEY
WILD VOICE OF THE NORTH
THE OX-BOW INCIDENT
., T. 109

LAST FLIGHT

DRUMS ALONG THE MOMAWK
THE UNVANQUISHED
C{MARRON

JOHNNY TREMAIN

SINK THE 3ISMARK

ALAS BABYLON

MRS. MIKE

OLD MAN AND THE SEA
*AKU-AKU
*KON-TIKI

SEVEN DAYS IN MAY
ENDURANCE

SPY WHO CAME IN FROM TRE COLD
THE UGLY AMERICAN

A NIGHT TO REMEMBER

THE GUNS OF NAVARONE
RING OF BRIGHT WATER

THE CRUEL SEA

MUTINY ON THE BOUNTY

MEN AGAINST THE SEA
PITCAIRN'S ISLAND

THE RED BADGE OF COURAGE
TVIO YEARS BEFORE THE MAST
ROBINSON CRUSOE

ON TO KILIMANJARO
WESTWARD HO

CAPTAIN'S COURAGEOUS

THE CALL OF THE WILD
WHITE FANG

THE SEA WOLFE

| VANHOE

THE BLACK ARROW
KIDNAPPED

HUCKLEBERRY FINN
ADVENTURES OF TOit SAYWYER
LIFE ON THE MISS)1ZSEPPI
ROUGHING 1T

FROM THE EARTH TO THE MOON

AROUND THE WORLS IN EIGHTY DAYS
JCURNEY TO THE CENTER OF THE EARTH

MICHAEL STROGOFF

MYSTERIOUS ISLAND

20,000 LEAGUES UNDER THE SEA
MASTER OF THE WORLD

ROUND THE MOON

Winder
Wister
Wyss

As Imov
Boulte
Burnford
Carrlgber
Clark
Donovan
Earhart
Edmonds
Faulkner
Ferber
Forbes
Forester
Frank
Freedman
Yiemlngway
Heyerdahl
Heyerdahl
Knebel
LansIng
La Carre
Lederer
Lord
Macleon
HMaxwel |
Monsarrat
Nordhof f
Nordhof f
Nordhoff
Crane
NDana
DeFoe
Gardner
Kingsley
Kipling
London
London
London
Scott
Stevenson
Stevenson
Twaln
Twaln
Twaln
Twaln
Verne
Verne
Varne
Yerne
Verne
Verns
Verne
Verne



Novaels cont'd.

ROBIN HOOD

THE ISLAND OF DR, MOREAU
THE TIME MACHINE

THE INVISIBLE MAN
TONU-BUNGAY

THE WAR OF THE WORLDS

IN THE DAYS OF THE COMET
FIRST MEN ON THE MOON
FOOD OF THE GODS

MC TEAGUE

BRAVE MEN

LIGHT IN THE FOREST
NORTHWEST PASSAGE
CAPTAIN BLOOD

THE RED PONY
¥IRAVELS WITH CHARLEY

THE MOON 1S DOWN

VOYAGE TO THE BOTTOM OF THE SEA
RAIDERS OF THE DEEP
TREASURE OF THE SIERRA MADRE
GUADALCANAL DIARY

THE RAFT

FROGMEN

THE CAINE MUNTINY

*Non-Flctlon

Drama:

In The Zone O'Nelll
Barefoot In Athens

B8lographles:

THE LEGEND OF GRIZZLY ADAMS
BALBOA ‘

COME NORTH WITH ME

FIGHTING FRONTIERSMAN

JIM BECKWORTH, NEGRO MOUNTAIN MAN
J 14 BRIDGER

CHRISTNPRER COLUMBUS -~ MARINER
THE FRONT | ERSMAN

ALONE

KIT CARSON

KIT CARSON

KIT CARSON

VILLA

GEORGE ROGERS CLARK

THE STARS AT NOCH

COLLMBUS SAILS

ACROSS THE OCEAN SEA

THE VOYAGE OF CHRiISTOPHER COLUMBUS
UNDERSEA EXPLORER

DAVY CROCKETT

DAVY CROCKETT

vivian
Wells
Wells
Walls
Wells
Wells
Wells
Wells
Vells
Norris
Pyle
Richter
Roberts
Sabatin}
Stelnbeck
Stalnbeck
Stelnbeck
Sturgeon
Thomas
Traven
Tregasklis
Trumbul
Waldron
Wouk

Literature of Amerlica Vol. 4.
American Experlience - Diama

Nillon
Rlesenberg
Balchen
Bakeless
Felton
Garst
Morlson
Place
Byrd
Garst
Hoody
Yestal
Franchere
Nolan
Cochran
Hodqes
Sanderlin
Sperry
Ouqgan
Holbrook
Rourke



Bibllograpbles, cont'd.

THE WIND COMMANDS ME
DAUGHTER OF THE SKY

WINGS OVER ALASKA

MESSER MARCO POLO

JACK LONDON, SAILOR ON HORSEBACK
ROMMEL: THE DESERT FOX
NAPOLEON

MY LIFE AS AN INDIAN
FREMONT

JOURNEY INTO ICE

ADRIFT ON AN [CE PAN
SENOR KON TIKI

HIGH ADVENTURE

TRADER HORN

SCOTT OF THE ANTARCTIC
GOD 1S MY CO-PILOT
STANLEY, AFRICAN EXPLORER
FOOL'S GOLD

NORTH POLE

JULES VERNE

Non-fliction:

GREAT TRU: ADVENTURES

THE WRECK OF THE WHALESHIP ESSEX
GYPSY MOTH CIRCLES THE WORLD

SEA OF THE BEAR

INCRED{BLE MYSTERIES AND LEGENDS OF THE SEA
SEA RESCUE

PIECES OF E{IGHT

THE MAN WHO REFUSED T0O DIE

KON T{KI

TRUE TALES OF BURIED TREASURE
VANISHED CITIES

WHY THE CHINESE ARE THE WAY THEY ARE
ANNA AND THE KING OF SIAM

CUSTOMS AND CULTURE OF VIET NAM
AFRICA |S PEOPLE

THREE AGAINST THE WILDERMESS

THE YUKON

MAN AGAINST NATURE

WIND, SAND AND STARS

THE GREAT EXPLORERS

T#) YEARS BEFORE THE MAST

THE SEA DREAMERS

TINKERBELLE

TRUE TALES OF BOLD ESCAPE

BUCCANEERS AND PIRATES OF OUR CNASTS
BOOK OF THE HIGH MOUNTAINS

THEY FOUND THE BURIED CITIES
REPORTER IN RED CHINA

SEVEN YEARS IN TIBET

THE CONQUCST OF EVEREST

flradford
Briand
Herron
Byrne
Stone
Young
Ludvig
Schultz
Smith
Sutton
Grenfel |
Jacoby
HlTlary
Horn and Lewls
Pound
Scott
Smith
Ollion
Simon
Becker

Thomas

tlouarstick - Shepard

Chlichester
Ransom

Snow

Soule
Waqner - Taylor
Wynne
Heyerdah
Snow
Schruthar
Appal
Landon
Crawford
Noalan
Collier
Place
Nelder

St. Exupery
Wrliqht & Rapport
Dana

Heater
Manry
Roscoe
Stockton
Thomas
Wauchope
Taylor
Harrer
Hunt



Non-Flctlon cont'd.

AFRICAN HUNT Arbuthnot
CONGO K{TABU Hallet
THE LOST PEOPLE OF THE KALAHARI Van Der Post
TENDERFOOT TRAFPER Catherall
CANOE COUNTRY Jaques
ONCE UPON AN ISLAND Conover
OF MEN AND RIVERS El fert
THE EVERGLADES - FLORIDA WONDERLAND Helm
KENTUCKY: LAND OF CONTRASTS Clark
WHERE THE OLD WEST STAYED YOUNG Burroughs
HIGH TRAILS WEST Lastle
SOURDOUGH SAGAS Helter
TRAVELS WITH CHARLEY Stelinbeck
MY KIND OF COUNTRY Carmer
NO OTHER WHITE MEN Davlis
TRAIL DUST AND SADCLE LFEATHER Mora
MOUNTAIN MEN Ruxton & Rounds
AN ALASKA READER Gruenlna
HEAD HUNTING IN THE SOLOMAN ISLANDS Mytinger
KABLOONA Ponclins
OPERAT {ON DEEPFREEZE Dufek
ENDURANCE Lansina
MY BOY WENT TO SEA Marshall
OF WHALES AND MEN Robertson
FOLLOW THE WHALES Sanderson
MEN AND THE MATTERHORN Rebuffat
BEGINNERS GUIDE TO SKIM DIVING Frey
THE MAD MOTORISTS Andrews
ADVENTURES UNDER THE SEA Thorne
THE DOG WHO WOULDN'T BE Mowat
AN AFRICAN SEASON Levitt
FILMS
(Lee County Materlal Center)
Codo_No.

Contlnent of Africa 12.055
Life In The Sahara 12.035
NTie Rlver Valley and the People of the Lower

Val ley 12,235
Ataska - A Modern Frontler 11.004
Afaska - Newest of the U. S. 12.076
Alaskan Sled Dog 12.255
Letter From Alaska 12.095
People of Afaska 12.242
Amazon Famlly 12.220
The Amazon 13.012
Florida - Three Polnts of Interest 11.154
The Artlc 11.250
Byrd at the Poles 11.249
Paople of the Pampas 12,107
Australla 13.001
Bear Country 13.058
Beaver Val ley 13.056

Balqlum and the Netherlands 11,377




Fiims cont'd

Paddle to the Sea

Brazit - People of tha Highlands

North Superfor Shore
Physlcal Reglons of Canada
Florida Cowboy

tew!s and Clark

Finland - Farmer - ‘oodsman
The Oregon Tratl

Continent of Afrlca

FILMS

Code No.

13.065
12,003
12,139
12,094
11,266
12.014
12.213
13.042
12.055

(Colller County Material Center)

Along The Gaspe Road
Appointment In Guaymas
Beachcomning

Beyond the Andes
Boating Safety

D'Jamba

Niscovery In Bermuda
(’aspe Road

God's Country

Lunker Lore

National Skl Champs '59
People Afloat

Porpolse Posse

Skl Jump Hl-Lites

Skt Jump Thrills

Sk! Tips

Skl Tricks

Skftng in Dixle

Tam{am! Trall

Three For Adventure
Trout Ala 3hoshone
Trout Sahshone

Waters of the Vhiteshell
West of Key West
Wyomlng Vaterways
Wyoming's Wonderful \Yaterways

Fvinruloe 'oters
Evinrude Motors
Ou*!ioard Marline
Johnson totors
Johnson Motors
Johnson !otors
Johnson Motors
Outboard Harlne
Johnson Motors
Evinrude Motors
Johnson Motors
Johnson Motors
Johnson Motors
Johnson Motors
Johnsan tlotors
Evinrude Motors
Evinrude Motors
Johnson Motors
Johnson Motors
Johnson Motors
Evinrude Motors
Evinrude Motors
Gale Products
fvinrude Motors
Outboard Marine
Evinrude Motors

Internatlionat

Co.



N07 - WAR AND COMBAT

Short Storles:

Occurrance at Owt Creck 8rldge

“he Battle of Achllles and Hector

How Slegfried Fought With the
Saxons

How The Cid Won His Knlighthood

War

The F{fty-Flrst Dragon

Two Sotdlers

In Another Country

The Enemy

The Portable Phonograph

The Affalr of the Wayward Jeep

Old Man At The Brldge

An Eplsode of \lar

A Mystery of Harolsm

Death and the Chlld

The Snlpers

Poetry:

War

Sonic Boom

Hey Dlddie Dlddle

Little Miss Muffett

Earth

Fueled

Canny Deever

Concord Hymn

The Charge of the Light Brlgade

The Soldlers

Disabled

Strange Meeting

Aftermath

Does |t Matter

Lesson of the War: Naming Parts

Ultima Ratto Regum

Oh Young Men, Oh Yourng Comrades

War Is Kind

Know |+ Hoheimer

The Death of the Ball Turrett
Gunner

A Camp In the Prusslan Forest

| Have A Rendezvous With Death

Grass

First Snow In Alsace

Pershing At The Front

The Arsenal At Springfletd

Old Ironside

Ode: Tn the Confederate Dead
Orama:

Calne Mutiny Court Martlal Trial

PATTERNS OF LITEBATURE, VQL. t
'

" " " oo
n u " NI
" n " "o
APPROACHES TO LITERATURE, VOL 1
" 1" " non
THE AMERICAN EXPERIENCE - FICTION
LITERATURE OF AMERICA, VOL. 111
" " " " "

ADVENTURE IN AMERICA LITERATURE
" " "

"
" 1t " 1"

MAJOR WRITERS OF AMERICA
"

DESIGNS IN FICTION

REFLECTIONS ON A GIFT OF WATERMELON PICKLE
1] " " " " " "

" 1] " " " "
1" " " " " "
" " " 1" " "
1" 1" L] 1" " "

CURRENTS IN POETRY
" " "
" " W

LITERATURE OF ENGLAND, VOL. IV.
" " " nooou

THE AMERICAN EXPERIENCE POFTRY
Hi " 1] '

1] " " "
" " H L]
" " " "

ADVENTURES IN AMER|CAN LITERATURE
1] " 3] 1

" " " "
1 11 " "
1 " " "
" " 1] "

ADVENTURES IN AMERICAN LITERATURE

DESIGN N DRAMA

n
1)
"
L]



B8lographles:

ETHAN ALLEN AND THE GREEN MOUNTAIN BOYS Brown
REACH FOR THE SKY Bricksll|
HE WOULON'T BE KING Baker

THE LONELY SKY Bridgeman & Hazard
COCHISE Wyatt
MEET GENERAL GRANT Woodward
CONFEDERATE SPY Burger

A SOLD{ERS STORY Bradley
WERNHER YON BRAUN Waiters
CURRAHEE Burgett
GLENN CURT!SS ~ PIONEER PILOT Terzlan
B00TS AND SADOLE Custer
FAVOR THE B80OLD Kinsley
DOUGLAS MACARTHUR Lee & Hlnschel
AT EASE Elsenhower
THE FASTEST MAN ALIVE Everest
THAT DEVIL FOREST Wyeth

HANN I BAL Lamb

THEY CALLED HIM STONEWALL Davls

JOHN PAUL JONES Morison
REVOLT IN THE DESERT Lawrence
LIGHT - HOUSE HARRY Garson

LEE OF VIRGINIA Froeman
LUDENDORF GENIUS OF WORLD WAR | Goodspsed
THE BANNERS AND THE GLORY Army Timas
GEN. DOUGLAS MAC ARTHUR Consldine
MOUNT UP Davis -
GEORGE C. MARSHALL Pogue
WARRIORS - GEORGE S. PATTON Ary Tlmes
WESTMORE LAND Furguson
BEFORE THE COLORS FADE Ayer

RED RUNS THE RIVER Tabbal

A PRISONER OF WAR IN VIRGINIA 1864-5 Putnam
RICKENBACKER Rickenbacksr
ROMMELL - THE DESERT FOX Young

ONE. GALLANT RUSH Burchard
SHERMAN =~ FIGHTING PROPHET Lewls
CAPTAIN OF THE PLANTER Sterllng
JEB STUART Thomas
Novels:

MUNTINY ON THE BOUNTY Bltgh

THE SPY Cooper
THE RED BADGE OF COURAGE Crane

THE MAN |IN THE [RON MASK Dumas

THE THREE MUSKETEERS Dumas

THE TLLIAD Homer
PRISONER OF ZENDA Hope

THE SEA WOLF London

{ VANHOE Scott

THE BLACK ARROW Stevenson
KIDNAPPED Stevenson

BEN HUR Wallsce




THE WAR OF THE WORLDS
STORIES OF KING ARTHUR
RUN SILENT, RUN DEEP
SUBMARINE

BRIDGE OVER THE RIVER KwAl
FAILSAFE

P, T. 109

DRUMS ALONG THE MOHAWK
SINK THE BISMARCK
JOUINNY TREMAIN

ALAS, BABYLON

DR. STRANGELOVE

LORD OF THE FLIES
CATCH 22

FAREWELL TO ARMS

FOR WHOM THE BELL TOLLS
A BELL FOR ADANO

NO TIME FOR SERGEANTS
SEVEN DAYS IN MAY

THE EXECUTION OF PRIVATE SLOVIK
DARKNESS AT NOON

SPY WHO CAME IN FROM THE COLD
THE UGLY AMERICAN

THE GUNS OF NAVARONE
BRIDGE AT ANDAU

BRIDGES AT TOKO-RI

GONE WITH THE WIND
MUNTINY ON THE BOUNTY
BRAVE MEN

MEN OF {RON

ALL QUIET ON THE WESTERN FRONT
THE TREES

NORTHWEST PASSAGE
RABBLE IN ARMS

THE ROUGH RIDERS
CATPAIN BLCOD
SCARAMOUCHE

ON THE BEACH

MOON IS DCWN
GUADALCANAL DIARY

RAFT

EXODUS

MILA 18

FROGMEN

THE MOUSE THAT ROARED
THE CAINE MUNTINY

Non-Flctlon:

THE DESPERATE ACT

DECISIVE AIR BATTLES OF THE FIRST

WORLD WAR
THE CITY THAT WOULD NOT DIE
HIROSHIMA
THE RAGGED, RUGGED WARRIORS

Viells

vt nder
Beach
Beach
Boul le
Burdlck
Donovan
Edmonds
Forester
Forbes
Frank
George
Golding
Hellor
Hem! ngway
Hemt ngway
Hersey
Hyman
Knebel
Hule
Koast ler
La Carre
Lederner
Mac Lean
tMichener
Michener
Mitchel !
Nordhoff
Pyle

Pyle
Remarque
Richter
Roberts
Roberts
Roosevel t
Sabatini
SabatInl
Shute
Stel nbeck
Tregaskls
Trumbull
Urls

Urls
Waldron
Wibberley
Wonk

faeuerlicht

Duel |

Colller
Hersey
Caldin



AUSTERLiITZ Manceron

AT BELLEAU WOOD Asproy
OVER THERE Friedel
THE BATTLE OF THE MARNE Isselln
VERDUN Romalns
OMAR N. BRADLEY Bradley
BURMA RIFLES Bonham
BESIEGED Bell
THE DEVIL'S BRIGADE Adleman
THE LAST 100 DAYS Toland
BERLIN DIARY Shlrer
DEFEAT IN THE WEST Shulman
THEIR FINEST HOUR Churchl it
THE GRAND ALLIANCE Churchl 1
CLOSING THE RING Church! I
THE GATHERING STORM Churchi I
THE HINGE OF FATE Churchi I
A MATTER OF LIFE AND DEATH Carr
THE VIET-NAM READER Raskin
THE MISSILE CRISIS Abel
DOUBLE AGENT Humlnlk
CONTACT ON GORKY STREET Wynw
RED SPIES IN THE U, N. Nuss
MEDIC Engle
SERYICEWOMEN AND WHAT THEY 0O Schuon
YOU'RE STEPPING ON MY CLOAK AND
DAGGER Hal |

IMPERIAL AGENT Richards
SPURS TO GLORY Mavli ||
THE STORY OF THE U. S. AIR FORCE

ACADEMY Landls
MINUTEMEN OF THE AIR Glines
THE WINGED ARMADA Caldin
MATS Ulanoff
THE NAVY BLUE BOOK Bobbs
SEARCH AND RESCUE AT SEA Fioherty
AMERICAN SEA POWER SINCE 1775 Westcott
THE UNITED STATES NUCLEAR NAVY Gimpel
DEADLY CRAFT Hoyt
DOWN TO THE SEA IN SUBS Lockwood
AIRCRAFT CARRIERS IN PEACE & WAR Sklaera
SEMPER FIDELIS - THE U. S. MARINER IN WW |1 Asprey
THE COMPACT HISTARY OF THE U, S.

COAST GUARD 8loomfleld
VIETNAM DOCTOR Turpin
A SHIP CALLED HOPE Walsh
TRUE ADVENTURES OF SPIES Komrof f
ACE IN THE HOLE Neal
GUIDED MISSELS Ross
DAY OF TRINITY Lamont
MISSLE BASE BENEATH THE SEA D! Ceonta
MANHATTAN PROJECT Groueff
STRIKE FROM SPACE Schlafily
CANNONADE Downey
COMBAT PLANES Green
BOMBER AJRCRAFT OF THE U. S. Morgan

AROUND THE WORLD SUBMERGED Beach




Non-Fiction Cont'd

THE MIGHTY HOOD Bradford
THE ATOMIC SUBMARINE Lewollen
THE FAR AND THE OEEP Statford
MEN OF THE PENTAGON Borklund
WEST POINT - THE LIFE OF THE CADET Engeman
AMERICAN BADGES AND INSIGWIA Korrlaan
YOU AND THE ODRAFT Mac Closkey
SECRETS OF ELECTRONIC ESPICNAGE Carrot!
ESPIONAGS AND COUNTER-ESP|ONAGE ¥hitehouse
GUERILLAS Campbel |
THE WEAPONS OF WORLD WAR 11 Tompkins
ANNAPOLIS = THE LIFE OF A MIDSHIPHAN Engeman
TATTERED ENSIGN Jennlings
WEAPONS Tunls
FIGHTING THE FLYING CIRCUS Rlchenbacker
FLYING SAUCERS €dwards
BI1PLANE Bach
WINGS OF MYSTEFY Titier
THE AIR DEVYILS Owigglins
THE CODE BREAKEARS Kahn
FILMS

(Lao County Matoriol Center)

2nd Yorld War - Allled Victory 13,043
2nd Yorld War - Prelude to Confllct 13.036
2nd World War - Triumph of the Axls 13.048
Amorican Revolutlon: The War of Years 11.325
Boston Massacre 13.046
True Story of the Clvll War 13.0%4

Toxas and The Mexicen War 12,267




013 ~ PRACTICAL ENGLISH

This Is a course designed to glve the student who [s not going

to college the skills which wlil be of Immodlate use to him In the bus-
Iness and soclal world. Areas of emphasls Include business and soclal
tetters, Job Interviews, resume wrliting, committee reports, panel dls-
cussions, Improvement of ruadina skllls, and lanquage usaqa.

OBJECTIVES

Literature

2,

3.
4.,

To reason calmly; to reason prlor to making declslons and taking
act!on on somathlng that has been read.

To detect writerg and speakers' motlves for advocating one or
another position or course of actlon.

To be able to detoct loaded lanjuage.

To be able to distinquish betwoen statemonts of fact and state-
monts of opinlon,

Composition

1.

2,

3.

4,

5.
6.

7.

8.

9.

To recoqnlzo “‘he characteristics of the four majur typos of dis-
course: narratlon, description, exposition, and arqumont.

To understand a writer's purpose -~ to Inform, to entartain, to
persuade, to Insplre, to Inclte.

To achleve profliclency !n salective recall; to be able to remember,
soon after readlng, tho facts or ldeas presented that are most Im-
portant.

To follow uritten dlrections; to Interpret accurately what |s asked
for In applications, examinations, and writling asslqnments,

To become proficlent In taking lecture notes.

Yo be able to wrlto précls of assigned works: to note a work's
mala polints and to rephrase these maln polnts in a few sentences,
tgroring asldes and detalls.

To be able to write loglcally ~ have one ldea follow naturally from
another such as defining In » second santence the key words In the
tirst sentence, qlving an exsmple of $his dofinition In the third
sentonce, comparing or contrasting the ldea wlth another ldaa In the
fourth sentence; to use transitlonal words and sentences,

To by profliclent In following ostablished practices of anreemant In
tenses, In subject - very, person, number, volce; In avolding mls--
placed moditlers, shifts In person, double negatlves, uninfetlliglble
tragments.,

To develop preclision In written lanquage; to meke thoughtful cholces
among words and word ~ qrouns; to distinquish shades of meaning
omong alternative expressions; to be able to use a dictionary of
thesaurus effectivaly In findlng synonyms and antonyms.
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10. To reallze that good English usaqe |s that form of speech whlch
is appropriste to tho purpose of the speakar.

11. To use recognized styie books when In doubt about the conventlons
of capitallzation and punctuation -~ e.q., Modern Lanquaqe Assocla-
tlon's MLA Style Sheet, A Manual of Styla, and the style appendices
of dlctlonarles.

12. To strive continually to Improve one's writing abliity.
13. To becom proficlent In laetter writing.

14. To learn the technlques of fllllng out varlous forms and appllcations.

Language

}. To Increase one's vocabulary through a study of meaning ln context
as well as formal vocabulary study.

2. Yo be aware of tho hlstory of Enqllsh, the varlety of Influences on
our lnaquage and the dynamic nature of lanquage In qeneral,

3. To be aware of the various sontonce patterns in Enqlish
4. To be aware of the bastc structures of the Enalish sentence.

5. To be awaro of common santence errors such as the run-on, the frag-
mant, faulty parallelism, and faulty modification.

Listening and Speaking

1. To be able to prasent an effective end well orqanltzed oral report
2, To llsten attentively
3. To understand and follow partlemantary oroceduros

4, To functlion well In Interviews.,

Toxts

ENGLISH GRAMMAR AND COMPOS | TION-Grade 11 Warrliner
STANDARD OOLLEGE DICTINNARY Funk A Yaqnalls
CONCISE €NGLISH HANDRONK Guth

BUSINESS ENGLISH AND LETTER WRITING Hanar

WORDS Haqar

THE CAREFUL WRITER Rarnsteln

OOHION SENSE GRAMT'AR AND STYLE L srsdbarqer




014 - LANGUAGE

The course In lanquaqge Is deslqned for the student who has shown an
Interaest In learning about the grammar of the Enqgllish language and a
desire to oxanine semantlc complexlities. The course |s organlzed toward
an understanding of the growth of our lenguage 8s wall as the development
of grammatical exportlse.

OBJECTIVES
11iorature

1. To develop sensltivity to beauty of lanquage and to flexibility of
lanquage through |iterature.

2. To be abte to datect loaded language.

3. To know how to distinqulsh evedence from mare assortlons, analogles,
and parsonal opinlons; to distinqulsh evidence from statistical re-
search,

4, To be able to distingulsh among varlous propaganda tachnlques

5. To recognlze an author's technlical sklll wlth lanquage - especlally
hls preclston wlth denotative and wlth connotatlve expresslons.

6. To analyze an author's style (sentence structure, formal or Informal
language, etc.) and show how It Is signlticant to an understanding o
of hls work.

7. To galn an understanding of the changes In lanquage that have taken
place in the chronologlcal devalopment of 1lteraturo.

8. To note syntactical changes In the development of 1lterature,

Compos | tlen

1. To recognize and be able to control the charactaristics of the tour
major typos of discourse: narratlon, description, oexposition, and
argumont,

2. To understend a writer's purpose - to Inform, to entertain, to per-
suade, to Insplre, to Inclte,

3. To read not only for I1toral meaning but also for the mood and Intent,
the nuances, the mocking word, the sudtle alluslon,

4, To tollow written directions; to Interpret accurately what s askod
for In appllications, axaminations, and wrltten oxaminations.

5. To become protlclent In taking lecture notes.
6. To dovelop a critical splrit; that Is to be always alert to con-
tiicting ldeas o polnts of view, to the dlfference between de-

notation and connotation, between fact and opinton, botween
omotionatl and non-emotlonal language.

7. To develop sklil In using a variety of sentence patterns




8. To develop sklll 1n obsarving and In using Iimagery Iin appealing to
the senses.

9. To be able to write précls of asslgned works: to noto a work's maln
polnts and to rephrase these maln polnts In a few sentences, tqnor-
lng asldos and dotalls.

10. To be sble to use correctiy the sort of Inductlve development that
goes from examples to gonerallzatlion and the sori of deductive dovel-
opment that goes from generallzation to examples.

11. To be able to control tone by word cholce

12, To study models; to ldentlty ahd study the characteristics of clear,
effective, stralghtforward writing and te Imltate them as learning
experlences,

13, To develop skill 1n permlitting the over~all structure and purpose
oi 8 plece of writing to determine the selectlon and patterning of
such substructures as paragraphs and sentences.

14. To be aware of the way skilled wrlters use punctuation.

15. To avold cliches and bad puns

16. To develop precision In written language; to make thoughtful cholces
emong words and word-groups; to distinquish shades of meaning among
slternative expressions; to bo able to use s dictlionary or thesaurus
offectively In tinding synonyms and antonyms.

17. To understend that the audienco as well as the materlal Is & con-
troliing factor In writing style.

18, To use recogntzed style books whon In doubt about the conventions
of capltelization and punctuation -- 1.q., Modern Language Assocla-
tlon's MLA Style Sheet, A Manual of Style, and the style appendices
of dlctionaries.

19, To write honestly; to make the ldeas one wishes to convay more Im-
portant than skill In the use ot words; to avoid attempting to
Impress others with unnecessary wordlness.

lanquage:

1. To bs aware of the varlety of language levels: tormal, lantormal,
colloquisl, Ili1terate.

2. To achleve flexibility in the use of lanquage; to relate usage to
purpose and audlence.

3. To Increase one's vocabulary through » study of meaning In context
88 well as formal vocsbulary study.

4, To schleve preclsion In word cholce

5. To be aware of the connotetive and denotative aspects of lanquagd
and the resultant effect in relation to writing.

6. To be sware of the history of English, the varlety of Influences on

our language and the dynamic nature of lanquage In qaneral.,



7. To be aware of the varlety of sentence patterns In English
8., To be aware of the baslc structurcs of the English sentence.

9. To be aware of the modarn systems of grammar: transformatlonal,
qgenerative, structural linguistlics, etc.

10. To sxamlne the new lingulstic theorles on the nature of langquage

Listenlng and Speaking

1. To be ahlo to present an effective and well organized oral report.
2. To listen attentlvely

3. To detect the use of loadad lanquage and fallacles In loglc

4. To understand and follow parliamantary procedures.

Texts

ENGLISH GRAMUAR AND COMPOSITION
{Complete Course)
STAHDARD COLLEGE DICTIONARY

varrlper

Funk & Wagnalls

Books

THE SOUP STONE Leach
ALL ABOUT LANGUAGE Pal
WHAT!S IN A WORD Pal

THE STORY OF SPEECH AND LANGUAGE Barber
THE 26 LETTERS 0qaq
STORY OF THE LETTERS AND SIGNALS Skinner
A PROSODY HANDBOOK Shaplro
LANGUAGE IN THOUGHT AND ACTION Hayakawa
OUR LANGUAGE Lambort
NBC HANDBOOX OF PRONUNCIATION Crowell
WHY D10 THEY NAME IT Coamnbdel |
WORDS Erast
WORD ORIGINS AND THEIR ROMANTIC STORIES Funk
PEOPLE WORDS Severn
ROGET'S THESAURUS .

CURRENT AMERICAN USAGE Bryant
WATCH YOUR LANGUAGE Barnsteln
THE ABC OF STYLE Flesch
HEAVENS TO BETSY Funk

A HOG ON ICE Funk



017 & 018 - INTRODUCTION TO LITERARY TYPES | AND 1|

These are college preparatory coursos desiqnad primarily for ninth grade.
Students bagln a sarfous study of composition and |ltorary types.

CBJECTIVES:
Ll terature
1. To devolop Intelloctual curiosity; to continually consult not znly dic-
tlonaries (for vocabulary and alluslons) but also critical esseys; but to
profer reading a great novol to roadlng an essay about It
2, To roason calmly; to reason prior to making declslons and taking action

3. To be able to dotoct {oaded language

4, To bo ablo to difforentiate botwoen statomonts of fact and statemonts of
opinion

5. To make a Judgmont of a litarary work only after one has careful ly read
and Interproted It; to prefer Internal cvidence to external evldence or
what somoone else may have sald sbout It

6. To understand the distinqulshing charectieristics of genres such as plays,
pooms, novels, short storles, fablos, alleqorles and parables

7. To bo scqualinted with somo of the major themes In lliterature ~- smong
thom the search for ldentlty, love for enother person, love of country,
herolsm, personsl Integrity, the Individual and soclety, crime and
punishmont, war and peace, Injtlation, and others

8. To ldentify the themo, mood, and point of view In litorary works

9. To ldentlfy the four essentlal olomonts In a plece of fictlon: setting,
plot, character, and themo

10, To ldentlty Imsgory, symbollism, and lrony in a lltorary work

11, To rocognhize an author's technlcal skill with language -- especlally hle
precision with denotative and connotative language

12, To writo an orlginal Interpratation of 8 glven |lterary work

Composition:

I. To know the forms and technlques of expository writing; to realize that
"telllng how" or "explalnlng” Is only ona kind of exposition; that other
kinds devolop an 1dea, or dofend an opinlon, or Interpret a literary work

2. To undorstand a writer's purpose == to inform, to entertaln, to persuade,
to Insplre, to Inclite

3. To tollow written directions; to Interprot accurately wha* Is asked for
In spplications, examinations, ond essay assignments

4, To becoma proticlent In taking locture notes




5. To deveiop skill In observing and tn using Imagery to appaeal to the seonses

6. To be ablo to wrlto précls of asslaned works: to noto a work's maln polnts
and to rephraso theso maln polnts In a fow scntences

7. To bo ablo to write loglcally -- havo one ldoa foltow naturally from anothor

8. To study modols; to ldentify and study thoe charactoristics of cloar,
effoctlive, straightforward writing and to Imitate them as learning oxcersis 08

9. To be awere of tho way skllled wrltors uso punctuation

10. To bo proficlent In following establlishad practices of agreemont In tensos,
subject-verb, person, number, volco; In avolding musplaced modiflers,
shlfts In poerson, double nogatlvos, and unintolliglble fragmonts

11. To avold cllinches and bad puns

12, To enlarge and onrich cno's vocabulary through oxtenslive and Intensive
readling

13. To reallze that good Engllsh usage is that form of specch which Is
appropriate to tho purposo of tho spoakor or wrlter

14, Yo cultlvate self-criticlsm; to obJoctively evaluate one's own writing

Language:

1. To bo aware of tho varloty of lanquage lovals: formal, Informal, colloquiat,
I1V{torato

2. To achlove tloxiblility In tho use of lanauage; to rolate usage to purpose
and audlenco

3. To achteve pracislon in word cholce

4, To bo awaro of tho connotetlvo ond denotatlve aspects of lanquano and the
rosultant effect In relation to writing

5. To be aware of tha history of £rgllish, the varlety of Influences on our
lenguage and tho dynamlic nature of language In general

6. To be aware of tho basic structure of the English sentence
7. To be aware of the varlety of santence patterns In English

8., To be aware of common sentence errors such as the run-on, the fragment,
toulty parallellsm, and faulty modlitication

Listening and Speaking:

1. To presont effective and well orqanlzad oral reports

2, To function offectively In group discussions of a speclitic literary work,
and moderate panel presentations of 1lterary works .

3. To llisten courteously and accurately
4, Understand and detect the use of loaded lanquage and fallacles In loglc

® 0 Yo undorstand the princliples and purposes of parllemantary procedurs




TEXTS:

Racommondod Outsldo Neadling:

017 AND 018 - INTRODUCTION TO LIT

Enqgllsh Grammar And Composition, 10

A Daath In The Family
LIllos of The Flold
tthon The Legends Die
Oandellon “ine
Martian Chronicles

To Sir Vith Love

The Good Earth

Fall Safo

Tho Oz Bow Incldent
Tho Sllivar Challco
Lifo ¥ith Fathor

Tho Robe

So Rlg

Anno Frank; Niary Of A Youna Girl
Alas Babyion
Hlroshima

Coodbyo Mr. Chlos

Mo Timo For Serqosants
Up The Nown Stalrcase
Flowers For Algernon
tombor Ot Tho fedding
Hutiny NMn Tho Pountv
The Last Hurrah
Antmal Farm

The Chosen

Tha Yoarling
Roosavelt Grady

The Loarning Tree

Tha Red Pony

The Pearl

Ethan Fromo

Friondly Porsuasion

fBlack Boy

Recommandod Outslide Readlng: - = ~ - Classlcs

P e

——

Red Badga 0f Couraoce
Pobinson Crusoa

Sltas Barnor

Greant Expectntions

Hound Of The Baskarvilies
Tha Threo ‘‘usketenrs
Green Hanslons

Les Miserables

Captalns Courageous

Call Of Tho %116

Or. Jekyl And ', Hyda

A Connecticutt Yankee In King Arthur's Court
tysterious Island

Adventuros In Approclation, Classic Edltlion

- = = ~ Contomporary

Aqeo
Barrett
Borland
Aradbury
Bradbury
Bral thwalto
Ouck
Burdlck
Clark
Costaln
Nay
Doualas
Farbor
Frank
Frank
Horsay
Hitton
Hyman
Kaufman
Kayes
“eCullers

Mordhott and Hall

0'Connor
Nrwal |
Potok
Rawl | ngs
Shotwa!l
Parks
Stainback
Stolnbeck
tharton
Yost
Hrlaht

Crane
Defoa
Ellot
Nlckans
Doyle
Numas
Hudson
Hugo
Kipling
Londen
Stevenson
Tvaln
Yerne



Recomnandod Outslde fleading: = = = = = - = Drama

The Timo Of Your LI fe Saroyan
Threo Plays  (Our Town, “atchmaker, Wil der

The Skin of Your Teoth)
Tho Tempest Shakespeare
Jullus Caosar Shakespcare
Catne Mutiny Wouk

Sugqested Activitlos:

1. Teachar minl-laectures

2. Cless discusstons of Iltorary works
3. Cral reports on ll1taerary works

4, Panel discusslons of llterary works
5. Group writina assignmants

6. Indlviduallzed writing asslgnments on {|terature of student's
cholco

7. Group evaluation of dlttood student themes

8. Group dlscuselon of common composition orrors
9. Group reading of plays In the classroom

10. DOrematlzation of scenas by smal! qroups

i, Flims and flImstrips related to )lterary works
12, Recordlags of poetry and drama

13. Guest lecturers from other disciplinas and communlty resource
persons

14, Library orlentation




26 and 027 ADVANCED COMPOSITION | AND I

s St Bt St

These are colleae preparatory courses for qrade twelve. Emphasls Is
dlvided equally between composition and |lterature.

In Compos]tion, students concentrate malnly on the devoloprent of skills
In exposltion, although some tlme Is spent on Instruction In the writing
of description, narratlon, and arqument.

In I1terature, students study the development of the |lterary genre, and
sovaral represontative works In depth. The emphasls ts on analysis and
critical writing sbout the llterature.

o

BJECTIVES:

p—

Lliterature

‘1. To acquire Incroasing acqualntance wlth good books and roputable
authors; to contlnually read a wlde range of books and perlodlcals =~-
flctlon and non-flctlon, classlc and modern, and on a variety of
subjacts

2. To acqulro Incroasingly more sophlsticated tastes In roadling

3. To develop an Inquirina and skeptical splrit;: to bo openmlnded enouqgh
to resorve conclusions until tho facts are known

4. To dovelop Intellactual curloslty; to continually consult not only
dictlonarles for vocabulary and allusions, but also critical books
and essays; to profer reading a olece of |lterature to recading an
oessay about 1+

5. To understand the principle of aesthatlic distance -- l.e., that once
a |!terary work has beon comnosad, It noes forth on 14s own as a now
entlty with an Intearity of 1ts own; that thorefore the reador should
quard sgalnst Jumpling to faulty conclustons ragarding relationshlps
botwaon tho author's [lfe and olemants tn the 11terary work

6. To bo aware of othical values In literature and to be adble to dlscuss
them wlth othars

7. To reason calmly; to reason prior to maklnn declslons and taking actlon

8. To challonge popular and lonha-standing assumptlions: to consult the
sources of knowledge and onlnlon; to avold stareotypes: to harbdor
new {deas

9. To know how to distinaulsh evidance from mere assertions, prejudlices,
analoqtes, and parsonal opinlons; to distinauish evidence from statist-
ical research

10. To understand tha rolationshln botweon l1fe and |iterature: to kaow that
literature, tika tha V'ne arts, selects from rather than photoaraphs ). fe;
that the corment 'this ts Ilte-11ke” Is not as areat a complirmen* to an
suthor as tho cimmont “(life s 11ka this™




11,

12,

13,

14,

13,

17,

18,

19,

21,

From one's readlng, to socek Inslghts Into human experlonce, awaroness
of the complexity of human character and of a person In retation to
others; to racelve rainforcomont for one's convictlons and to dovelop
now ones

To make a Judgemont of a literary work only aftor one has carefully resd
and Interpretod It; to prefor Internal ovidence to extornal evidenco or
what someone olse may have sald about !t

To undaerstand the distingulshing charactoristics of geares such as
njays, poems, novols, short storlos, fablos, allegorlos and parablos

To bo famillar with maln porlods, movemonts and tronds iIn §lterary
history

To be scqualnted with somo of tho major thomas In |ltorature -~ 8mong
them the search for ldentlty, lovo for snother person, love of couniry,
herolsm, porsonal Integrity, the Indlvidual and soclety, crime and
punishmont, war and poace, Inltlation Into adulthood and othoers

To state maln Idoas, supporting dotalls, sequances of events, and causal
relatlonships; to draw appropriate conclusions; to make Inferencos; to
prodict outcomes

To undorstand tho author's tona, his attitude toward his subjoct matter;
1t Is, of course, this a??lfude (tronlcal, humoious, serlous, whimsical)
thet rolatos tho mode and moaning of a ploce

To be ablo to see the significance of a work's title; to noto whothor
tho title suqgests moro than It says and whether It Is a commant on
the work

To 1dontity Imagury, symbolism, and lrony In & |lterary work

To rocognl2o archetypal experlences and charactors among which are the
Journoy ot the hero, tho docline and fall of tha poworful, tho adventur-
or's wheol of forfuwo, tho alleonation of the strangar, the ordoal of

the Initlate and o% tho scapeaoat ,

>

To undorstand character folls In flction, drams, and oplc oootry; to
undorstand contrast In character tralts (o.a., Falstaff and Hal, Billy
Budd end Claggart, Brutus and Cacsar)

Ta recognize an author's technlcal skill with lanquagn -- especlally his
procision with denotative and connotative expressions

To bo able to compare one place of 1l1teraturc wlth another with rospect
to genre, tone, themo, and style

To write 8n orlginal Intarpretation of a glven Ilterary work
To enalyze an author's styla (gentonce structure, formal or Informsl

lenguagn, etc.) and how |t Is stanlflcant to an inderstanding of his
work



Composltion

1.

2,

7.

10.

1t.

To recognlze the characteristics of the four major types of dlscourse:
narration, descrlption, exposltion, and araument

To read not only for Ilteral meaning but also for the mood and Intent, the
nuances, the mocklng word, tho subtie alluston

To foltow written dliractlons; to Interpret accuratoly what Is asked for In
appllcatlons, examlnatlons, and writlng asslancmets

To develon a critical splrit; that Is to be always alert to confllcting
ideas or polnts of viow, to the diffarencs betwoon denotatlon and connotatlon,
between fact and opinlon, between emotional and non-emottonal lanquage

To percelve maln ldoas, supporting detalts, soquences of evants, and causal
relationships; to draw appropriate concluslons; to make Inferonces; to
predict outcomes

To develop skill In uslng a variety of sentenca patterns -- such kinds of
sentences for example, as the daclarative, the Interrogatlve, the nogatlve,
the periodic and the looss

To develop skill In rendering -- In showlna rather than Just tellina; In
using summary when 1T Ts more approoriate than sceng; In frequently employlng
concrete dotalls that appeal to the senses

To bo able to usc correctly the sort of Inductive development that goes
from examples to ganeralization and the sort of deductlive development
that qoes from genarallzatlion to examples

To know the forms and technlques of expository writina; to realtze that
"talllng how" or "explalinlng" Is only one kind of exposttlon, that other
kinds develop an 1dea ur defend an onlnlon or Interpret a literary work

To be able to write loqlcally -- have one {dea follow naturally from
another such as dofinlng In a second sentence the key words In the first
sentence, glving an example of thls deflnltlon In the thlrd sentence,
comparing or contrasting the idea with another ldea In the fourth sentence;
to use transitional! words and sentences

To develop sklll In permittina the over-all structure and purpose of a
plece of writing to detarmine the selection and natterning of such sub-
structures as paranraphs and sentences

To be aware of the way skllled writers use punctuation

To devolop preclision In written lanquane; to maka thouah*ful cholcas

amonq words and word-qroups; to distinqulsh shades of meaning among
alternative exprosslons, to be able to use a dictionary or thesaurus effect-
Ively In findIna synonyms and antonyms

To understand that the audlenca as well as the matarlal 1s a controlllne
factor in wrlting styloe

To use recognized style hooks when In doubt about the conventlons of capltal-
lzatlon and punctuation -- e.q., odern Lanquane Association's MLA Style

Sheet, A Manual of Style, and the style appendicos of dlctlonarfes




16, To write honostly; to make tho Idoas one wishes to convey more Important
than sklll In the use of words; to avold attompting to lrpress others wlth
unnocossary wordlness

17. To cultlvate self-criticism; to objectively evaluate ona's own writing

Lanquaqe

1. To bo awaro of the variety of lanquage levels: formal, Informal, colleoqulat,
FI11terate

2. To achieve filexibllity in the use of languaqe; to rclate usage to purpose
and audlence

3. To achleve preclsion In word cholce

4. To bo aware of the connotatlve and denotative aspacts of language and the
resultant effect In relation to writing

5. To be aware of the history of English, the varlety of Influences on our
language and the dynamlc nature of languaqo In goneral

6. To be aware of the varlety of sentence patterns In English

7. Tec be aware of common sentenca errors such as the run-on, the fragment,
faulty parallellsm, and faulty modificaticn

Listening and Speaking

1. To bo ablo to present an effactive and well organlzed orat report
2. To function effectively In group discusstons and panel presentations
3. To detect the use of {oaded language and fallacles In loglc

4. To understand and folfow parliamentary procedures

TEXTS:

Malor British Wrlters

Adventures In Engllsh Literature
The English Tradltlion: Dramna

The tlterature of England, vol. 4
Patterns of Llterature, vol. 3
The Literature of America, vol. 3
The Practlcal Styllst

Advanced Composition, A Bock of Models For Writing
Cyrano De Bergerac

Lord of the Flles

Naath of A Salesman




RECOMMENDED READINGS:

Short storles by:

Wolty

Oadlpus Rex

Antlgone

Othetlo

Hamleat

As You Like It

The School For Scandal

The tmportance of Beling Earnest

Arms And The Man

MajJor Barbara
Androcies And Tha Llon
The Cherry Orchard

The Dol l's Houso

Novisls (Classlcs):

Pride And Prejudice
Emma

Pere Gorlot
Pligrim's Progress
The Way of All Flesh
Don Qulixote

Heart of Darkness
The Secret Sharer
Lord Jim

Crlme and Punlishment
Josoph Andrews
Madame Bovary

The Return of the Natlve
Tha Scarlet Lotter
Portralt of A Lady
Gulilver's Travels
Huckleberry Finn

and Non-Flctlon (Contemporary):

)
EI{I(jﬂ-flc*lon

Go Tell It On The Mountain
The Adventures Of Augle March
The CGood Earth

The Stranger

The Ox-Bow Incldent

An Amorlcan Tragedy

The tnvislibte Man

The Sound And The Fury

The Great Gatsby

Lord Ot The Fllas

Tho Temple Of Gold
*Black Llke Mo

Catch 22

A Farewall To Arms

The Old Man And The Sea
Demlan

Hawthorns, Crane, Joyce, Heminqway, Faulknar, K. A, Porter,

Sophocles
Sophocles
Shakaspeare
Shakespecare
Shakespeare
Sherildan
Wltide

Shaw

Shaw

Shaw
Chekhov
Ihsen

Austen
Austen
Balzac
Bunyan
Butior
Cervantes
Conrad
Conrad
Conrad
Nostoyevsky
FlelidlInq
Flaubort
Hardy
Hawthorno
Jamos
Swlft
Twaln

Baldwlin
Bel'low
Buck
Camus
Clark
Drelser
Elllson
Faulkner
Fitzgerald
Golding
Goldman
Griffin
Holler
Heminaway
Hem! nqway
Hesseo



Novals and Non-Flctlon (Contemporary} cont'd

Portralt Of The Artlst ... Joyce
Zorba The Groek Kazantzakls
Bravo New Vorld Huxley

A Separate Peaco Knowlos
To KII! A Hockling RIrd Lee
Babbitt Lewls

The Flixer Malamud
The Natural Mal amud
Tho Assistant Malamud
¥The Autoblography Of Malcolm X Malcolm X
Mamber Of Tho Weddling McCul lors
Animal Farm Orwel |
1984 Orwell
Cry Tue Beloved Country Paton

The Chosen ’ Potok

The Catcher In The Rye Sallnaor
Grapes of ‘rath Stolnback
Of Mice And Men Steinbock
Al The Kings Men Warren
*The Second Trec From The Corner White
¥One Man's Meat White
Lock Homeward Angel Wol fe
Black Boy Wright
Native Son Vright

¥Non-tictlon

Flims:

Cyrano do Bergerac
Death of a Salesman
Hamlet
tacBoth
A Ralsin {n the Sun

Recordlngs:

MacBeth
Death of a Salesman

SUGGESTED ACTIVITIES:

Y, Teacher lectures

2. Class discussions of Iltarary works

3. Panel dliscussions of flterary works

4, Indlvidual oral reports on |lterary works

5. Group writing assignments

6. Indlvidualized wrltling assignmonts based on subjects of student's cholce
7. Group evaluatlon of dittoed student themas

8. Group discusslons of common compositlon errors

9. Group reading of plays In classroom
10. Oramatizatlon of scenos by small groups
11. Flims related to |lterary works
12. Recordlings of poetry and dramo
13, Guest loctures from other disciplines and ccmmunlty resources
14. tndlvidual rosearch projects




029 - MYTHOLOGY

Thls course glvos the studont an Introduction to tho slanifi-
cant mythology of ancient cultures, Greatast emphasis Is on Groek
and Roman mythology. The course !ncludes a study of the wrlters
of mythological talos as well as the tales themsolves.

OBJECTIVES
Literatura:
t. To undorstand, when possibie, the oriqlins of myths.

2. To seo a speclflc mythology as roflecting to somo degreo the
nature of tha cutture In which It occurred.

3. To understand the attitudos of the people In a particular
culture toward tholr gods and domons.

4, To know the tales of the maJor gods and goddesses In Greek
and Roman mytholoqy.

5. To bo awaro of thc frequoncy In |lterature of alluslon to
classlcal mythology.

Cemposltlon:

1. To read not only for Iltoral meaning but also for the mood
and Intont, the nuances, the mocking word, the subtle a!lusion.

2, To follow written directions; to Interprot accurately what Is
askod for In applications, examinations, and writing assiqnments.

3, To patrcolvo maln ideas, supporting detatls, soquancos of avonts,
and causal ralationships; to draw sppropriato conciusions; to
make Inferaences; to predlict outccmes.

4, To dovelop sklll tn using a varlety of sentence patterns = such
Kinds of sentences, for examplo, as tho daclaratlve; the intor-
rogative; the negativo; tho porlodic and tha looso.

5. To be able to writo procls of asslaned vorks: to rote a work's
maln points and to rephrase theso main poiiits In a fow senton-
ces, lgnoring asldas and dotalls.

6. To be eware of the way skilied writers use punctuation,

7. To orlargo and enrich ona's vocabulary through extensive and
Intensive reading.

8. To realize that good Engllish usago is that form of speech
vhich Is appropriate to the purpose of the spoakor.

9, To cultivate solf-criticism; to objJectlvely ovaluate one's
own writing,




Lanquege:

1. To bs sware of the varloty of language levels: formal, Informal,
cotloquial, tlliterate.

2, To achloeve floxiblllty In tho use of language; to relate usaqge
to - ur oso and audlancn,

3. To Incroasc ono's vocabulary through a study of meaning In context
as woll as fcrmal vocabulary study.

4, To achleve preclslon In word cholce.

5. To bo aware of tho connotative and donotative aspects of language
and tho resultant effect In relation to writing.

6. To boe aware of the history of Enalish, the varloty of Influences
on our lanquage and the dynamic nature of lanquage In qonorat,

7. To be sware cf the varlety of sentonce pattorns in English.
8. To be aware of the baslc structures of the English sentence.

9. To bo aware of common sentonce orrors such as the run-on, the
fragment, faulty parallelism, and faulty modification,

Listening and Speaking:

1. To be ablo to present an aeffective and well orqanlzed oral report.

2. To function effectively iIn group discussions and pancl presenta-
tlons,

3. To llsten attontlively
4, To detect the use of loaded language and failacies In logle.
5. To understand and follow perllamentary proceduros.
Toxts:
MYTHOLOGY Haml I ton

Recommanded Roadlng:

THE GREEK PHILOSOPHERS Warnor
GREEK CIVILIZATION AND CHARACTER Toynbee
THE GREEK WAY TO WESTERN CIVILIZATION Ham! {¥on
THE ILIAD Homor
THE ODYSSEY Homer
THE OEDIPUS PLAYS Sophoclas
MYECEA Eurlpldes
HIPPOLYTUS Eurlpidos
HELEN Eurlpides
THE ROMAN WAY TO VESTERN CIVILIZATION Haml § ton
BULLFINCH'S MYTHOLOGY Fullor
CLASSIC HYTHS Gayloy
THE ACE OF FABLE Bullfinch
CLASSICAL HYTHS THAT LIVE TODAY Sabin

[MC THE PRIESTS OF ANCIENT EGYPT Sauncron




Recordlngs:

BEOWULF
ANT IGONE
HEDEA

Suqqestod Activitles:

1.
2.
3,
4,
5.
6.
7.
8.

Teacher lectures

Class discusslons of |lterary works
Panel prasontations

Orat reports

Group writing assignmonts
IndIvidual writing asslgnments
Individual research projects

Use of films, flimstrips, and raecordings

Sophocles
Euripldes



031 - AMERICAN NOVEL AFTER 1910

The course In Amarican Noval Is desligned to survaey the noval as
It devolopod In form and purpose durlnn tho first half of ‘the 20th
cantury. Studonts should understand the naturo of the various porlods
within 20th century American novel and also mako a concentratod study
of one Important wrlter and hls works.

OBJECTIVES
Literature
t. To grasp the concopt of the novel and a knowladge of 1t3 origln,

2. To understand the nature of the novei as |t passed through tho
fol lowing porlods:
A. The Muckrakers
B. The Lost Genoratlon
C. Tha Daprosslon Years
D. VYortd Yar |1 Novals
£, Introspoctive Novols of The 1950's
F. Contomporary Novels of Soclal Unrast

3. To sce tho effect of tha Pomantliclst and the Roallst upon tho
Noval.

4, To becoms acquainted with the princlpal novellst of the twentleth
contury.

5. To gain insight Into the process of 1lterary criticlsm,

6. To bo abloe to compare ona plece of Viterature with another wlth
respect to genre, tone, theme, and stylo.

7. To wrlta an orlginal Interprotation of a qlven |ltcrary work.

8, To analyzo an author's style (scntence structuro, formal or
Informal lanquago, otc.) and show how It Is slgnlflcant to an
understandlng of his work.

Compos|tlon

1. To foarn what constltutes slgnlficant dotalt for nracls.

2. To wrlte tho followlng types of themas: {re: Writina Thomes
about Llterature, Roberts)
a. General Critique of a Literary Vork
b. Thome on a Closo Readlng of a Passuge
c. The Themo of Character Analysls
d. Themo on Imagerv In a Litorary \ork
e, Theme about Polnt of View In a Lliterary Work
f. The Thema on & Spoeclflc Probtom In a Literary ‘ork
9« Thoemo on the Idoas In a Litorary York
h. Tho Themo Analyzing Tone
I« The Themo Analyzling style




o -

3. To recognize unlty or tack of unity In thalr own work as wall
as othors,

4. To dovelop precislon In written languago; to make thoughtful
cholces among words and word-groups; to distinquish shade. of
moaning among altoinative exprossions; to ba able to use a
dlctionory or thesaurus offectivaly in finding synonyms and
antonyms,

5. To cultivate salf-criticism; to objectively evaluate one's
own wrlting,

Lanauage

1. To learn the terms necessary to carry on an Intelllgent con-
vorsation In titecrary criticlsm.

2. To Increase tho student's aenerat vocabulary.

3. To achlevo flexibllity In the use of language; to retato usage
to purpose and audlence.

4. To achleve preclslon In word cholce.

5. To be aware of tho connotatlve and denotatlve aspects of
language and tho resuttant effects In relation to writing.

6. To be awara of the variety of sentenco patterns In English

Listening and Speaking

The student will be able to prosent effectlve and wall organ-
lzed oral reports.

2. Students wlll be able to participate In group discusslons and
pare) presuntations.

3. Students will develop effectlve listaning and nototakling skllls.

4. Tho student wlil be able to recoanlze and achleve freodom from
speech crutches such as "uh," "and uh", "so", "well uh."

5. Students wlll be ablo to rocognize loaded lanquage and fallacles
In toglc such as hasty generallzatlon, poor analoqy, usc of
Irrolevant, facts, wishful thinklng, and Improved assertions.

NOVELS

WINESBURG, OHIO Andorson

SECOND FOUNDATIONM As Imov

FANTASTIC VOYAGE As | ov

THE ADVENTURES OF AUGIE MARCH Bel low

THE TLLUSTRATED 'MAN Bradbury

MART IAN CHRONICLE (2) Bradbury

THE GOOD EARTH Ruck



Novels cont'd
IN COLD BLOOD

DEATH COMES FOR THE ARCHBISHOP (2)

MY ANTONIA (8B)

SANDS OF MARS

THE DEEP RANGE

THE OX-BOY INCIDENT

17th SUMIER (2)

LIFE WITH FATHER

USA

THE AMER{ICAN TRAGEDY (4)
SISTER CARRIE

CITIZEN, TOM PAINE
SPARTACUS

INTRUDER IN THE DUST (2)
GO DOWN HMOSES

THE HAMLET (1)

THE SOUND AND THE FURY
THREE SHORT NOVELS
CIMARRON (3)

SHOVIBOAT (3)

THE GREAT GATSBY (14)
TENDER IS THE NIGHT

THIS SIDE OF PARADISE

AN EPISODE OF SPARROWS
RIDERS OF THE PURPLE SAGE
THE BYG SKY

THE OLD MAN AND THE SEA (&)

ACROSS THE RIVER AND INTO THE TREES

A FAREYELL TO ARMS (5)
FOR WHOM THE BELL TOLLS (9)
THE SUN ALSO RISES (8)
THE WALL

THE CHILDBUYER
GENTLEMAN'S AGREEMENT
SEVEN DAYS IN MAY

A SEPARATE PEACE (8)
TO KILL A MOCKINGBIRD
ARROWSMITH (6)

BABBITT (5)

ELMER GANTRY

MAIN STREET (5)

THE CALL OF THE WiLD
WHITE FANG

THE SEAWOLF (6)

THE FIXER

THE NATURAL

HAWALT (1)

THE SOURCE

TALES OF THE SOUTH PACIFIC (5)
GONE WITH THE WIND

THE LAST HURRAH

PALE HORSE PALE RIDER
SHIP OF FOOLS

ATLAS SHRUGGED

Capote
Cather
Cather
Clarke
Clarke
Clark
Daly

Day

Dos Possos
Drelseor
Droliser
Fast

Fast
Faulknor
Faulkner
Faulkner
Faulkner
Faulknor
Ferbor
Ferber
Fltzgerald
Fltzgeraild
Fltzgerald
Godder
Grey
Guthrlo
Hemt ngiway
Homingway
Hemingway
Hemlngway
Hom! ngway
Hersoy
Hersoy
Hobson
Knobaol
Knowals
Loe

Lewls
Lowls
Lewls
Lowls
London
London
London
Malamud
Halamud
Michener
Michenor
4t choner
Mitchel |
O'Connor
Porter
Portar
Rand
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Novels cont'd

THE YEARLING (5)

THE FIELDS

LIGHT IN THE FOREST
NORTHWEST PASSAGE (4)
GIANTS IN THE EARTH (5)
THE CATCHER IN THE RYE (4)
FRANNY AND ZOOLY (2)

RAISE HIGH THE ROOF BEAM, CARPENTERS

EAST OF EOEN (2)

GRAPES OF WRATH (5)

IN DUBIOUS BATTLE (2)

OF MICE ANO MEN (4)

THE PCARL (3)

ALICE ADAMS (4)

PENROD (3)

SEVENTEEN (2)

EXO0US (3)

BEN HUR (5)

ALL THE KING'S MEN (3)
ETHAN FROME (8)
CHARLOTTE'S WED

REBECCA OF SUNNY BROOK FARM
THE BRIDGE OF SAN LUIS REY (6)
THE EIGHTH DAY

THE VIRGINIAN

LOOK HOMEWARD, ANGEL (4)
YOU CAN'T GO HOME AGAIN
THE CAINE MUNTINY (5)

Non-Fiction:

RECENT AIERICAN HOVELISTS

A COHPANION TO THE GRAPES OF WRATH
THE AMERICAN NOVEL

SEVEN MODERN AMERICAN NOVELISTS
NERICAN FICTION

CAVALCADE OF THE AMERICAN MOVEL
JOHN DOS. POSSOS

THORNTON I LDER

WILLA CATHER

WILLIAM FAULKNER

100 GREZLY AERICAI NOVELS

EOITH YHANTON

ELLEN GLASCOM

JNES F. FARRELL

THOWS WOLFE

HILLIAM FAULKNER

SIACLAIR LEWIS

F. SCOTT FIT2GERALD

ERNEST HEHINGMAY

NATHANIEL HAWTIIORNE

SHERWOOD ANDERSON

ESSAYS IN IVOERN AMERICAN LITERATURE

THE ART OF SINCLAIR LEWIS
THE ART OF THE NOVEL

e s e AR A S & TN S | s S e e o

Raw i ings
Richtor
Richtar
Roborts
Rolvaag
Sallingor
Sallingor
Sallngor
Stolnbeck
Stolnbock
Stalnbock
Stalnbock
Stolinbock
Tarkington
Tarkington
Tarkington
Urls
Wallece
Warren
wWharton
Whiteo
Yigqlin

¥t ldor
Wistor
HWistor

Yol fo

Yol fo
Youk

Ludwlq
French
Staqner
0'Connor
Ouinn
Holt
Navis
Grebanlor
Yan Ghont
How

Q}um
Auchincloan
Auchincioss
B:'anch

Ho [man
0!Cornor
Schorer
Shaln
Young
Waqqonar
tHedor
Lanygtord
Dootay
Jamos



Non~Flctlon cont'd

THE GROMTH OF THE ENGLISH NOVEL

AN AGE OF FICTION

STUDIES IN CLASSIC AMERICAN LITERATURE

THOMAS WOLFE

HEMINGWAY

MODERN AHERICAM FICTION

THE NOVEL NOW

INTERPRETATIONS OF AMERICAN LITERATURE

MARK TYAIN

ROBERT PENN WARREN

MELVILLE

HISTORY OF AMERICAN LITERATURE

LITERARY HISTORY OF THE UNITED STATES

THE ADOLESCENT 1N THE AMERICAN NOVEL

THE NOVEL AND THE READER

ASPECTS OF THE NOVEL

LITERARY TASTE AND HOW TO FORM |T

RELIGIOUS ELEMENTS IN FAULKNER'S EARLY
NOVELS

FORMS OF MODERN FICTION

CONTEMPORARY AMERICAN NOVELISTS

Church
Karl
Lewrenco
Valsor
Ylacks
Litz
Burgoss
Faldalson
Grant
Wost
Chaso
Tront
Splller
Vi tham
Lavor
Forstor
Bonnott

Smart
0'Connor
Moore
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032_- POETRY APPRECIATION

This course Introducos students to forms, purposes and technlques of
poetic expresslion. The emphaslis is on appreclation of the general breadth
and depth of poetry rather than on a study of the tine polints ¢t rhymo,
motor, and other poetlc devices.

OBJECTIVES:
Literature:
1. To develop sensitivity to beauty and human emotion In poetic expression

2. To develop Intellactual curlosity; to continually consult dictionarles
and critical books and essays as alds In the undorstanding of poetry

3. To understand that a poem cnce It has baen composed must stand on Its
own 8s an entity with an Iateqrity of Its own; that the reader must
always quard against Jumping to faulty concluslons about the maaning
of a work based on axtraneous Information

4. To understand that tha functlion of qood pootry Is to create rather than
Iml tate

. To make o Judamant of a poom only atter ono has carofully read and In-
terproted it; to pretar Intornal evidence to oxternal ovidonce or what
somaone alse may have sald abou It

6. To understand the dlstinqulshing characteristics of lyrtc, narratlve,
and dramatic poatry

7. To be acqualinted with some of the major themas In poetry such as man's
relation to nature, man as a soclal animal, man's relation to the super-
natural, man's concern wlth human valuas, the meaning of 11fe, love, and
tho phenomanon of death

8. To ldentity theme, mood, and polnt of view In pootry

9. To be able to seo the siqnltlcance of a work's title; to ncte whether
the title sugaests more than It says, and whether It Is s comment on the
vork

10. To snalyze a pootis style and show how It Is slanlticant to an understand-
ing of his work

11. To ldentity Imagery, symbollism, and lrony In a literary work

12, To understand such flqures of speech as: metadhor, simlle, persontfication,
paradox

13. To relate torm and content, and to recoanize how the two are often
Inseparadble

14, To write an origlinal Interpretation of a poem




Composition:

1. To ba able to wrlite brlef analysis of simple poems and support Judaments
by speclflc raferencas to the work

2. To develop an understandina of simple poatlic forms by wrltinn orlalnal
Halku, sonnats, baliad stanzas, trlolets, clnqualns, etc.

3. To demonstrate an understandina of poetlc terminoloay: for example, simile,
motaphor, onomatopocla, alllteration, assonance, and consonance, by locat-
Ing and ldent!fying thase davices In poems

4, To demonstrate over-all achlavemant by studylna an unfamlliar poem and
answerlna speclflic quastions about 1+

5. To writo an orlglinal Interpretation of a poem

Listening and Speaking:

1. To prosont effectivoe Interpretive readlnags of several kinds of poems
2. To functlen effactively In panal dlscusslons »f noetry
3. To participate In class discusslons of pooms

4. To understand the Importencoa of sound In poatlc axpression

Toxts:

Patterns 0O¢ Llterature, Vol, 4

Tho Llterature Nt Ennlond, Vol. 2

The Llteraturu Of Enqland, Vol. 4

The Engllish Tradttlon: Poetry

The Amerlcan Experlence: Poetry

The Litorature Of Amorica, Vol. 4
Roflections On A GIft Of Yatermalon Plickle

Recommandod Reading:

Scund And Sensa Poreing
The Educated Imanination Frye

The Pootry Of £, €. Cumnings Weqner
Modern Poatry And The Tradltlon Brooks
Poems Stavens
¥hat 1s Pootry? Yheelock
The Year Around Hazoltine
Robart Frost Cox

Oown lait The “orld Coatsworth
Poems 1923 - |954 Cummlaas
Complete Foems Of Rotert Frost Frost
Complete Poems Sanddburg
Amarica Forever New Rrewton
d-Century Amortcan Poets Clardl

The Poetry Of The Meqro Huahes
You And Contemnorary Postry Abde
Amerlcan Poetry Since 1945 Stepaanchev

Poetry Handbook Dautseh




Recommendod Readlng cont'd

Poetry And The Age

Pooms And Essays

The Form Of Poetry

The Sonnet

Imagination's Othor Place
The Strangost Everything
Cumborland Gap And Other Pooms
Poems Of Emily Dlckinson
Just Folks

The Dream Keepor

Traeos And Othar Pooms
Collected Pooms

Seloctoed Pooms

Emlly Dickinson

Pooms To Solveo

Ooar llon And Woman

Spoon Rlivar Anthology
Poots 0Of The Twentlos
Pooms Of Stephon Crane
Lays Of The New Land
Recent Amarican Poetry
Witilam Carlos Willlams
En Ao ROb'nson

fal lace Stevans

| Am Tho Darker Grother
Golden Slippars - Neqro Poetry

Rezordlinqy:

A Chlld's Christnas
Sounds Of Literature
Inslights Into Literature

Poems And Tales Of Edgar Allan Pos

Tho Natura Of Poetry
Hany Yolces
Anthology O Neqro Poatry

Grea? Pooms Of Tho Enolleh Lanquage
Understarding And Appreclation Of Hoetry

A Treasury Of Great Pootry
As | Fooms
Tha Poems Of Robert Frost

Mems And Lotters Of Emlly Dickinson

Oaden Nash Reads Onden Hash
E. €. Cummings Roads s Poatry

Jarrel |
Ransom
Untermeyar
Bender
Plotz
Ciardl
Cole
Crowall
Guest
Hughes
Kl{mor
Rob Inson
Shaplro
Sewal |
Swenson
Wheslock
Masters
Smlth
Crowell
Stimon
Cambon
Brinnln
Coxe
Tindali
Adott
Bontomps

fylan Thomas

Rathbone
Baxter

Clard!

Oylan Thomas = Readlny His Complete Recordad Poetry

Suggested Activities:

1. Teacher Lectures

2, Interpretive roadings by teacher and students

3. Class discutslions ot poonms
4, Panal presontstions

5. n-class wrlitton rasponses to spoclflc questions sbout poens

6. Group wrlting assianmants

7. Group discussions of dittoes student essays
8. Use of recordinas of pootry



033 - POETRY ANALYSIS

inls course Is doslaned for the student who Is benlnntna a serlous study of
pootry. |t should glve hliy 3 sufficlent arasp of the nature and varlety of
poetry, some roasonable moans for readina I+ wlth anpreciative understand-
Inn, and 8 fow primary ldeas of how to evaluate It. Tho course Is structured
In such a manrar that students are qradually Introduced to the elemants ot
pootry with the omnhasls ¢n how and why.

03JECTIVES:
Literature:

Y. To recocnlzo the unlvsrsallty and Imnortance . ¢ noetry both as entertaln-
imont and as a means of communicatlon

2. To understand tho sonsuous naturo of tho lannuadae of pooetry

3. To understand the usa of such flaurative davl.:as as paradc x, overstato-
mont, lrony, metaphor, parsonlficatls -, motonymy, symbol and allenory

4, To recoanlze and understand the varlaety and Importance of alluslon In
poatry

5. To distinqulsh hetwaen and see the relatlonship between prose meanina
and tota! meaning of a poem

6. To be awara of the varlety and Imnortance of tonn In pootry; that ls,
tho pooi's attltuda tovard his subject, hls audlience, and himself

7. To be able to ldentlfy and understand the mustcal devices used In neatry
su~h as: allltaration, assonance, consonanca, and rhymo

8. To recognlze the varlety and Importance of rhythn and meter 1a pootry

9. To see the Importance of the relatlonshin Letwoen sound &~d meaninn In
pootry

10. To see the Imnortanca of extarnal natterns In poatry

Corposition:

1. To uso recoantzed style books when In doubt about the conventlons of
capltaliazetion and cunctuatton =~ e.a., s, LA, Style Steet, The
Practlical Styllist, Tho Slements of Style

2. To be eble to use correctly the sort of Inductive davelonment that gqoes
trom examples to acnorallzation, and tha sort of deductlive davelopmont
that ooes from ¢xarmples to qenorallzation, and the sort of daductive
develcprent tha' coes from qenerallzation to exa~oles

3. To develop skill In rendaring == In showlng rather than Just telllna;
In ustng summary whan It Ts moro appropriate than scene; In frequently
erploylng concmta datslls that anpeal to the senses

4, Vo wrlte a paranhrase of a poen




5. To state In a paragraph the contral purpose of a poem

6. To state In a paraqraph tho genaral relattonship betwesn form and content
In a poam

7. To be able to wrlte pre’cls of asstaned works: to note a work's maln
polnts and to rephrase these maln polnts In a few sentences, lanoring
asldes and unnacessary dotalls

8. To idantlty In a short essay the dlfferent kinds of Imagery tn a poem

3. To wrlto an aessay In which the student dlscusses the relationshin among
rhyme, metet, and meanlng In a poem

10. To write & comprehenslve, datalled snalysls of a work which conslders
style, form, tltaral content and ovar-all meaninn

1. To write & comparison/contrast of two or more pooms

1. To prosent effoctive fnteriuretive readings of sevoral kinds of poems
2. Yo function effactively in nanol dlscussions of poatry
3. Yo par‘!clpate In class dliscussinns of poems

4. To present oral expllcations of poems wlth the ald of tha overhead
projector

Toxts:

SOLMD AND SENSE Parrine
PATTEPNS IN LITERATURE, Vol, 4

THE LITERATURE OF ENGLAND, Vol. 2

THE LITERATURE OF EMGLAHD, Vol. 4

THE ENCLISH TRADITION: POETRY

THE NERICAN EXPERIENCE: POETRY

THE LITERATURE OF ANERICA, Yol. 4

Pecommended Readlnq:

THE SDUCATED [1SAGINATION frye

THE POETRY OF €, F., COMMNNGS Yeqner
ICOERN POETRY AND THE TRADITION Rrooks
POENS Stavens
MHAT 1S POETRY? whealock
THE YEAR AROUMD Haze!ltine
ROBERT FROST Cox

DOMN HALF THE WORLD Coatsworth
POEMS 1923 - 1954 Curninqs
COPLETE POEMS OF RORERT FPOST frost

OMPLETE POEMS

Sandburg



Rocommonded Reading cont'd

AMERICA FOREVER NEW
MID_CENTURY AMERICAN POETS
THE POETRY OF THE NEGRO
YOU AND CONTEMPORARY POETRY
AMERICAN POETRY SINCE 1945
POETRY HANDBOOK

POETRY AND THE AGE

POEHS AND ESSAYS

THE FORM OF POETRY

THE SONNET

IMAGINATION'S OTHER PLACE
THE STRANGEST EVERYTHING
CUMBERLAND GAP AND OTHER POEMS
POCMS OF EMILY DICKINSON
JUST FOLKS

THE OREAM KEEPER

TREES AND OTHER POEMS
COLLECTED POCMS

SELECTED POEMS

EMILY ODICKINSON

POEMS TO SOLVE

DEAR MEN AND WOMEN

SPOON RIVER ANTHOLOGY
POETS OF THE TWENTIES
POEMS OF STEPHEN CRANE
LAYS OF THE NEW LAND
RECENT AMERICAN POETRY
WILLIAM CARLOS WILLIAMS

E. A, ROBINSON

WALLACE SYEVENS

| AM THE DARKER BROTHER
GOLDEN SLIPPERS - NEGRO POETRY

Recordings:

A CHILD'S CHRISTIAS
SOUNDS OF LITERATURE
INSIGHTS IHTO LiTERATURE

POEMS AND TALES CF EDGAR ALLEN PnE

THE RATURE OF POETRY
HANY VOICES
ANTHOLOGY OF NEGRO POETRY

GREAT POEMS OF THE ENGLISH LANGUAGE
UNDERSTANDING ANO APPRECIATION OF POETRY

A TREASURY OF GREAT POETRY
AS IF POENS
THE PORNS OF ROBERT FROST

PGMS AND LETTERS OF EMILY DICKINSON

OGDEN NASH READS OGDEN NASH

€. €. CMINGS READS HIS POETRY

Drewton
Clardl
Hughes
Abbe
Stipunchev
Dautsch
Jarroll
Ransom
Untermoyer
Bendar
Plotz
Clardl
Cole
Crovell
Guest
Huqhes
Kt lmar
Roblnson
Sheplro
Sewal |
Swonson
ttheolock
Masters
Smith
Crowall
Simon
Cambon
Brinnin
Coxe
Tindal |
Adof
Bontemps

Dylan Thomas

flathbone
Baxtor

Clardl

OYUAN THOMAS < READING HIS OOPLETE RECNRDED POETRY



Suqgqostod Activitlos:

1.
2.
3.
4.
5.
6.
7.
8.
9,

Toachor loctures

Intorprotive readlings by teacher and students

Class dliscusslons of posms

Penol presontatlions

In-class writton responsos to speclflc questions about poems
Group wriltlng asslqanmants

Group discusslions ot dittood studant assays

Use of racordings of pootry

Indlvidual rosaarch p.ojects



034 - GOTHIC AND SCIENCE FICTION

Course _doscription:

This course Is a survey of some of tho most highly imsglnative |lterature
ever produced. Work wlll tnvolve critical examination of classlc and contom=
porary Gothlc flctlon - tales of the welrd, fantastlc, and supernatural - and
of selected tclence fiction by notod authors. Increasod understanding of the
Iltorary techniques employod In the surveyed |iterature and helghtoned
pcreoption uf the morlts of this exceptional torm of fictlon are two Important
overall objJectlves of this course.

OBJECTIVES:
Ll terature:

1. To expand tho Imagination through tho reading of Ilterature.

2. To acqulre Incrensingly more sophisticated tastes In readlng.

3. To dovelop an inquiring and skeptical splrit, roserving Judgmant until|
tho facts are known,

4. To be awaro of othlcal valuos In |lteraturo and to be able to discuss thom
with others,

5. To respect an suthor's right to express oplnlons dlfferont from onc's
CMN. '

6. To soek Insights Into human experlence and human relationshlips.

7. To becomo acqualnted with some major thomes and confllcts of |]terature:
man's scdrch for happlness, man's strusglu with hls cavlronmont, crime
and punishment, man's Inhumanlty to man, man versus the supornatural,
man's confrontation of the unknown.

8. To ldontlty the assential aloments of flctlon: character, plot, setting,
thomo,

9. 1o relate litorary torm to |lterary contunt 382 to recognlzo hoew tha two
ory ofren Insoparadble.

0. To make a Judgment of a |lterary work after a careful reading and inter-
pretation.

1. To Investigste the popular appeal of exotic, fantastic, and macabre fiction

12, To discover soms tochnlques used In Gothlc flctlon to arouse emotlion,

13. To constdor tho speculative valve of sorlous sclence fiction,

t4. To t-aca the historical dovalopmant of Gothlc and sclenca f.ctlon.

15, To examino oxamplos of both Gothic end sclonce flction for daslc charac-
toristics without ettompting to datine or dalimit elther.

Compos 1 tlo:

1. To tollcw rections; to Interprat 2ocurately what bs 2ska! for In
writing assignments.

2. To develop sklll In using a variety of sentence patterns.

3. Towrite loglcally, having ldeas tiow naturally from one to another.

4. To develop precision In the written language.

5. To strive ccntinually to Inprove one's writing abliity.




Language:

1. To achlove flexibillity In the use of lanyuage; 1o reiate usage to
purpose and audlence.

2. To Increase one's vocabulary through a study of meaning In context
as well as through formal vocabulary study.

3. To achleve precision In wo;*d cholce,

4. To be aware of the varlety of sentenco pattorns in English,

5. To be aware of the baslc ¢.tructures of tho English sentance.

6. To bo aware of common senrense errors such as the run-on, the fragmont,
faulty parallollsm, and faulty modlflcatlon.

7. To bu awaro of the connoiatlve ond denotative aspects of lenguage and
the rosultant effect In 1olatlon to wrlting.

Listenlng and Speaking:
1. To be ablo to present an effoctive and well-organlzed orai roport,

2, To llsten attontlvely.
3. To functlon offactlively In group dlscusslons and penol presentations.

Toxts:
SEVEN MASTERFIECES OF GOTHIC TALES Spector, (Editor)
FIFTY SHORT SCIENCE FICTION TALES Asimov and Conklin (Eds.)

Recommandad roadings:

Gothlec Fictlion

COLLECTED WORKS OF AMBROSE BIERCE Blorco

JANE EYRE AND WUTHERING HEIG TS Bronte
FAMOUS MONSTER TALES Davenport
HOUND OF THE BASKERVILLES Doyle

HOUSE OF THE SEVEN GABLES Hawthorne
SELECTED STORIES OF EOGAR ALLAN PCE Poe
HUNCHBACK OF NOTRE DAME Hugo
ORACULA Stoker
PICTURE 0% DORIAN GRAY Wildo

GREAT TALES OF TERROR AND SUPEWATURAL Wiss (ed.)
Sclence Flctton:

ASIMOV'S MYSTERIES , Asimov (ed.)
TOMORROW'S CHILOREN Astmov (ed.)
PLANET OF THE APES Boul lo

THE ILLUSTRATED MAN Braddbury
THE MARTIAN CHRONICLES Bradbury
VARIOUS TITLES BY ROBERT A.HEINLEIN (sea card catalog)
MODERN MASTERPIESES OF SCIENCE FICTION Moskowl 2 (ed)
FROM THE EARTM TO THE MOON Verna
JOURNEY TO THE CENTER OF THE EARTH Verne

20,000 LEAGUES UNDER THE SEA Yarne

SEVEN SCIENCE FICTION NOVELS BY H. G. WELLS Wells

28 SCIENCE FICTION STORIES wills

THE INVISIBLE MAN AND WAR OF THE WORLDS Walls

THE TIME MACHINE Wolls

Suggested activities:

Teacher presentations

Grovp discusslon

Oral reprots on supplementary readlings
Flirs




035 - UTOPIAN LITERATURE

In tho course In Utoplan 1itaraturo students wlill oxamine tho

I 1torature of the past that has attempted to find ways for man

to oxist In a parfoct socloty. Although tho course Is designed to
bo an objoctive, detachod study of Utoplan phliocsophlos, students
aro not discouraged from seocking crlteria upon which they may ovalu-
ate ldoas.

OBJECTIVES

Litaraturo

To undorstand the orlgin of the torm "Utopla" and ~hat It has
moant to varfous philosophers and soclal thoorists.

2. To sco historlcal dovelopmonts In Utop.an |lterature.

3. To sao tho controversy In Utoplan thoorles as rovcalod by both
posttive and nogative attltudes.

4. To survoy tho shortcomings and difflcultlos of Utoplas.

5. To study the actual atterpts to gathor peoplc together In
Utoplan soclotles.

6. To make & thorough criiical study of at loast two plocos of
Utonlan (itareture,

Compos1tion

1. To undorstend a wrltor's purposo == to lnform, to ontortaln,
to persuado, to Inspire, to Inclte.

2. To achleve proticliency In satective recall; to be adlo to
remumber soon after roadlng tho fects or ldeas presonted by
tho wrlter that aro most Important.

3. To read not only tor |ltaral moaning but also tar the mood
and Intont, tho nuances, tho mockling word, the subtlo allusion.

4, To dovolop a critical splirit; that ls, to bo always alert to
contlicting ldeas or polnts of viow, to the dlffarence botweon
donotation and connotation, batween tact and oplalon, botwoeon
omotional and mnon-omotional lanquags.

5. To percelve maln ldoas, supporting doetalls, saquences of events,
and causal ralationships; to draw approprliate conclusions; to
make Inferences; to predlct outcomos.

6. To bo able to wrlte precls of assinned works: to noto a work's

maln polnts and to rephrase thote maln polints In a fow senten-
ces, ignoring asldes and dotalls,



7. To be able to use corroctly tha sort of Inductlve dovelopment
that goos from cxaiplas to ¢ wneralizatlion and tho sort of deductlve
devalopmont that goes from qencrs!tzaticn to examples.

8. To wrlte honoestly; to make the ldeas ono wlshes to convey moro
Important than skill In tha use of words; to avold attempting
to Impross othars with unnecessary wordinass.

9. To cultlvate self~critic!sm; to objJoctively ovaluate ona's own
virlting.

Language

1. To learn the torms neccessary to carry on an Intelllgont conver-
satton about polltical and soclal phltosophles.

2. To increase the student's genaral vocabulary.

3. To achleve flexlibllity In tho use of lanquage; to relate usage
to purpose and audlence.

4, To achleve preclsion In word cholco.

5. To be aware of the connotative and donotatlve aspects of
language and the resultant cffects In rolation to writing.

6. To be aware of the varlety of sontence patterns In English.

Listening and Speaking

i, Tho studont wil! be able to presont effectlvo and well organl’ad
oral reports.

2. Students wlll be able to particlpats In group discusslons and
panol presentations.

3. Students wlll develop offectlve llstonlng and notetaking sklils,

4, Tho studont witt bo able to recognlze and achlieve frecadom from
speech crutchos such as "uh," "and uh", "so", "well uh."

5. Students witl bo able to recognize loaded language and fallacles
In loglc such as hasty gencralizatlon, pcor analogy, use of
trrolevant, facis, wishful thinking, and Improved assertlons.

Toxts:

UTOPTA torc
PLATO'S REPUSLIC Plato
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Fictton

GULLIVER'S TRAVELS
LOST HORIZON
BAGBIT

MAIN STREET
PITCAIRN'S {SLAND
LORD OF THE FLIES
THE OCTOPUS
GRAPES OF WRATH
LOOKING BACKWARE
BRAVE NEW WORLD
1984

WALDEN TWO
LEVIATHON
EYREWHOM

THE JUNGLE

MARTIM ZDEN

CAND{ D=

DON QUIXOTE

BRAVE NEV! VIORLD REVISITED
ANIMAL FARM
BLITHEDALE ROMANCE

Non~Flctlon

PROPER STUDY OF MANKIND

AUTOMATION - ITS IMPACT ON BUS!NESS
AND FEOPLE

SLUMS AND SUBURBS

THE SAME SOCIETY

THE CONSCIENCE OF A CONSERVAT IVE

THE FEDERALIST PAPERS

TRUE BELIEVER

MAINSPRINGS OF CIVILIZATION

WALDEN

CIVIL DISOBEDIENCE

CITIZEN TOM PAINE

BILL GF RIGHTS: ORIGIN AND MEANING

PATTERNS OF CULTURE

THE PRINCE

AMERICAN GOVERNHENT IN TODAY'S WORLD

NATIONAL GOVERNMENT AND INTERNATIONAL

RELAT IONS

LIVING IN OUR DEMOCRACY

TWO WAYS OF LIFE

DAS KAPITAL

COMMUNIST MANIFESTO

NEW ATLANTIS

UTORIA

SOCIAL CONTRACT

THE AFFLUENT SOCIETY

AMERICAN SOCIETY

AMERICA AS A CIVILIZATION

SHAME OF THE CITIES

NOT BY BREAD ALONE

MEIN KAMPF

THE PROPHET

PLATO'S REPUBLIC

Swlft
H1lton
Lowis
Lowlis
Nordhoftf
Golding
Norrls
Stoinbock
Bel | amy
Huxley
Orwell
Skinnor
Hobbes
Buifior
Sinctalr
London
Voltalre
Cervantos
Huxley
Orvisl
Hawthorne

Chase

Buckingham
Conant
Fromm
Goldwater
Ham! 1+on
Hofer
Huntington
Thoreasu
Thoreau
Fast
Brant
Benedlct
Machtavelll
Relncw

Magruder
Dovereaux
Ebensteln
Marx

Marx
Bacon
Hore
Rousseau
Galbralth
Williams
Lerner
Staffans
Dudintsev
Hitler
Glbran
Plato



GREAT B0OKS OF THE_VESTERN WORLD Robert Maynard Hutchins, ad.

(The Great Books Serlos contalns a wealth of matorial on
Utoplan governmant. A convenlent Indox to al! pertinont
materiat can bo found In the followlng two volumosy
Consult tho headlngs listed bolow,)

Vol. 2 "The Great ldeas: A Syntopicon"
Chapter 31 - Governmont
Referances p. 654 - (2e) "ldoal form of government:
the dlstinction between
practicable and utoplan
Ideals."
Vol. 3 "Tho Great ldeas: A Syntoplcon"
Chapter 90 - State
References p, 651 -~ (6) "Tho idea or best stato"

p. 865 ~ (6a) "The potitical instltutions of
the tdoal state"

np. 865-866 (6b) YThe soclal and economlc arrangements
of the ldeal state"




036 - CONTEMPORARY LITERATURE

This course provides an Introduction to contemporary developments

In llterary qenra. Contemporary In thls context refors to |lterature
from the pertod of the 1930's to the present. Students read novels,
poems, short storles and plays which are In some way representative of
the thimes and styles characterlstic of contemporary |lterature. Though
some of the selectlons used In the course are European, the emphasis Is
on American !lterature.

OBJECTIVES:

Llterature:

i,

3‘

4,

5.

To see the influence on contemporary |lterature of such soctat
developments as the great depression of the 20's, World War IlI,
the devel!opment of nuclear warfare, the Cold War, and the economlc
boom and soclal unrest of the 50's and 60's.

To understand the Influence of the knowledge of human psychology on
the form and content of modern |lterature,

To see the Influance of certaln court rulings on freedom of ex-
pression In modern |lterature.

To be aware of modern experiments In |lterary technlque, partic-
ularly In the areas of drama and poetry.

To see that desplte dlfferences, modern writers are still part of
a continutng tradition in Iiterature

Compos|tlon:

1.

2,

3.

5.

6.

7.

To understand a writer's purpose -- to Inform, to entertaln, to
persuade, to Inspire, to Inclts

To identify In a work not only Ilteral meaning, but also Intent,
nuance, allusion, and Impllcatlion.

To follow wrtiten dlrections; to interpret accurately what Is
asked for In appllcations, examinatlions, and wrlting assfgnments

To doevelup a critical splrtl; that Is, to be atways alert to
conflicting ldeas or points of view, to the difference between
denotation and connotatlon, between fact and oplnlon, and between
emotlonal and non-emotlonal language.

To devetop skill In using a varlety of sentence patterns -- such
kinds of sentences, for example, as the daclarative; the Interroga-
tive; the negative; the periodic and the loosa.

To be able to write précis of asslgned works: to note a work's
maln polnts and to rephrass these maln points In a few sentences,
lgnoring asldes and detalls,

To be able to use correctly the sort of Inductlive development
that goes from axamples to generallzatlon and the sort of deductive
devaelopment that goos from qeneralization to examples.

aen ¥



8. To be able to wrlte foglcally and have one Idea follow naturally
from another

9. To study models; to tdentlfy and study the characterlstlcs of clear,
offectlve, straightforward wrliting and t+» imitate them as learning-
exerclses.

10. To bLe aware of tha way skllled writers use punctuation.

11. To onlarge and enrlich one's vocabulary through extenslve and Intenslve
reading.

12. To reallze that gocd Engllsh usage Is that form of speech which Is
approprlate to the purpose of the spoaker.

13. To write honestly; to make the'ldeas one wishes to convgy more Imbortant
than skll! in the use of words; to avold attempting to Impress others
wlth unnecessary wordlness.

14, To strive continually to Improve ona's writing

Language:
1. To be aware of the varlety of lanquaga levels; formal, Informal,
colloqulai, I{llterate.

7. To Increase one's vocabulary through a study of meanitng In contaxt
as well as formal vocabulary study.

2. To achleve preclslon In word chotce.

4, To be aware of the connotative and denotative aspects of lanquage
and the resultant effect: In relation to wrltina.

5. To be aware of the varlety of sentence patterns In Engllsh
6. To be aware of the basic structures of the English santenco

7. To be aware of common sentenca errors such as the run-on, the fragment,
faulty parallellsm, and faulty modlfication.

Listenlng and Speaking:

1. To present an effectlve and well orqanized oral report.
2. To functlon effectively In group dfscussions and panel presentations.
3. Tn llsten attentlvely

4. To detect the use of foaded lanquaqge and fallacles In loglc.

THE AMERICAN EXPERIENCE: FICTION
: DRAMA
t POETRY
THE LITERATURE OF ENGLAND, Vol. 4




Novels:

Recommended Readlnqg:

GO TELL 1T ON THE MOUNTAIN
THE ADVENTURES OF AUGIE MARCH
HENDERSON THE RAIN KING
WHEN THE LEGENDS DIE
DANDELION WiINE

MART |AN CHRONICLES

FAIL SAFE

THE STRANGER

THE FALL

OTHER VOICES - OTHER ROOMS
IN COLD BLOOD

THE INVISIBLE MAN

THE SOUND AND THE FURY
INTRUDER IN THE DUST
CATCH 22

A FAREWELL TO ARMS

FOR WHOM THE BELL TOLLS
THE CHILD BUYER

UP THE DOWN STA!RCASE
FLOWERS FOR ALGERNON
SEVEN DAYS IN MAY

A SEPARATE PEACE

TO KILL A MOCKING BIRD
THE FIXER

THE NATURAL

MEMBER OF THE WEDDING
BRIDGES AT TOKO-RI

THE SOURCE

ANIMAL FARM

1984 |

CRY THE BELOVED COUNTRY
THE CHOSEN

FOUNTAIN HEAD

ANTHEM

CATCHER N THE RYE
FRANNY AND ZOOEY

LONELINESS OF THE LONG-DISTANCE RUNNER

WALDEN TWO
GRAPES OF VWRATH
OF MICE AND MEN
EXODUS

ALL THE KINGS MEN
THE LOVED ONE

THE MAN IN THE GRAY FLANNEL SUIT

THE CAINE MUTINY

Short Storles Ry:

Baldwin
Bel low
Bel low
Borland
Bradbury
Bradbury
Burdick
Camus
Camus
Capoto
Capote
Ellison
Faulkner
Faulkner
Holler
HemIngway
HemlIngway
Hersey
Kaufman
Keyes
Knebe!
Knowles
Leo
Malamud
Matamud
McCullers
Mtchener
Michener
Orwel |
Orwel |l
Paton
Potok
Rand

Rand
Sallnger
Salinqer
Sillitoe
Skinner
Stelnbeck
Stelnbeck
Urls
Warren
Yaugh

¥l {son
Wouk

Asimov, Bellow, Bradbury, Conk!in, Faulkner,
HomIngway, Matamud, K. A, Porter, Powers, Roth,
Stelnbeck, Updyke, Welty, Sallnger
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Non Flctlon:

NOBODY KNOWS MY NAME Baldwln

TO SR WITH LOVE Bralthwalte
THE NIGHT THEY BURNED THE MOUNTAIN Dooley

THE MIRACLE WORKER Glbson
BLACK LIKE ME Griftin
N1GGER Gregory
DEATH BE NOT PROUD Gunther
KOA=TIKI Hayerdah!
THE ORDEAL OF CHANGE Hof fer
BRAVE MEN Pyle
TRAVELS WITH CHARLEY Stelnbeck
THE SECOND TREE FROM THE CORNER E. 8. White
ONE MAN'S MEAT €. B. White
UNCLE TOM!'S CHILOREN Wylle
Flims:

DEATH OF A SALESMAN
LILIES OF THE FIELD
HEMBER OF THE WEDDING
A RAISIN tN THE SUN

Recordlngs:

Ernest Hemingway Readlng

Poems of My Country

The Sound of Llterature

The Nature of Poetry

Anthology of Negro Pootry

As 1f Poems Clardl
0qgden Nash Reads Ogden Nash

€. E. Cummings Reads His Poetry

Deatly of a Salesman

The Glass Menagzrle

Anthology of 20th Century Enqgllish Poetry

Dylan Thomzs Reading

The Glory of Mejro History L. Hughes

Sugqested Actlvitles:

1. Teacher {ectures

2. Class dlscusstons of §lterary works

3. Panel dlscusslons of {lterary works

4, 1individual oral reports on literary works

5. Group writing assignments

6. lIndividuallized writing assignments basad on subjects of student’s cholce
7. Group evaluation of dlttoed student themes

8. Group dlscussion of common compos!tion errors
9. Group reading of plays In classroom

10. Dramat!zatlion of scenes by small groups

11. Fllms related to |ltaerary works

12. Recordings of poetry and drama

13, Indlvlidual research projects




Y SR

037 - RELIGIOUS LITERATURE

Thls course Introduces students to the literature of the world's

great religlons. The approach Is both historical and comparative.
Students fearn about the orlgins of great religlons and what thelr
followars belleve. No attempt {e made to show any one retlglon and
whot thelr followers belleve. No attempt Is made to show any one
religlon In a more favorable {Igh’ than another.

OBJECTIVES:

Literature:

2,

5.

To understand the character and attltudes of the Indlviduals
responsible for the founding of the varlous rallglons.

To understand the early development of relialons by apostles,
proselytes, tec.

To understand the major periods In the history of particular
rellglons -~ |,e., The Crusades, The Reformation, etc.

To understand the baslc philosophy, doctrine, and dogma of the
varlous religlons.

To be famiijar with the literary forms of rellqlous wrltings

Composition:

2.

3.

4,

5.

7.

To understand a writer's purpose -- to inform, to entertain,
to persvade, to inspire, to Inclte.

To read not only for {lteral maaning but also for mood, nuance,
Impilcation, and allusion.

To fotlow written directions; to Interpret accurately whzt Is
asked for In apptlications, examinations, and writing asslynments

To develop a critical spirit; that Is, to be always alert to
confllcting ldeas or polnts of view, to the difference between
denotatlon and connotatlon, between fact and oplnton, between
emotlonal and non-emotional lanquage.

To develop skill in using a varlety of sentence patterns - such
kinks of sentences, for cxample, as the declarative; the Inter-
rogative; the negatlve; the perlodlc and the loose.

To be able to wrlte précls of asslgned works: to note a work's
maln polnts and to rephrase these maln points in a few sontences,
Ignoring asldes and detalls.

To know the forms and technliques of exposltory wrlting; to reallze
that "teliing how' or "explalning" Is only one kind of oxposition;
the other kinds develop an tdea or defend an oplnlon or Interpret
a |lterary work.



8. To study models; to Identlfy and study the characteristics of
clear, effective, stralghtforward writing and to Imltate them as
learning-exercises.,

9, To be aware of the way skllled wrlters use punctuation

10. To be proflcient I1f foltowing established practlices of agreement
in tenses, In subject-vorb, person, number, volce; iIn avolding
misplaced modiflers, shlfts In person, double negatives, and
unintelllgible fragments.

11. To enlarge and enrich one's vocabulary through extenslve and
Intensive reading.

12, To realize that good English usage Is that form of speech which
Is approprlate to the purpose of the speaker.

13. To strive continualiy to Improve one's writing abliity.
Language:

1. To see the functlon of poetic diction ir retliglous writings.

2. To see ths prevalence of fabie and parable In rellqglous writings.

3. To see the Importance of analogy, metaphor, and symbo! In
religlous writings.

4, To be aware of the connotatlve and denotatlive aspects of language
5, To be aware of the baslc structures of the English sentence

6. To be aware of common sentence errors such as the run-cn, the
fragment, faulty parallellism, and faulty modification.

Listening and Speaking:

1. To be able to present an effective and well organized oral report.

2. To functlon effectively In group discusslons and panel presentations.
3. To listen attentively.

4, To detect the use of loaded language and fallacles In logic.

5. To understand and follow parllamentary procedure.

HOW THE GREAT RELIGIONS BEGAN Gaer
WHAT THE GREAT RELIGIONS BEL!EVE Gaer




o g

Recommended Readlng:

MAN MADE MORALS

THE MAGNIFICENT DEFEAT

WHAT RELIGION 1S AND DOES

FIRE UPON THE EARTH

THE STORY OF THE DEAD SEA SCROLLS
FOUNDED ON A ROCK

TRUTH IS ONE

THE DEAD SEA SCRIPTURES

THE BIBLE AND THE HISTORICAL DESIGN
THE GREATEST BOOK EVER WRITTEN
WALKS OF JESUS

JESUS OF NAZARETH

JESUS OF NAZARETH

IN THE STEPS OF JESUS

WAY TO HAPPINESS

A DAY AT A TIME

THE MAN AND THF BOOK NOBODY KNOWS
THE SILENT LIFE

WORLD FAITHS

THE MEANING OF THE GLORIOUS KORAN
THE SONG OF GOD: BHAGAVAD-GITA
THE WAY OF LIFE: TAO TE CHING

THE SAYINGS OF CONFUCIUS

THE TEACHINGS OF THE COMPASSIONATE
BUDDHA

THE UPANISHADS: BREATH OF THE ETERNAL

THE LIVING TALMUD
Sugqested Actlivities:

t. Teacher lectures

2. Guest lecturers from other dlsclplines and from communlty

resources
3. Group dlscussions
4, Panel presentations
5. indlvidual oral reports
6. Group writing assignments

7. Essay-type examinatlons

8. Indlviduallzed wrlitlng asslgnments

2. Group evaluation of dittoed compositions

10. Fleld trips.

Marnel |
Buechner
Houf
Langford
Rappaport
Woh |
Forman
Gaster
Dominick
OQursler
Lewls
Fosdlick
Klausner
Horton
Sheen
Keller
Barton
Morton
Baker
Pickthal |

Prabhavananda

Lao Tzu
Ware
Burtt

Prabhavananda

GoldlIn



040 ~ SHAKESPEARE

Thls course Introduces studants to the varlety of the work of
Wittlam Shakespeare. They read representative sonnets, and at least
one of the conmadles, tragedites, and historical plays. In additlon,
students are Introduced to some of the conventions of Ellzabethan
theatre, characterlstics of i1fa In Ellzabethan Enaland, and a play
by at least one of Shakespeare's contemporaries.
OBJECTIVES:
Literature:

1. To see the Importance of Shakespeare's work In the over-all
history of |lterature

2. To understand the Inftuaence of the physical IImitations of the
El lzabathan theeatro on Shakespeare's plays. .

3. To understand the classlical definltlon of tragedy and Its
relatlonshlp to Shakespeare's traglc plays

4. To be aware of Shakespeare's rallance on hlstory for the plots
of hls plays

5. To understand the reasons for, and the functlion of poetry In drama

6. To understand the bastc structures of Shakespeare's tragedies
and comedles

7. To ldentify exposltion, rising aztlon, dramatic cllimax, denoue-
mant, and concluslion In a play

8. To understand the Interplay of plot, setting, character, and theme
In a play

9. To ldentify theme and mood In a play

10. To ldentlfy the four essentlal elements In drama: setting, plot,
character and theme

1i. To ldentify Imagery, symbolism, and lrony In Shakespeare's plays
12. To be aware of the ethlcal values In Shakespeare's work
Composition:

1. To formulate a general thesls about the use of Imagery In a play

2. To write an analysls of the mathods used In a play to arouse
sympathy or antagonism for a character

3. To write a character analysis of the maln character In a play
4. To parsphraso Important speeches from the plays
5. To ldentlify and explaln In an essay the varlous kinds of lrony

found In drama, l.e., verbai lrony, lrony of sltuation, and Irony
of fate




Composition cont'd

6. To wrlve a character sketch of a mlnor character In a2 play
7. To wrlte an essay in which the student evaluates the functlon of
comedy In one of Shakespeare's tragedles
8, To wrlte a unifled essay In which the student analyzes the develop-
ment of theme and purpose In a play
Lanquage:

1. To galn fam!llartty wlth the structure of Ellzabethan language
sufflcient to an Independent readlng of Shakespeara's work

2, To see the Importance of Elizabethan Enqlish In the development
of the English lanquage

3. To Increase one's understanding of the vocabulary of Eillzabethan
English

4, To understand the Importance of tound In the lanquage of Shake-
speare's plays and poems

Listening and Speaking:

1. To present an effectlve and well orqanlzed oral report

2, To function effectively In group and panel discussions

3. To present orally an analysls of a character, scene, plot from
a play

4, To participate In group dramatizatlons

TEXTS:

MAJOR BRITISH WRITERS

THE ENGLISH TRADITION: DRAMA
DESIGNS IN DRAMA

THE LITERATURE OF ENGLAND
CURRENTS IN DPAMA

Recommended Readlngs:

ELIZABETHAN DRAMA Kaufmann

AN INTRODUCTION TO SHAKESPEARE Chute
SHAKESPEARE OF LONDON Chute
STORIES FROM SHAKESPEARE Chute

THE WORLDS OF SHAKESPEARE Chute
UNDERSTANNING SHAKESPEARE: MACBETH Frieman
SHAKESPEARE: THE TRAGEDIES Harbage
SHAKESPEARE'S ENGLAND Horlzon Book
THE COMEGIES OF SHAKESPEARE Shakespeare
THE HISTORIES OF SHAKESPEARE Shakespeare
SHAKESPEARE AND HIS WORLD Brown



Recommended Readlngs cont'd

WILL SHAKESPEARE AND HIS AMERICA Yebb

ESSAYS ON ELIZABETHAN DRAMA Ellot

PELICAN GUIDE TO ENGLISH LiT Ford

INTRODUC ING SHAKESPEARE He .“'son

SHAKESPEARE Mar. .,
Flims:

HAMLETY

MAC BETH

ENCYCLOPEDIA BRITANNICA FILM SERIES ON
HAMLET AND IACBETH

Recordings:

HEASURE FOR MEASURE

JULIUS CAESAR

THE TEMPEST

HAMLET

A MIDSUMMER NIGHT"S DREX’

AGES OF MAN

SIXTEEN SONNETS OF WILLIAM SHAKESPEARE
MAC DETH

ANTONY AND CLEOPATRA

IMMORTAL SCENES AND SONNETS

Sunqested Activitles:

1. Teacher lectures

2. la-cless readings of plays

3. Indlvidual dramatizations of scanes and speeches

4, Oral reports on specitic plays

5. Group writing assigneants

6. Indlviduallzed writing assiqumants on subjects of student's cholce
7. Use of 1ims ot Shakespeare's plays

8. Use o#f recordings of plays

9. Individual rosearch nrojects




041 - AMERICAN LITERATURE

This course Introduces students to tha chronotoglcal and thematic
developmant of |lterature In the Unlted States, and allows them to concentrate
soma effort on an In-depth study of a few princlpal writers. Also, the course
asffords the opportunity to Incresse the studonts' literary sklills, wrlting
abllitles and lanquage powar.

ORJECTIVES:
Literature

1. To appieclate the assthetic values of our country's Ilterature.

2, To galn Insight Into the changes that have taken place In the form and
content of Amorican Iiterature and to understand the roasons for thoso
chanqes.

3. To expand the Imaalnation through the remding of 1lterature.

4. To acqulre Incrassingly more sophlsticated tastes In readina.

5. To read and understand the characteristics of tho llterary genro:
short storles, novals, plays, poetry, and rnon-fliction.

6. To develop objectivity when dealing with I|{terature that expresses a
view contrery to ono's own,

7. To acquire increasing acqualntance with good books and reputable
suthors; to continually read a wide range of books and perlodlcals
(fictlion and non-fictlon), (classic and modern), and on a varlety of
subjects.,

8. To make a Judgmont of a llterary work only after one has carofully
read and Interpreted 1t; to profer Internal evidence to oxternal
evidence or what someoane else may have sald about it.

9. To be acqualinted wlth some of the major thomes In |lterature;
among them the search for ldentlty, love for anothor person, love of
country, harolsm, personsa!l intearity, the Individual and soclety, crime
and punishment, war and pasce, and others.

10. To ldentity the theme, mood, and nolnt of view In |lterary works,

11, To name the central confllict,

12, To ldentify the four essential alements In a plece nf flctlon:
sotting, plot, character, and thems,

13. To relate torm and content, end to recoanlza how the two are often
Inseparable,




Composttion:

1.
2.

3.

4,

5.

To learn what constitutes slanlflcant detall tor précis.

To write the tollowlng tvpes of themes: (re: Writing Themes about
Literature, Roberts)

a., General Critique of a Litarasry ¥ork

b. Theme on a Close Reading of a8 Passage

¢. The Theme of Charact.r Analysis

d. Theme on Imagery In a Literary Work

6. Thome about Polnt of View in a Litorary Work

t. The Theme on a Specific Problem In a Literary Work
g. Themo on the ldeas In a Llterary Work

h. The Thems Analyzing Tone

I+ The Thema Anal,2ing style

To recoqnize unlty or fuck of unlty In thelr own work as well as
others,

To develop preclislon In written lanquage; to mako thoughtful cholces
among words and word-groups; to dlstinqulsh shades of meaning amonq
alternative expresslons; to be able to use a dictlonary or thegaurus
effectivaly In findlna synunyms and antonyms.

To cultivate setf-critizism; to ebjuctively evaluate one's own writing.,

Lanquage

1,

2,
3.

4,

To achleva tlextblitty in the use of lanquaga; to relate usaqo to
purpose and audlence

To achleve precisien In word cholce.

To be aware of the connotative and denotative aspects of tanauage and
the resulitant ctfect In roelatlon to writing.

To be aware of the history of €nglish, the variety of Influences on our
lanquage and the dynamic nature of lanquage In aeneral.

Listening and Speaking

To be adble to present an effactive and welt orqanlaad oral report

2. To function ettectively In qroup dlscussions
3. To detect the use of loaded lanquags and fallacles In lonlc
Texts

Adventures In Amarican Literature

The Literature of America - Volume t, 2, 3, A
The Amarican Experience -~ Drama

The American Experlence - Mon-Fictlion

The American Experlence -~ Filction



BOOKS

Democracy Adams
Little Women Aicott
Ragged Dick and Mark The Match Boy Alger
The Deerslayer Cooper
The Last of the Mohlcans Cooper
The Pathfinder Cooper
The Ploneers Coopor
The Spy Cooper
The Red Badge of Courage Crane
Two Years Bafore The Mast Dana
B11thedale Romance Hawthorne
House of the Seven Gables Hawthorne
The Colestlal Rallroad Hawthorne
The larble Faun Hawthorne
The Scarlet: Letter Hawthorne
The Rise of Sllas Lapham Howal Is
The Legend of Sleepy Holfow Irving
The Sketch Book leving
Tates of Alhambra Irving
The Ambassadors Jamos

The Amaerlcan Jamas
Portralt of a Lady Jamas

The Call of the Wild London
The Soa wol¢ London
White Fang London
Moby Dich Millville
8111y Budd Hiftvilile
The Oreqon Trall Parkman
Uncle Tom's Cabin Stowe
Yeek on Concord and Herrimack Thoreau
Waldon and Other Wrltinas Thoreau
Adventures of Huckleberry Flnn Twaln
Life On The Mississippt Twaln
Roughing It Twaln
The Yirainian Hister
National Yelvat Raanold
A Death In The Femlly Aqee

A Lantern In Her Hand Aldrich
Lilties of the Fleld Barrott
When the Legends Dle Bortand
Early Autumn Bromfield
Fal) Safe Burdlick
The Good Earth Buck

The Ox-Bow [ncldent Clark

. T. 109 Nonovan
Magniflcent Obsession Douqlas
An Amaricen Traqedy Drelser
Advise and Consent Orury
Drums Along the Hohawk Edmonds
Invisidble Man Eltison
Cltizen Tom Palne Fast

As | lay Dying Faulkner
The Unvangished Faulknar
S5anctuary Faulkner
The Mansion Faulkner

The Sound ané tha Fury faulkner




Books cont'd

American Beauty
Clmarron

So Blg

The Great Gatsby
Johnny Tremaln

Alas Babylon

Mrs. Mlke

Farewall to Arms
0id Man and The Sea

For Whom The Bell Tolls

Torronts of Spring
No Time For Sergeants
Flowers For Alqernon
Seven Days In May

A Separaie Peace

The Uqly Amerlcan
Inherlt The Wind

To KItl A Hockingdlrd
Arrowsml th

Babbitt

Elmer Gantry

Maln Streot

Life At Happy Knoll
The Late Georco Anley
Hawal |

Gone With The ¥Wind
Octopus

Anthem

The Yearllng

Light In The Forast
The Soa ot Grass
Northwest Passaqge
Rabble In Arms
Glants In The Earth
Catcher In The Rye
Brave lion

The Jungle

Walden Two

Joy In The torning
The Human Comedy

The Grapes of Wrath
The Red Pony

The Peari

Travels With Charley
Of Hlce and Men

The Thread That Runs So True
The Frlandly Persuasion

Ethan Fromo
Look llomeward, Angel

You Can't Go Home Aqain

The Calne Hutliny

Farber
Ferber
Ferber
Fltzqerald
Forbes
Frank
Froedman
Hami nqway
demingway
Hemi nqway
Homl ngway
Hyman
Kays
Knabal
Knowlas
Ledaror
Lawrence
Loo

Lewis
Lewls
Lewls
Lewls
Marquand
Marquand
Mlchenet
lHltchel |
Norris
Rand
Rawlings
Richter
Richter
Roberts
fodberts
Rotvaaq
Sallnqer
Pyte
Sinclalr
Skinner
Smith
Soroyan
Stelnbeck
Stelnbeck
Stelnbock
Stelnbeck
Stalnbeck
Stuart
Haost
wWharton
Yolte
Yolte
Houk



Recordings:

Sound of Literature

Insights Into Literature

Poems and Talas of Edgar Allen Pos
Sandburq and Others

Anthology of Nearo Poetry for Young Peoplo
Great Tales and Poems of E. A, Poe
Walden

Anthology of American Poetry to 1900
As It Poems =~ Ctlardi

The Poems of Robert Frost

Poems and Letters of Emlty Dickinson
E. E. Cumminas Reads Hls Pootry
Works of Oqden Nash

Pooms of Carl Sandbura

Leaves of Grass

Thoe Glass Henaqerle

Mark Twaln Tonlqht




042 - BRITISH LITERATURE

The course In British Literature should be two-fold in scope; It
should glve the students a qeneral nicture of the chronologlcal and the-
matlc changes In British Literature from Anglo-Saxon to (and perhaps
Including) contemporary British writersy in additlon, the course should
Introduce students to thoe process of close Insooction of a few works by
signiticant authors. In the process of studylna the |lterature contalned
In the course, the students wil| be fntroduced to new llterary concepts
and Interpretive procedures.

OBJECTIVES:
Literatura:

1. To appreclate tho masthetlc valuves of the |1terature of the British
Emplre.

2, To be tamlitar with maln nerlods, movements, and trends In British
I1terary history.

3. To expand the Imagination through the readinn of Ilterature.
4, To scqulre Increasingly more sophistlcated tastes in readina.

5. To read and understand the charactoristics of the |lterary qonre:
short storlies, novals, plays, ooetry, and non-tlction,

6. To develop objectivity when deallng with |lterature that expresses
a view contrary to one's own.

7. To acqulre Increasinn acqualntance with nood books and reputadle
authors; to continually read a wide ranae of books and pariodicals
(ttctlon and non-tlction), (classic and modarn), and on a varlety
of sudlects.

8. To make a judgmont of & |lterary work only aftar one has carefully
read and Interproted It; to nrefer Internal evidence to external
evidenca or what someone else may have sald about 1t,

9. To be acqualntod with some of the major themes In 1iterature;
emong them the search for ldentlty, love for anather person,
fove of country, herolsm, personal Inteqrity, the Individual and
soclety, crime and punishment, war and peace, and othars.

10. To ldentify tha thema, mood, and polat of view In |lterary works,

11, To name the central confllct.

12, To ldentify the four essentlal elements In a plece of flction:
setting, plot, character, and theme,

13. To relate form and contant, and to recognlze how the two are vften
Inseparadble.




Composition

1. To learn what constitutos sianificant detall for précls.

2. To write the following types of themas: {(ro: Wrliting Themes About
Literature, Roberts)
a8, General Critique of a Llterary Work
b. Themo of a Close Reading of a Passaqe
¢. The Thomo of Character Analyslis
d. Themo on Imagery in a Literary Work
o, Thema about Polnt of View In a Literary VYork
f. The Themn on & Speciflc Problem In a Literary York
g. Thome on the l|deas In a Literary ¥Work
h, The Theme Analyzing Yone
I. The Thema Analyzing style

3. To recognize unlty or lack of unlty In thelr own work as well as
othors.,

4, To develop preclision In written language; to make thoughtful cholces
smonq words and word-qroups; to distinguish shades of meaning amonq
alternative expressions; to be able to use a dlctionary or theraurus
effectively In finding synonyms and antonyms,

5. To cultivate self-criticlism; to oblectivaly evaluate ona's own writing

Lenqueqs

1. To achleve flexidblilty In the use of lanquage; to relate usane to
purpose and audlence

2, To achleve precision In word cholce

3. To be aware of the connotative and denotative aspects of langquaae
and tho resultant offect In relation to writing.

4, To be aware of the history of Enqllsh, the varlety of Infivences on
our language and the dynamic nature of lanquage la general.

Listoning and Spesking
1. To be adble to present an effective and well ormgenltzed oral raport
2, To tunction effectivoly in qroup discusstons

3. To detect the use of loadad languaqge and fallacles In togle




Taxts

Adventures In Enqlish Literature

Poots and Crltlcs 1485 - 1789

The English Traditlon: Drama

The English Tradltlon: Flction

The Llterature of England -~ Volume |, 2, 3, 4
The English Tradition: Non-Flctlon

Matorlals

Novels

EtMA Austin
PRIDE AND PREJUDICF Austin
JANE EYRE Rronte
YAY OF ALL FLESH Butier
ALICE IN WONOERLAND Carroll
LORD JIM Conrad
HEART OF DARKNESS Conrad
ROBINSON CRUSOE NeFoe
GREAT EXPECTATIONS Dlickens
A TALE OF TWO CITIES Dickens
OLIVER THIST Dickuns
SILAS MARNER Eilor
THE VICAR OF WAKEFIELD Goldsmith
THE RETURN OF THE NATIVE Hardy
CAPTAIN COURAGEOUS Kip!ing
| VANHOE Scott
TREASURE 1SLAND Stevenson
GULLIVER'S TRAVEL Swlft
VANITY FAIR Thackeray
TRISTRAIY SHANDY Sterne
LORD OF THE FLIES Golding
GNODBYE MR, CHIPS Hilton
LOST HORIZON Hiiton
BRAVE NEW WORLD Huxley
PORTRAIT OF THE ARTIST Joyce
OF HUMAR BONDAGE Haughan
ANITAL FARH Orwel |
1984 Orwoll
LONLINESS OF THE LONG DISYANCE RUNNER Sliiltoe

THE DAY OF THE TRIFFILS Wyndham




043 - WORLO LITERATURE

World Literature |s an [nternattonal survey of renresentative

samples of tho varlous |lterary qenre as they reflect the |[terary
tompers: Classlc, Pomantic, and Reallstic. Tho course orqanization
Is up to the Indlvidual teachar, but the teacher should be careful
that the courso Is Intornational In scope while avolding the Impulse
to cover larqe masses of materlal. Some authors should be examined
In doetall, probably as Independent projects.

OBJECTIVES

Litorature

2,

3.

4,

5.

6.

7.

9,

10,
i,
12,

13.

To appreclate tho aest'.etic vailetles of |lterary works produced
by both th~ Occldental and Orlental minds.

To qrasp concepts of cultural dlfferences of varlous peoples and
the atfects of cultural bases upon 1lterary production.

To see the Classical, Romantlc, and Reallstic responses to problem
sltuations as products of particular mind-sots.

To ses that dbaslic human nature and the baslc prodblems of human
belngs are tha same reqardless of ethnlc or raclal backqrounds.

To road and understand the characteristics of the iiterary qenre:
short storles, novels, plays, pootry, and non-flction,

To develop objJoectivity when deallno with |lterarure that expresses
a view contrary to one's own.

To acqulre Increasing acqualntance wlth qood book3 and reputable
authors; to con?lnua?ly read & wide range of books and perlodicals
(flction and non-fictlon), (classlc and modern), and on a variety
of subjects.

To make a judgment of a |lterary work only after one has carefully
read and Interpretod It; to profer Internal evidence to external
avidence or what someone else may have sald about It,

To be acqualntad with some of the major themas In l1lterature; among
them the search for identity, love for another person, love of country,
herolsm, parsonal Inteqrity, the Indlvidual and soclety, crimas and
punishment, war and peace, and others,

To ldentity the themes, mood, and oolnt of view In |lterary works.

To namo the contral contllct,

To ldentify the four essentlal elements In 8 plece of fiction:
satting, plot, character, &nd theme.

To relate form and content, and to recoonlzae how the two are often
tnseparable,



Composition

1. To learn what constitutes slanlticant detall for précls.

2. To write the following types of themes: (re: Writina Themes About
Litorature, Roberts)
8. General Critique of a Literary Work
b, Theme of & Close Reading of a Passaqe
¢, The Themo of Character Analysis
d. Themo on Imagery In a Literary Work
o, Themo about Point of Vliew In a Literary Verk
t. The Themo on & Spacific Problem In & Literary Work
g. Themo on tho Idwas In a Literary Work
h. The Thema Analyzing Tone
1. The Themo Analyzing stylo

3. To recognize unity or lack of unlty In thelr own work as well as
othors.

4, To develop precision In written language; to make thoughtful cholces
among wo~ds and word-qroups; to distinquish shades of meaning amonq
alternative exprossions; to be able to use a dictionary or theraurus
offectively In $inding synonyms and antonyms.

5. Yo cultivate self-criticism; to objectivaly evaluate one's own writing

Lengyege

1. To achleve flextblilty In the use of lanquage; to relate usago to
put pose and audience

2, Yo achleve precision In word cholce

3. To dbe aware of the connotative and denotative ospects of 1anquage
and the resultant effect In relation to writing,

4. To be awaro of the history of Engilish, the varlaty of Influances on
our languags and the dynamic naturo of lanquage [n generatl.

Listoning and Spesking
1. To ba able to present an affective and well organized oral report
2, To tunctlon effectivaly In qroup discussions

3, To dotect tho usa of loaded language and fallacles In loglc




Toxts

Wrlters of Thae Western World
Adventure in World Literature

Novels

PERE GORIOT

DON QUIXNTE

CRIME AND PUN!ISHMENT

THE BROTHERS KARAMAZON

THE THREE MUSKETEERS

MADAME BOYARY

HUNCHBACK OF NOTRE DAME

LES MISERARLES

THE REDO AND THE BLACK

ANNA KARENINA

FATHER AND SONS

AROUND THE WORLD IN 80 DAYS
JOURNEY TO THE CENTER OF THE EARTH
BRIDGE OVFER THE RIVER KwAl
FACE OF A HERU

THE STRANGER

THE FALL

DEAD SOULS

DEMAIN

DOCTOR ZHIVAGO

CRY THE BELOVED COOUNTRY

ALL QUIET ON THE WESTERN FRONT
ONE DAY IN THE LIFE OF [VAN DENISOVITCH
BUDDENBROOKS

BREAD AND WINE

MAN'S FATE

STRAIT 1S THE GATE

THE METAMORPHOSIS

Hibbard
inglls

Balzac
Cervantes
Nostoyevsky
Dostoyoavsky
Dumas
Flaubert
Huqo

Huno
Stondahl
Tolstoy
Turgenov
Yerne
Verne
Boulle
Boulle
Camus

Camus

Gogol!

Hesse
Pastarnak
Patcn
Remarque
Solzhanl tsyn
Hann
Lilone
Malreaux
Glde

Kafka



044 - SHORT STORY

The course In Shorr Story has a three-fold purpose: First, the
storles wlll be read for enjoymont. The students wil! be encouraged to
explore the depths of aesthetic enjoyment and vicarlous !nvolvement that
readers find enjoyable. Second, students wlll be acquainted wlth the
nature of the Short Story as a |lterary form as deflned by teadlng
Short Story authors and crltiques. Third, the themes and purposes of
the genre as a soclal commentary.,

OBJECTIVES
Literature

1. To develop sensltivity to beauty and to human emotlons through
{1terature.

2, To expand the 1magination through the readlng of |lterature.
3. To acquire Increasingly more sophlsticated tastes In reading.

4, To be aware of ethlical values In |lterature and to be able to
dlscuss them with others.

5. To understand the relationship between 1ife and literature; to
know that |lterature, ltke tha fine arts, selects from rather
than photographs |lfe; that the comment “this Is llfellke" Is
not a great a compliment to an author as the comment "llfe Is
}lke this.," '

6. From one's reading, to sesk Inslgnts Into human experlance,
awareness of the complexity of human character and of a person
In relatlon to others; to recelve reinforcement for one's con-
victions and to develop new ones.

7. To make a Judgment of a |lterary work only after one has care-
fully read and Interpreted lt; to prefar Internal evidence to
external evldence or what somaone else may have sald about |t.

8. To ldentify the theme, mood, and polnt of view In |lterary works.

9. To recognlze the nature of the central confllct in a given
plece of i{lterature,

10, To ldentify the four essentlal elements In a pleco of fictlion:
setting, piot, character, and thems.

11, To understand the author's tone, his attitude toward hls subject
matter; [t Is, of course, thls attitude (lronlcai, humorous,
serfous, whimslicat) that relates the mode and meaning of a plece.

12, To be able to see the slgn!flcance of a work's title; to note
whether the tltls suggests more than |t says and whether It Is
a cormontary on the work.

13, To ldent!fy Imagery, symbollsm, and lrony in a llterary work.




14, To retate form and content, and to recognlze how the two are
often Inseparable.

15. To be able to compare one Shart Story with another wlth respect
to genre, tone, tone, theme, and style.

Compos | tl1on

1. To achleve seclective rocall; to be able to ~emember, soon after
reading, the facts or ldeas presentad,

2, To follow dlrections; to Interpret accurately what Is asked for In
wrlting asslignmen._,

3. To develop a critical splrlt; that Is, to be always alert 1o
confilcting ldeas or polnts of view, to the dlfference between
denotatlon and connotatlon, between fact and opinlon, between
emotional and non-emotlonal 1{ang''age.

3. To develop sklll In using a varlety of sentence patterns; such
klnds of sentences, for example, as the declarative, the Inter-
rogatlve, the negative, the periodic, and the foose.

4. To be able to wrlte precls of asslgned works: to note a work's
maln polnts and to rephrase these maln polints In a few sentences,
lgnoring asldes and detalls.

5. To write logtcally - have one ldea follow naturaliy from another
such as definlng In a second sentence the key words In the first
sentenca, glving an exampie of ihls definitlon in the third sen-
tence, comparing or contrasting the ldea with anothaer ldea In
the fourth sentence; to ise transitlonal words and sentences.

6. To be aware of the way skilied writers use punctuatlion.

Language

1. To achleve flexibllity In the use of lanauaqe; to relate usage to
puri nse and audlence.

2. To achleve preclision In word cholce.

3. To be aware of the connotative and denotatlve aspects of 1anguage
and the resultant effects in relatlon to writing.

4, To be aware of the varlety of sentence patterns In English.

Listenlng and Speaking

1. To be abfe to prosent an effectlve and well organized oral report.
2. To functlon etfectlvely In group dlscussions and panel presentations.
3, To listen attentively

4. To detect the use of toaded language and fallecles In loglc.




TEXTS
PATTERNS OF LITERATURE:

The Short Story

Singer

APPROACHES TO LITERATURE: Studles In The Short Story Singor

THE LITERATURE OF AMERICA: Modern Flction
SHORT STORIES

SELECTED STORIES OF SHALOM ALEICHEM
STORIES OF THE WESTERN PLAINS

SHORT STORIES |

SPECTRM 11

MODERN SHORT STORIES

TOMORROW'S CHILOREN

DROLL STORIES

GROWING UP WITH AMERICA. AN ANTHOLOGY
TIME OUT OF MIND

NOTHING EVER BREAKS EXCEPT THE HEART
SOMETIMES MAGIC

THIS IS My BEST

AN ANTHOLOGY OF FAMOUS AMERICAN STORIES
THE BOOK OF THE SHORT STORY

THE BEDSIDE BOOK OF FAMOUS BR. STORIES
TALES OF LAND AND SEA

GREAT MODERN SHORT STORIES

THREE FAMOUS MURDER NOVELS

THE STORIES OF ANTON CHEKHOV

THE FATHER BROWN OMN{BUS

SURPRISE! SURPRISE!

13 CLUES FOR MRS, MAPLE

ONE TOUCH OF NATURE AND OTHER STORIES
AMERICAN NEGRO SHORT STOR!ES

GREAT AMERICAN SHORT STORIES

SELECTED TALE3 OF GUY de MAUPASSANT -
CONRAD

BEST DECT!VE STORIES OF THE YEAR
EGYPTIAN ADVENTURES

THE KING OF MEN

STORIES TO REMEMBER |

MY FAVORITE STORIES

MY FAVORFITE MYSTERY STORIES

CREATEST AMERICAN SHORT STORIES

THE GREAT SHORT STORIES OF DE MAUPASSANT
CHARLES DICKENS BEST STORIES
CHRISTMAS STORIES

CHRISTMAS TALES

WINTER'S TALES

THE BEST SHORT STORIES OF DOSTOEVSKY
ADVENTURES OF SHERLOCK HOLMES

THE EXPLOITS OF SHERLOCK HOLMES
FAMOUS TALES OF SHERLOCK HOLMES

A TREASURY OF SHERLOCK HOLMES
SELECTED SHORT STORIES OF WILLIAM FAULKNER
D0GS, DOGS, DOGS

CRACK OF THE BAT

HEROES, HEROES, HEROES

HORSES, HORSES, HORSES

INDIANS, INDIANS, INDIANS

PIRATES, PIRATES, PIRATES

Singer

Alelchem
Adams

Alwin

Amls & Conquest
Ashmun

Astmov

Bal zac

Backer

Boulle

Boyle

Burnatt
Burnett
Burrell & Corf
Canby & Batley
Cor¢ & Morlarty
Conrad

Cerf

Corf

Chekhov
Chasterton
Christie
Christle
Chute

Clarke
Stegner
Commins
Conrad

Cooke
Cootldge

- Coclldge

Costain & Beecroft
Daly

Daly

Day

De Maupassant
Dlckens
Dickens
Dickens
Dlnesen
Dos toevsky
Doyle
Doyle
Doyle
Doyle
Faulkner
Fenner
Fenner
Fenner
Fenner
Fenner
Fenner



Short Stories cont'd.

GALLERY OF MODERN FICT;ON

SUSPENSE

STORIES OF THREE DZCADES

KATHERINE MANSFIELD STORIES

GREAT TALES OF THE AMERICAN WEST

THE BEST STORIES OF GUY DE MAUPASSANT

SPEED, SPEED, SPEED

STORIES OF THE SEA

THE BRAVE AND THE FAIR

LOVE COMES RIDING

THE BEST AMERICAN SHORT STORIES 1965

THE BEST AMERICAN SHORT STORIES 1966

THE FIRESIDE BOOK OF DOG STORIES

THE LUCK OF ROARING CAMP AND OTHER STORIES

14 GREAT DETECTIVE STORIES

THE QUTCASTS OF POKER FLAT & OTHER STORIES

WESTERN STORIES OF BRET HARTE

MASTERS OF THE MODERN SHORT STORY

HAWTHORNE'S SHORT STORIES

THE BOY'S BOOK OF GREAT DETECTIVE STORIES

THE BOY'S SECOND BOOK OF GREAT DETECTIVE
STORIES

THE SHORT STORIES OF ERNEST HEMINGWAY

THE BEST SHORT STORIES OF O. HENRY

STORIES OF 0. HENRY

THE FOUR MILLION

0. HENRY'S BEST STORIES

WHIRLIGIGS

AMERICANS ALL

THE PEACH STONE

REAPERS OF THE DUST

TALES OF THE GAUCHOS

ON THE THRESHOLD

THE BOLD DRAGOON

THE SHORT STORIES OF HENRY JAMES

HENRY JAMES

SELECTED SHORT STORIES OF KAFKA

STORY TELLER

A TREASURY OF SHORT STORIES

ALL THE MOWGL! STORIES

KIPLING

MAUGHAM'S CHOICE OF KIPLING'S BEST

HOUND DOGS & OTHERS

IT MIGHT BE YOU

GREAT ADYENTURES

THE BEST AMERICAN HUMEROUS SHORT STORIES

JACK LONDON SHORT STORIES

THE ODD NUMBER

MaCautey

Manley & Lewlis
Mann

Mansfleld

Maule

De Maupassant
Fennor

Fenner

Ferrls

Feri‘ls

Foley - Burnett
Foley - Burnett
Goodman

Harteo

Haycraft

Harte

Bouton
Havighurst
Arvin

Maycraft

Maycraft
Hemingway
Cort - Cartnel |
Hansen

0. Honry
Henry
Henry
Heydack - Thompson
Horgan
Hudson
Hudson

Dla Mant
Irving
James
Zabel |
Mulr
Kantor
Klelty
Kipling
Beacroft
Maugham
Klelgaaid
Knight

Law
Linscott
Glesmar
Maupassant



099 -INNEPENDENT STUDY

Independent Study ls a one-semester course desligned for the highly
motlvated, serlous scholar. The program Is charactorized by freadom
from constant supervision.

Students can become Involved In Independent Study by appllcation If
they meet the following criteria:

‘I

3.

4.

Interest - The student must be vitally Interested in a study
project beyond the materlal normally covered in classroom
activity.

Attltude -~ The student must exhlb't work hablts and maturity
commansurate with the task.

Achlavement - The student's past academic racord should Indicate
a probabl 1ty of successful completion of the Indepsndent Study
project.

The nature of the project may be elther creative or schotarly.

1¥ 8 student desires to work Independently, he must apply fo the
department chalrman. The application for Independent Study must be
completed and approved before the second week of the semester In
which the work Is to be done.




P

PROPNSAL FOR INDEPENDENT RESEARCH AND WORK CHECK SHEET

Student's Namo

Advisor's Name

Research Proposal:
SubJect area

Problem

Proposed plan

Chalrman's approval

Comments

Counselor's approval

Commants

Administrative Approval

-

Commants

Weekly Conference Schedule

Date iInltlal NDate Inltlal
1. _ 10.
2. 11,
3. ‘ 12.
4, 13,
5. 14,
6. 15.
7. 16.
8. 7.
9. i8.

Progress Approval

Thesls

{Advisor)

Work Bib.

Notes

Outline

. — - ———t e~ i TS ——

T e

Rough Draft __

Complete Paper

B ——— et —

Grade

— —

o e, ¢ A et T S i — ——

Credlt __

——— S — — —— " et . (it



COMPOSITION FORMAT
Naples High School

Overall Form:

1. Standard paper slzes are used: 8 x 104 |lned notebook paper, [f handwrltten;
84 x |l typing paper, If typed.
2, General neatness Is requlred - no dog-earing of corners. Use cllips, staples,
or silmply pass In the sheets together.
3. A headlng s placed In the upper right hand corner of the paper, as follows:
Arthur Stoln
English 2, porlod 1
Mr, Smtth
9-15-69
4, The paper is elther handed in unfolded, or It may be folded once down the
center, |f the teacher so requests.
5. Marglns on each slde of the page must be reserved for teacher comment. These
are | Inches on each slde.
6. The title Is centered on the top llne. Paper Is started two |lnes betow thls,
7. Only one slde of each sheet Is wrltten on.
8. Doubte-space ff typewritten.

Papers Wrltten in Class:

1. Pencll or Ink Is acceptable, untess specifled by the teacher.

2. Sectlons may be crossed out neatly. Erasures may be made neatly, If they are
necessary,

3. In grading, the paper wlil be corgldered as a "rough draft" wrltten under
pressure,

Papers Written At Home:

1. Blue or black Ink Is requlred when handwrltten,

2. Excesslve erasures and crosslings-out wlll be penallzed.

3. An effectivc title should be suppiled for every paper.

4, A paper written at home should have a minlmum number of errors.
(typing errors erased, Ink errors crossed out.}

Mo paper wiil be accepted whlch doss not conform to the format requlrements,

SYMBOL SYSTEM

1. Agr.--agreement (subject-verb) 10. R-0-~run-on sentence (end of sentence
2. Awk or K--awkward phrase or expresslon Indicated). Also Includes a comm
3. C--capltalization fautt where end of sentence Is
4. Cst--weak constructlon (lack of Incorrectly marked by a commae.

paralfellsm, etc.) 11, Sp or (work)--speillng errcr
5. Frag-~-sentence Incomplete, a fragment 12. Tense--error In tense or confusing
6. 'M--~misplaced modlfler (lIncorrectly shlft of tense of verb.

retated) 13. D or ¥ or WC--wrong word or poor

7. P~-error In punctuation cholce of word. (dlct)
8. PP--lIncorrectly paragraphed 14. Cl--lack of clarlty 4

- 9, Ref-~-reference unclear or incorrect 15, A--word or phrase left out




SAMPLE FOOTNOTES

BOOK 1 Atlen Dulles, The Craft of Intelligence, P, 112,

2 John D, Yohanna, "The Llon-makers', A Treasury of Aslan Llterature, pp. 16-I"

Magazine 3 James M. Burns, "New Look at the Vice-Presldency," New York Times
Magazine, R Il, October 9, 1955,

4 "Both Partles Reappralise the Vice-Presldency,' New Republic, 33:4-5,
November 2}, 1955,

Repeat Refarence:
If you are making a footnote that refers to the same reference that you have
Just used, you use tha term "Ibtd" (this means In the same place).
5 Ibld., p. 192,
{f the materlal has been footnoted before but Is not the one Immedlately
praovlous, 1t can be handled like this:
6 Dulles, p. 192,

SAMPLE BIBLIOGRAPHY

800K MAGAZ INE
Author (last name flrst). Author (last name flrst)
Title (underlined) Title of article (In quotes)
Place of Publlicatlon (clty) Name of magazine (under!lned)
PublIsher Volume and page numbers
Year of publicatlion Date

BOOK: Hyman, Sldney, The Amerlcan Presldent, New York, Harper, 1954.

MAGAZINE: Hurley, Nell, "Government by Proxy," America, 94:98-99, October 22, 1955,

PAMPHLET: Hoyt, Ellls, Freedom from Want: A World Goal ("Pubtlc Affairs Pamphlet,"”
No. 80), 1963,

lf the author 1s anonymous, handle |t 1ike thls

----- "when a Preslident Is 111," Scholastic, 67:13, October 20, 1955,




BOOK SELECTION POLICY
Of The
COLLIER COUNTY SCHOOLS

"The right to read, like all rights embedded in our constitutional traditions,
can be used wisely or foolishly. In many ways education is an effort to improve
the quality of the choices which are the exercise of this right, But to deny the
opportunity of choice in the fear that it may unwisely be used is to destroy the
freedom itself. For this reason, we respect the right of individuals to be sclec-
tive in their own reading and of individuals and groups to express their views for
the guidance of others. But for the same reason, we oppose efforts by individuals
or groups to limit the freedom of choice of others or to impose thair own standards
or tastes upon a community at large.

",..Many works of literature important in our culture contain isolated elements
to which some individuals may object...the value and impact of any literary work
must be examined as a whole and not in part--the impact of the entire work tran-
scending words, phrases, or incidents out of which it is made."

The above statemert from The Students' Right to Read published by the National
Council of Teachers of English embodies the basic principles on which the book se-
lection policy of the Collier County schools is based. We also accept the responsi-
bility of the school library as set forth in the School Library Bill of Rights.

With these basic ideas in mind the following specific principles are set forth
for those rcsponsible for selecting books for Collier County.

1. The first responsibility of the school is to provide materials which sup-
port and enrich the curriculum. These should be selected with variations
of interest and maturity levels of students in mind. Primary consideration
should be given to lists prepared by consulting supervisors and bibliogra-
phies contained in curriculum guides., Librarians, who have many review
media at hand, should work with teachers in preparing lists to be given as
the occaslon arises. However, cnce a title appears on a list which has been
approved by the appropriate supervisor or department as required reading
for students, the library is obligated to provide it.

2. It is often through use of the school library that academically talented
students may be able to go beyond the confines of the curriculum to gain
factual knowledge or stimulate literary appreciation. Thus elementary
schools should feel free to select advanced materials when they are needed
and high schools should be sure that their collections contain a wide range
of adult titles to satisfy the needs of advanced students.

3. In contrast to the above, the school should also provide for the slow
reader. High achool librarians should make every effort to locate materials
of high interest, low reading level to whatever extent they are needed,
always bearing in mind that literary quality is a major criterion at any
level.

4, ¥ach book should be judged on its own merits, not the merits of its author,
or publisher or a series of which it might be a part. "In no case should
any book be excluded because of the race or nationality, or the political
or religious views of the writer."

1
A copy of the School Library Bill of Rights follows this statement of the book
. selection policy.




BOOK SELECTION POLICY Paga 2

5.

6.

7.

8.

Libraries should provide materials representing both sides of controver-
sial issues. Access to such materials will help students develop critical
thinkirg,

YReligious books of an obviously denominational nature whose primary
purpose is to present one sect as superior to another are not purchased
for young people's collections.’

In ordering books look carefully at the collection as a whole and make
selections which will build it up in areas which are weak and will broaden
and deepen areas in which the basic titles are already in the collection,

If you receive a complaint, handle it politely and agree to give it every
consideration. Do not make any commitment as to the disposition of the
case., Inform your principal immediately, if he has not leen contacted.
Offer to send the complainant a copy of thte attached form if he would like
to put his complaint in writing. If it is impossible to handle the case
within the school to the satisfaction of all concerned, it may be referred
to a committee at the county level, which is being organized for that

purpose.

NOTES ON BOOK SELECTION AND CENSORSHIP:-
The following recognized sources for High School libraries were employed
during the school year 1968/69-

1,
2.
3.

u‘
5'
6'
7'

8.

1,
2,
3.
b,
5,
6.
7'
8.
9'
10.

Standard Catalog for High School Libraries, with annual supp. H.W. Wilson CO
A Basic Book Collection for High Schools. American Library Assoc.

Booklist and Subscription Books Bulletin: A Guide to Current Books.
American Library Assoc. :

The Library Journal. R. R. Bowker Co.

Book Review Digest, Yearly Publication with supp. H.W. Wilson Co.

The Reader's Adviser; A Guide to the Best in Literature. R. R. Bowker Co.
The Traveling High School Science Library. American Assoc. for Advancement
of Science.

Publications from Recognized Publishing Houses and Jobbers recommending
books on 10-30 day trial basis.

Periodicals Used:

American History Illustrated

The Atlantic Magazine

College English

Current History

English Journal

Harper's Magazine

Biology Teacher

BioScience

Saturday Paview (This is a main source.) ’
Time

Note: Other sources, such as recommendations from teachers and other librarians,
were also employed.




BOOK SELECTION PROCEDURE
NAPLES HIGH SCHOOL

Organlzation

The committee will consist of the heads of the major departments,
the llbrarlan, the head of the guldance department, and a representa-
tive of the administrative staf¢.

Dutles

Evaluate books nomlnated by teachers for Inciuston on any requlred
reading llst [f the book |s not already contalned In the State Adopted
groups such as the Amerlcan Llbrary Association, the Natlonal councll of
Teachers of Engtlsh, etc.

Conslder any compialnt by a parent or taxpayer concernlng any book
roquired or recommended by a teacher as reading materlal for a student.

Consider any compialnt by a parent or taxpayer concerning any book
tn the school library.

Process
A teachsr who wishes to propose the adoptlon of a book for use In

the school will submit It to the chalrman of hls department along wlth
his ratlonale for using It. When the department chalrman |s prepared

- to present the book and hls recommendations to the Selection Committee,

he wlll request a meeting of the commlttee to review the book. By re-
quest of the reporting member, or at the dlscretfon of the chalrman or
by committee vote, one other member of the committee may be asked to
review the book.

After a flnal declslion has been reached by the committes, the chalr-
man will report such declslon to the requestling teacher and flle the
original request form, wit+h actlon noted by signatures, wlth the depart-
mont head.

In consideration 1f the proposed book, each member of the commlttee
will vote as though he were trying to decide whethar or not to teach the
book for the grade and group Indlicated.

The committee will report approval or disapproval to the teacher
concerned and to the department head.

{f the title Is approved by the majority vote of the commlttee and
department head, the title will be added.

In case of a negative vote by the commlttee of the whote, the
nomlnating teacher w!il have the permlcsion of the department head to
ask the approval of the princlpal.

If a teacher, department head, admlnistrator, or board member
recelves an oral or written complaint about any book asslgned as recom-
mended or requlired reading, or alleged to have been so assligned, the
following process wlil be followed, wlthout exceptlon.

1f the complalnant telephones or writes, he should be |istened to
or answered courteously, but the reclplent wilt make no statement of
fact, commlitment, admisslion of qullt, promise, or threat! |I|f the
person receiving the call Is an administrator, he wil! invite the com=
plainant to meet wlth him and the department head. |f the reciplent
Is a board member, he wlll volunteer to arrange a meeting of the
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supaerintendent and department head. |f the reciplent Is the teacher
who asslgned the book, he wlll Invite the complalnant to meet wlth
him at school. The department head wil! be present.

1¥ the complalnant refuses to meet with 3school personnel as sug-
gosted above, offer to send him a copy of the ''Cltlzen's Request for
Reconsidaeration of a Book" so that he may submlit a formal statement
to the Book Selectlion Commlttea.

If the complalnant appears at the conference suggested above, ha
will, If he continues to Indicate objectlon to his child's reading
the book In question, be assured that hls chlid does not have to
read the book, and that another ass!gnment wl!l be substituted. If he
requests any other actlon--such as withdrawing the book from the
school, ask him to flll out the quastionnalre. |f he decllines, polnt
out that we must have the completed questionnalre before there can be
any reconsideration of the title's sultablllty.

It the book Is referred to the Book Selectlion Committee, a perlod
of at teast a week wlll be set aside for reappralsal of the book and
conslderation of the complaint. At the end of thls period the com-
platnant will be Invited to ment with the coiinlttee, department head,
princlpal and/or superlintendent. A+ this meeting, the commlttee wilt
announce |ts declslons and the rationale for the declsion.

No administrative decislon, tf such Is ultimately deemed necessary,
will be made untl| the above process, as outllned, Is terminated.

Thls might be followed by such conflrmatlve or dissentling actlon
as the Board of Educatlon might think necessary.
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Grade & groun of students___
In the space provided, number typed answers to the followlng:

1. Yhat 's the thema of the book? The author's purpose?

2. As to llterary value, qglve your oninton and critics' reactlons.

3. In genaral, why should this solection be studied by students at
the grade and grouo level Indicated?

4. Is title llisted In the Standard Cataloq for High School Libraries?

( ) yes ( )ono
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SCHOCL LIBRARY BILL F RIGHTS

School tibrarles are concerned with generating understazding of
Amorlcan freedoms and wlth the preservatinn of these freadoms
through the development of Informed and rexponsible cltlzens. To
thls end the Amorlican Assoclation of School Librarlens reafflrms
the LIBRARY BILL OF RIGHTS of the Amerlican Llbrary Assoclation
and asserts that the rosponsiblility of the school llbrary is:

To provide materials that will enrich and support
the currlicuium, taking Into consideration the varled
interests, ablliltles, and maturlty levels of the
puplls served.

To provide materlals that will stimulate growth In
tactual knowledno, |lterary appredt tinn, ansthotic
values, and ethical standards.

To provide a background of Information whicn will
enable puplis to make Intalllgent Judgments In thelr
dally tlte.

To provide materlals on opposlng sldes of controverslal
Issues so that younq cltlzens may develop under gquldance
the practice of critical reading and thinking.

To provlide materlals representative of the many rellglous,
ethnlc, and cultural qroups and thelr contributions to our
Amartcan herltago.

To place principle above personal opinlon and raason
above prejudice In the selection of materlals of the
highest quallty In order to assure a comprehensive

collaction appropriate for the users of the ilbrary.




CITIZEN'S REOQUEST FOR RECONS IDERATION OF A BOOK

Author tard cover ( ) Paperback ( )
Title
Publisher {1f known) POOR ORIGINAL COPY . BEST

Request Inltlated by _ _

Telephone

Clty

AVAILABLE AT TIME Fil MED
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To whsat in the book do you oblect?
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(Idontlfy other qroup)
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(Ploase be speclfic; clte panes)
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2. that do you feal mlght he the result of readlng this book?

— - — . — -

-— - —— e .

3. For what age qroup would you recommend this book?

-—— S e e e S . G e s o M Al . e s B AT S, B o il

4, |s there anythlng anood about thls book?

5.
6.

1.

8.

9.
)

- -l e et —— -— - e G - B o Gl Bl G e St s ¢ s . St i

Old you read the antire book?

_Mhat parts? _

A e b d— Sl . et — —————— e it ————

Are you aware of the Judament of this book by |lterary critics?

Yhat do you belleve Is the theme of this book? _
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*hat would you |lke your school to do about thls book?

L N e i

D e A

—

do not assleon It to my chlid
withdraw It fron all students as well as from my chlld

send |t back to the Enqlish department office tor re-evaluation

In tts place, what 0ok of equa!l |lterary quallty would you recommend that woul:
EI{I(?OO"VBY as valuable a plature and persnective of our clviltaation?




GLOSSARY OF LITERARY TERMS

actlon: what takes place during the course of a story. action, rising: the serles
of Incldents that grow out of the problem to ba solved and that build up to
the climax. actlon, falling: See dercuement.
aosthetics: the study of the nature of and the response to beauty and art.
alleqory: & Ilterary work In which obJects, persons, s events aro equated with a
meaning outside the work Itself.
alilteration: the repetition of a consonant sound, usually at the beglnning of two
or more words In a iine of verse or !n a sentence: '"Doom is darker and
deeper than any sea-dingle."
=¥W. H. Auden
alfuslon: & reference to some porson, place, or event with titerary, historical, or
goographical significance. *Listen to the yell of Leopold's ghost" In
Yache! Lindsay's "The Congo" contains an alluslon to King Leopold |1 of
Balgium, who explolted the Balglan Congo.
analogy: a comperison of Idess or objects which are essentially dlfferent but which
are allke In one significant way; for example, the analogy between the
grasshopper and the man who 1lves only for the moment.
anecodote: a short narrative, ususlly of an entertaining nature, which s moant to
Illustrate an ldea.
antagonist: tia force (usually a person) that opposes the matn character (the
protagonist) In his attempt to solve a prodlem and thus resolve the contlict
In which he Is (nvolved,
anticliimax: an outcome of a sltuation or serles of events that, b contrast with
what was anticlpatad, 1s ludicrous or disappolinting. The antlclimax can
often create a humorous affect.
apostrophe: a figure of speech In which words are addressed to a person or thing -
absent or present = or to a personifled ldea, such as death, truth, or naturs
"0 world, t cannot hold the close enough!"
-Edna St. Vincent Millay
assonance: the repetition In lincs of varse of the same vowel sound accompanted
y unlike consonant sounds, somatimes usad In plece of rhyme:
"Bound to plow down a forest..."
=Robinson Jeffers
atmosphoret the general over-all feeling of a {lterary work conveyed In large part
by the setting and the mood.
autobloqraphy: an account of & person's ilfe written by himself,
ballad: @ narrative that has sprung from unkown sources, has been transmitted by wor
of routh (often altered In the process), and was Intended to be sung.
balled, ll*e;gg!. 8 ballad composed by a known author who consclously imltated the
stanza form, rhythm pattern, and rhyme schemo of the folk ballad. The story
M:y have originated with the "folk"' and previously been transmitted by word
ot mouth.
g%ggﬁgghzs an account of a person's l1fe wrltten by someone alse.
blank verse: unrhymod verse that 1s generelly written In lamblc pentemater:
"Part of & moon was falllng down the west,
Oragaing the whole sky with 1+ to the hills.” .
-Rodbert Frost :
carlcatyro: exaggeration by moans of dellberate simpllitication and often gross
distortion of a porson's appesrance or tralts of character; tor example,
Scrooge In Charles Dlckens' A Christmas Carol Is & caricature of a greedy
and I t1-natured man,




GLOSSARY cont'd.

character: a person In a work of fiction; sometimes an animal or object,

' character, conslstent: a character whose actlons, declslons, attltudes,
etc., are In keeplnqg wlth what the author has led the reader to expect.
character, dynamic: a character who chanaes or develops during the course
of a work of flction,
charactor, statlc: a character who does not change or develop durlng the
course of a work of flction,

characterlzation: the portrayal in a llterary work of an Imaalnary person by what
he says or does, by what others say about him or how they react to him,
and by what the author reveals dlrectly or through a narrator.

cliche: an expresslon used so often that It has lost Its froeshness and effectlvanoss;
for example, "her teeth were |lke pearls."”

climax: the point of hlighest Interest or dramatic Intensity. Usually it marks a

turning polint In the actlon, since the reader Is no loAger in doubt about

the outcome,

concelt: an extended, fancliful comparison between two apparentiy dissimllar objects,
In "Huswl fery," Edward Taylor compares himselt to a splnning wheel upon which
God weaves.

conflict: +the struggle between two opposina forces, ldeas, or bellefs, which form
the basls of the plot. The conflict Is rosolved whan one force - usually
the protagonist - succeeds or falls in overcoming the opposite force, or
gives up trylng.

connotatlon: the implled or sugqested meaning of a word or expresslon through
emotional, |lterary, or sound assoclations,

chntrast: the bringing teqather of ldeas, Imaqes, or characters to show how they
dlitfer and to bring out meaning not clear |f they stand alone.

couplet: two consecutive tinas of verse, usually ot equal length and rhyming together

"Ho glves hls harness bells a shake
To ask |f there 1s some mlstake."
-Robert Frost

denotation: the |lteral dictionary meanlng of a word or exprossion.

donouement: the unraveling of the plot, following the climax, In which the writer
explalns how and why averything turned out as It did.

dlslect: the speech that Is charactaristic of a particular reglon or of a class or
group of peopla.

disloque: the printed conversation between two or more characters In flctlon, drama,
or poetry.

didactlc: a work designed to oresent a moral, rellglous, political or some other sort
of doctrine or teachlinag.

elegy: a poem of subjective or meditative nature, especlally one of grief.
eplct a long narrative poam about herolce Individuals periorming acts of qreat con-
sequence,

eplsode: a related groupr of Incldents, or a major event, that comprises all or
part of the maln niot or, In 8 Jong work, |Is related to the maln plot.

essay: a falrly short nontlction selection In which the author expresses his thoughts
and feellngs on any subject he chooses to discuss. A formal essay Is one
In which the primary purpose of the author Is to maske clear the subject
belng discussed and, at times, Its particular meaning or slgnlflcance. The
style of writing Is sertous and dignifled. An Informal essay 1s one in whlch
the primary purpose of the author Is to reveal himself through his reactlons
to, and treatment of, his sudbject. The style of wtlting Is usually casual
and conversational,

euphenism: a mlld, lnotfensive word or expresslon used In place of one that Is harsh
or unpleasant; for exsmple, "to pass away” Is a euphemism for “to die."

exposition: the background Information that reveals what occurred prior to the time
cvered In a story, play, or narrstive poem; who the maln characters are
(sometimes before they appear); and what prohlem has arlsen trat wll) reaulre

O & solutlon.




GLOSSARY cont'd.

fable: a short tale, In prose or verse, that teaches a moral, often with animals or
Inanimate objects as characters.

fantasy: a tale [nvolving such unreal characters and improbable events that the
reader |ls not expected to bellove It. Some fantasles are Intended merely to
entertaln; others have a serlous purpose as weli; namely, to poke fun at
outmoded customs or at the stupldity ot certatn people or groups of people.

flqure of speech: the general term for a number of |1terary and poetic devices In
which words or groups of words are used to create Images In the mind or to
make a comparison:

"Spring Is I1ke a perhaps hand . . .
-E, E. Cumminys

flashback: & device by whlch a writer Interrupts the maln actlon of a story to -
recreate a sltuation or Incldent of an earller time as though It were
occurring In the present

foot: metrical unit, sometimes a word of one syllable, but more often a combination
of one accented syilable and one or more unaccented syl lables. A fool mey
Incorporate syllables from different words, and the foot dlvisions may cut

across words, thus: ’
"IhE cdr/talns dréwn/ dpdn/ Untriend/1y¥ night."

foreshadowing: the dropping of Important hints by the author to prepare the reader
for what Is to come and to help him to anticipate the outcome.

freo verse: verse which dous not conform to any fixed pattern. Such poetic devices
as rhyme and rhythm occur only Incldentally.

nre: a llterary type, specles, or class; for example, the eplc or the lyric genre.

gsiEIQngxlg; a late elghteenth and nineteenth century style of flction characterized
by the use of medlteval settings, a murky atmosphere of horror and gioom,
and macabre, mysterlous, and violent Incldents. Refers, also, to any style
characterlzed by grotesque, macabre, or fantastic Incldents or by an atmos-
phere of Irrational vlolence, desolation, and decay.

hyperbole: a figure of speech em loying obvlous exaggeration: for example, "His
mind was a mitlion mlles away.”

Idiom: the language or manner of speaking that Is typlcal of s particular reqlon or
qroup of people.

image: o general term tor any representation of & particular thing with |ts attendant
and evocative dotali. |t may be a metaphor, a simlle, or a stralghtforward
doscription. An Imaqge may also have a symbolic meaning.

lrony: a mode of exprossion in which the author says one thing and mesns the opposite
The term also epplies to a situation, or to the outcome of an event (or serle
of ev~~ts), that |s contrary to what Is naturally hoped for or expected.

Juxteposition - the placemont of things side by slde to bring out meaning not evident
whan they stand alone.

{egend: o|s+ory that has coma down from the psst and that may have some basis In
history.

llqght verse: wlf*r verse designed to entertain; It occasionally contalins 8 sSharp and
bliting criticlsm of human belngs.

local color: Iltersture In which the author stresses geoaranhlcal setting, as well
as the speech, dress, and mannerisms peculler to a certeln reglon.

lyrict any short poom that seems to be especially musical and expresses, in most
Instances, the poet's clearly revealed thoughts and feelinas.

melodroma: the quallty of & scene, sltuation, or dlalogue that |s sensational,
violent, or extravagantly erotional,

matephor: a flgure of speech 1n which two thinas are comoared without the use of
{tke or as!

"Doath Is an elephant..."
~VYache! Lindsay




GLOSSARY cont'd.

meter: the pattern of rhythm determined by the relatlonshlps between the accented and
unaccented syliables In a llne of poetry. Meter is establiished by the
repetition of a dominant foot, such as In lambic pentameter - a |lne of
verse conslsting of flve lambs:

"t celebrate, myse!f, and sing mysetf..."
~Walt whltman

metonymy: a flgure of speech in which a thing Is represented by something else with
which It 1s closely assoclated; for example, '"the White House announced"
Instead of "ths Presldent announced."

motrical llne: 2 line of verse composed of one or more feet. The followlng names
are used to Identlfy the most common I|lnes:

monometer: one foot pentameter: five feet
dimeter: 4{wo feet hexsamoter: slix feet
trimeter: +three feet heptamgtar: seven feet
tetramoter: four feet octaymeter: elght feet

monoloque: & poem, or a passage In a drama, In which a sinqgle character or actor
speaks alone and, usually, at some length.

mooc: the frame of mind or state of feeling croated by a plece of wrlting; for
example, a skeptlical mood or a sentimental mood.

moral: the lesson taught by a |iterary work.

potlf: a recurrent element In Il1terature; a particular themos or character that
reappears In a stngle work or In several works; for example, the motlf of
death and splritual reblrth In Walt Vhitman's "When Lilacs Last In the
Dooryard Bloom'd" or In Edna St. Vincont Millay's “Ranascence."

motivation: <the cause or reason that compels a character to act as he does.

myfh: an Imaginary tale, usually concerned with superhuman belngs or qods, that
attempts to account for some natural phenomenon.

narration: an account or story of an event, or serles of events, true or Imaglnary;
the act of narrating such an account or story.

narrative poem: & story told In verse form.

naturalism: a llterary theory which emphaslzes the role of heredlty and environment
In human |lfe and character develiopment. Naturallstlic wrliters thus tend to
describe, In minute detall, the surroundings In which thelr characters live
or have been reared. They observe man wlth sclentlfic objectivity, avolding
any tendency to tdeallze or to omit detalls conslidered "repulsive."

objective: works of art In which the artlst or spesker malntalns an Impersonal or
detached attltude and does not express hls private judament or oplinlon.

ode: & lengihy, dignifled Iyric poem or song expressing exalted or enthusiastic
emotion, often about some person or occaslion worthy of esteem.

onomatopoela: the use of a word In which the sound suqqests what the word deslgnates
(splash, buzz, murmur), This device enables the writer to express sense
through sound.

paradox: a statement which seems on the surface contradictory, yet 1f Interprated
figuratively, It involves an element of truth:

"Huch madness Is dlvinest sense..."”
-tmlly Olckinson

parody: 8 ?umorous Imitation or burlesque of a serlous plece of literature or
writing.

pastoral: [|lterature that deals with cural 11fe, usually In a sympathetic fashlon,

pathetic fallacy: the ascribling to Inanimste objacts of those actions, qualltles,
and passions considered human. (For example: "a stubbor: door.") The
distinction botween pathetic tallacy and personiticaticn or metephor s
not always clear, As a rule, though, the pathetic fallacy seems overdone,

pathos: that quallity In prose or poetry that evokes In the reader a feellng of plty
and compassion,




GLOSSARY cont'd.

personl ficatlon: a figure of speech In which places, things, animals, or ideas
are endowed wlth human quatltles:
"The hills untied thelr bonnets..."
-Emlly Dicklinson
plot: the serles of events or eplscdes that make up the action of a work of art.
poetic dictlon: tenguage and words that are cons!dered especlally suitable for verse.
"whither, midst falllinqg dew, ..."
-Witifam Cullen Bryant
pootic Justice: an outcome of avents that rewards the virtuous and punishes the
viclous; an ending In which each character gets exactly what he deserves.
postic llcense: the llberty grantod In the poet 1n & varlety of matters relating to
his ert, particularly, In the selection and use of words:
"Ho sang hls didn't he danced his did."
-€. E. Cummings
point of view: the mothod used by a writar 8 tall hls story; the position, phycho-
foalchl  as well as physical, from which ho prasents what hapnens and the
characters Involvad In [+,
polnt of view, tirst person: the narration of a story by the main character
or, possibly, a minor character, As the narrator, he uses the pronoun | In
referring to himself,
polnt of view, omnisclent: the narration of a story as though by an all-
knowlng observer, who can be In several places at the same time and can sae
Into the hearts and minds of all the charaaters.
point of view, omnisclent third parson: +the narration of a story by an ali-
knowing observer but Iimited primarily to what one of the charucters (ususlly
the maln character) could know, see, hner, or oxnarlenca.
protagonist: wusually the maln character, who faces a problem and, In his attempt to
solve It, bacomes lavolved 1n a confllct with an opposing force.
pun: & play on words; the use of a word or words that are simllar In form or sound
bf* dlfferenf In meaning; for exsmple, "He cashed his checks and checked
his cash."”
quatraln: a stanza consisting of four lines.
zgghjgiig; the falthful portrayal of pecple, scenes, and events as they are, not as
the writer or artist would Ilke them to be.
refrain: & Ilne or & group of linas that Is repeated at the end of esch stanza In a
poem; for example, the refraln “In the dust, In the cool tomds" closes each
of the four stanz2ss of Carl Sandburg's poem, ''Cool Tomds."
rhetorical question: & question that Is asked for tts dromatic effact and to »"vich
no answor |s expected.
thyme: the ldentity of sounds 1n accented syilables and of all vowel and consonant
sounds followling (beautiful, dutlitul}, The term rhyme ls ordlinarily used
In the sense of end rhymo, the ldentity of sounds In words occurling at the
end of matching 1lnes of poetry.
rhyme,eye: the appearance, In close proximity, of two words which, decause
ot thelr similar spellings, look allke but when pronounced do not sound allke
(heath and death).
chyme, feminine: 8 rhyming of matching (Ines of poatry In which the sccented syllable
1s foltlowed by one or more unaccentad syllables which also rhyme:
"Tell them, dear, that If syes were made for seelng,
Then Besuty s its own excuse for belnq..."”
~Ralph Waldo Emerson
chyms, tnternsl: the rhyming of a word tn the middle of a |1ne of poetry with 8 word
at the end of the tlne:
"Once upon & midnight dreary, while 1 pondered
wodk and weary..,"
-Edgar Allan Poe




GLOSSARY cont'd.

rhyme, mascullne: & rhyming of matching llnes of poetry In which the last syllable
Is accented:
"At midnight In the month of June,
| stand heneath the mystic moon."
-Edgar Altan Poe
rhyme, near: an approximate or Imperfect rhyme:
"The hawthorn hedges in bloom,
When, serene In thelr lvory vessels,
The three wlse Marles come..,"
~-W. H, Auden
rhyme scheme: & flxed pattern of rhymos and also a flxed pattern of lines (stanza
form).
rhythm: 1In poetry, the recurrence of accented and unaccented syllables In & regutar,
or nearly reqular, pattern.
rhythm pattern: the baslc movement of a |lne, stanza, or poem resulting from the
cholce and arrangement of the metrical unlts (feet). The rhythm pattern
of a llne containing flve lamblc feet Is lambic pentamater, thus:
"And lumber down th3 narrow qabled street..."
-Nobert Lowell
romantic: the portrayal of people, scenes, and events as they Impress the writer or
artist or as he Imaglnes them to be. A romanltc work has one or more of the
tollowing characteristics: an emphasls on feellnq and Imagination; & love of
nature; a bellet In the Indlvidual and the common man; an fnterest In the
past, the unusual, the unfam!lliar, the blzarre or picturesque; a revolt
aqainst authorlity or tradltion.
run-on-1ine: & line of verse In which the natural pause does not coincide with the
end of the line:
"l saw the first pear
as It fel) ="
‘Ho Do
satire: any plece of wrlting which criticlzes manners, Indlviduals, or polltical
and soclal Institutions by holding them up to ridicule.
scanislon: the analyuls of the rhythmlc patterns of verse; |ts arrangement of accente
and unaccented syliables.
setting: the time and place In which the events In a narrative (prose or roetry)
take place.
simlle: @& flgure of speach In which a comparison 1s made between two odbjects essen-
+l1ally unltike but resembling each other In one or more respects., The com-
parlson Is tndicated by like or as:
"1ce black &s abony"
-Stephen Yincent Benet
sollloquy: & speech In prose or poetry that |s dellvered by a character when he Is
alone. Its purpose Is to convey to the reader (or theater audlence)
additional Informatica, or to reveal what the character thinks and feels.,
sonnet: a poom consisting of fourteen llnes, usually written Ir lanblc pentameter
and treating with a single ldea or emotlion.
sonnet, ltallan or Petrarchan: a sonnet composed of an octave (elght llnes)
followed by 8 sestet (six Iines). The rhyme scheme of the octave ls abba
atba; that of the sestet Is cdc dcd. Poets frequently vary the scheme of
the sestet.
sonnet, Shakespearean: a sonnet composed of three quatrains and a couplet.
he rhyre schemo IS abadb cdcd ofaf qq.
stanza: a group of tines of verse, generally tour or more, arranged according to a
tixed pattern.
stereotype: & character who conforms to certaln widely accepted 1deas of how such
a person should 100k, think, or act.




GLOSSARY cont'd,

structure: the arrangement of and the connection between the parts of a work of
art; the way a work of art 1s put together and developed.

style: the distinctive manner tn which the writer uses !anquage: hls cholce and
arrangement of words.

subjective: & work of art In which the writer or speaker projects and expresses his
private feelings, opinlons, and ldeas.

symbol: an obJect that stands for, or represents, an |Idea, bellef, superstition,
soclal or political Institutlion, etc. A palr of scales, for example, Is
often a symbol for Justlce.

synecodoche: a flqure of speech In which the part stands for the whole; for example,
bread to represent food.

tale: a simple story that recounts a real or Imaginary event.
tale, folk: a tale of unknown authorshlp that orliglnated among the common
people and has been transmltted by word of mouth from one generation to
the next.

thema: the ldea. geraral truth, or cowmentary on |lfe or people brought out through
8 Ilterary work.

tone: the feallng conveyed by the author's attitude toward hls subject and the
particular way In which he writes about I+; the revelation of an author's
feelings through hls cholce of words and Images and through emphaslis; for
example; sarcastic, sentimental, filppant.

understatement: a type of lrony In which something Is represented as slgnlflcantly
tess than It really Is; for example, Mark Twain's comment, "The reports
cf my death are greatly exaqgqerated."

unlty: the ?uallfy In & work of art that qlves 1t the effect of belng a8 harmonlous
whole.

universality: the quality thut provides a work of art wlth truth and meaning beyond
the time and place Ir. which that work was crested.

verisiml Iitude: the quallty of a work of art that endows It with the appearance of
belng resl or true.

verse: 8 llne of poetry; words arranged metrically according to some rhythmic deslgn
or pattern.




